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i CHESTER 
TRIENNIAL MUSICAL FESTIVAL, 1894. 


LIST OF WORKS TO BE PERFORMED. 


In the Cathedral. —Wepnespay Mornine, July 25, ELIJAH 
(Mendelssohn). WEDNESDAY Eventnc, SYMPHONYIN C MINOR 
(Beethoven); HEAR MY PRAYER (Mendelssohn); ADAGIO AP- 
PASSIONATO, for Solo Violin and Orchestra (Max Bruch); 
REQUIEM (Verdi). THurspay Mornino, July 26, JUDITH (Dr. 
Hubert Parry). FRIDAY MorninG, July 27, GRAND MASS IN D 
MINOR (Cherubini); ANDANTE IN G, for Solo Violin and 
Orchestra (Beethoven); New Sacred Cantata, THE SOUL’S FOR- 
GIVENESS (Dr. F. J. Sawyer); GRAND SYMPHONY IN C 
MAJOR (Schubert). Fripay Eventnc, THE MESSIAH (Handel). 

In the Music Hall —TuHurspay Eveninc, NEW SYMPHONY (Dr. 
Joven C. Bridge) and THE GOLDEN LEGEND (Sir Arthur 

ivan). 





Principal Artists: 
Mis ANNA WILLIAMS, Mdlle. ANTOINETTE TREBELLI, 
and Miss MEDORA HENSON. 
Madame MARIAN McKENZIE and Miss CLARA BUTT. 
Mr. EDWARD LLOYD and Mr. IVER McKAY. 
Mr. ANDREW BLACK and Mr. BANTOCK PIERPOINT. 





Tickets, Programmes, and all information may be obtained from 
Messrs. PHILLIPSON and GoLpER, Eastgate Row, Chester; or from 


the Hon. Secs., 
Dr. JOSEPH C. BRIDGE, 
Rev. HAROLD H. WRIGHT. 


THEGUILDHALL SCHOOL OF MUSIC. 


Established by the Corporation of London, 1880. 








Principal: Sir JosepH BARNBY, 


The Half-Term commences on Monday, June 4. 
For prospectuses and all further particulars apply to the Secretary. 
By order of the Committee, 
ARTHUR SAUNDERS, Acting S ; 
Victoria Embankment, E.C. iinnieiatis 


ROYAL COLLEGE OF ORGANISTS. 


The F.R.C.O. Examination will be held on July 17 (Paper work), 18, 
and 19 (Organ-playing) ; Distribution of Diplomas, July 20. The 
ARCO, Examination will be held on July 24 (Paper work), 25 and 26 
(Organ-playing) ; Distribution of Diplomas, July 27. 

The Annual General Meeting will take place on July 31, at 8. 

x F.R.C.0. Solo Playing Tests for the July Examination will 
. Prelude and Fugue in A major, J. S. Bach, No. 3, Vol. IL, 
tters’ edition; Organ Sonata, No. 6, Mendelssohn; and “ Dithy- 
* Basil Harwood (Messrs. Novello and Co.) 

rt he College Library is open daily from 10 to 5, and on Tuesdays and 

_ fom 7 tog. 

Members desiring practice on the 1 i . 
Ghee aplication College Organ may obtain par. 

Thelarge all, and sundry smaller rooms, may be hired for concerts, 


Meetings, &c, , 
E. H. TURPIN, Hon. Secretary. 





Hart Street, Bloomsbury, W.C. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC. 








an Particulars of Examinations, with copies of former Exam. 
, may be had on application to Dr. Armes, The Bailey, Durham. 


SOUTH LONDON MUSICAL CLUB. 


PRIZE GLEE COMPETITION, 1894. 


The Presi 
Bue, Mos, D b 
ERCY G 
Baron,” V 


M'SS AGNES WALKER (Soprano) will give her 











oe egs to announce that, by the advice of Professor 
von oc., the Prize of £10 tos. has been awarded to Mr. 
REY, of Canterbury, for his composition “The Norman 





ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE RoyaL FamILy. 
President: H.R.H. THE DuKE oF EpinsurGu, K.G. 
Principal: Dr. A. C. MACKENZIE. 





Half-Term commences June 14. 

Entrance Examination, June 11, at 2. 

Chamber Concert at St. James's Hall, June 4, at 3. 

Lecture by Mr. F. Corder, June 6, at 3. 

Fortnightly Concerts, June 2, 16, and 30, at 8. 

Prospectus and all information may be obtained from the Secretary. 
F. W. RENAUT, Secretary. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, LONDON, W.C. 








President : 
The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: 
J. H. Lewis, Mus. Doc., D.C.L. 


A.C.C.G. and F.C.C.G. Diploma Examinations, July 3 and 4. 


LECTURE. 

June 21, 5 p.m.—‘ The Religious side of an Organist’s life,” by 
George R. Jellicoe, Esq., F.C.C.G. 

Organists (Members) desiring appointments have a free use of the 
Register, which is open to the Clergy. 

Representatives required in England and abroad. 

The 1894 Calendar gives full particulars of the competitions, &c. ; 
also contains a ‘‘ Guide to Degrees and Diplomas in Music” (English 
and Foreign), with Academic Costume. Post-free, 14 stamps. 

Past Examination Papers, ts. per set. 

For further particulars, read The Church Musician, and apply to 
Dr. Lewis, “ Silvermead,”’ Twickenham, S.W. ’ 
By Order of the Council. 


QUEEN’S HALL (smatt), LANGHAM PLACE, W. 
THE CHAPLIN TRIO 


Have the honour to announcea CHAMBER CONCERT for TuEspDAy 
EVENING, June 109, at 8 o'clock. 
Pianoforte: Miss NELLIE CHAPLIN. 
Violin: Madame ANNA LANG and Miss KATE CHAPLIN. 
Viola: Miss ROSABEL WATSON. .- 
Violoncello: Miss MABEL CHAPLIN 
(First prize, with distinction, Conservatoire, Bruxelles, 1893). 
THE MEISTER GLEE SINGERS. 
Programme will include Trio in C minor, Op. 27 (E. Schiitt), and Piano 
Quintet (Dvorak). 
Stalls, tos. 6d.; Reserved Seats, 5s.; Unreserved Seats, 2s. 6d. 
ve the Hall, of the usual Agents, and the Misses Chaplin, 138, Maryle- 
ne Road. 


HE MADRIGAL SOCIETY offers TWO 
PRIZES, being the “ Molineux Prize” of Twenty Guineas with 
the Medal, and the “ Society’s Prize” of Ten Guineas, for the best and 
second best APPROVED MADRIGALS in not less than four nor 
more than six parts, the upper part or parts to be for one or two 
treble’voices. The character of the composition to be in accordance 
with that of Madrigals of the best style and form, with imitative part- 
writing; not a mere part-song or harmonised melody. 
The following conditions must be complied with, viz.:— 7 
¥. = Alto and Tenor parts be written in their respective 
clefs ; 
2. That the signature be repeated at the head of each page at 
least ; 
3. The the intended Tempo be clearly indicated ; and 
That the words be written out in full on a fly leaf at the 
beginning. 
The Madrigals to be delivered, addressed to the Secretary of the 
Madrigal Society, Woodside, Caterham, Surrey, on or before October 1, 
1894, each composition having a device or motto affixed thereto, with 
the penne name in a sealed envelope bearing a corresponding 
mark. 
The award of the judges will be made known at the meeting of the 











First VOCAL RECITAL at St. Peter's Hall, Brockley, on 


June 7 104, Lewisham High Road, Néw Cross, S.E. 


Society in December, 1894. 
J. EDWARD STREET, Hon. Sec. 
June 1, 1894. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD, A.G.S.M. (Soprano) 
(Cert. of Merit and Silver Medal, Cert. of Proficiency and Gold Medal, 
G.S.M.; Gold and Silver Medals, L.A.M. 

Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Westbury Road, Wood Green, N. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c. 4A, Sloane Square, S.W. 


MADAME L. BOYANOSKA (Dramatic Sop., A to C) 
(Pupil of the late Madame Trebelli), 
Of the St. James’s Hall, Popular, and the Crystal Palace Promenade 
Concerts. 
For Oratorios, Operatic and Ballad Concerts, At Homes, &c., 
30, Bishop’s Road, W. 


MISS EMILY DAVIES (Soprano) 


Oratorios, Concerts, At Homes, &c., address, Severn House, Seven 
Sisters’ Road, Finsbury Park, 


MADAME ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Strathaven, Hendon, N.W. 


MISS CONSTANCE EGERTON (Soprano) 
Oratorios, Concerts, At Homes. 
86, Sutherland Avenue, W. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS JESSIE HOTINE (Soprano) 
Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.C. 


MISS FLORENCE MONK (Soprano) 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. 


MISS ANNIE NORLEDGE (Soprano) 
(Pupil of W. Shakespeare, Esq.). 

“For Miss Norledge we have nothing but praise. She is possessed 
of a rich soprano voice of very pure quality, and she exercises it with 
a great amount of taste.” —Bolton Chronicle, Nov. 9, 1893. 

For Oratorios, Ballads, &c., address, Roseleigh, Newark, Notts. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &. Crag Cottage, Knaresbro’. 


MISS SIMPSON (Soprano) 


For Oratorios, Concerts, &c. 

For terms, apply, Miss Simpson, Todmorden. 
MASTER GEO. TURNBULL SINCLAIR 
“THE CHARMING BRITISH BOY SINGER” 

For more than a year Solo Boy at the Royal College of Music, two 
years with Wm. Stevenson Hoyte, Esq., and a Student at Trinity 
College of Music, London. Owing to his enthusiastic reception in 
— has been re-engaged for an Autumn Tour through the United 

tates. 

For vacant dates, terms, &c., Mr. Harriss, 228, Stanley Street, 
Montreal, Canada. ~*~ 


MISS FLORENCE VEREY (Soprano) 
For Oratorios, Concerts, &c. 
130, Maida Vale, W. 


MISS ETHEL WEBB (Soprano) 
Concerts, Light Opera, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
(Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts. Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS MEREDYTH ELLIOTT (Contralto) 
For Concerts, Oratorios, &c., address, 259, South Lambeth Road, S.W. 

“The Golden Legend” (A, Sullivan), at Covent Garden Theatre : 
Madame Norpica, Miss MEREDYTH ELLiotT, Mr. Epwarp Ltoyp, 
and Mr. WaTKIN MILLs, 

“Miss Meredyth Elliott was a sympathetic Ursula, and her singing 
of the hymn to the Virgin was irreproachable.”—The Times. 

“Miss Meredyth Elliott presented the contralto music in a highly 
commendable manner. Her reading of the music contained many 
good features; and by this, and the effect of a voice of pleasing 
quality, Miss Elliott made a deep impression, especially by her singing 
of the number, “ Virgin, who lovest the poor and lowly.”—The 
Morning Post. 

“ Miss Meredyth Elliott displayed a fine voice, and broad, dignified 
style in the contralto music, and won quite an ovation for her delivery 
of the air, “ Virgin, who lovest the poor and lowly.”—The Sunday 



























































For Oratorios, Concerts, &c., address, care of Mr. W: 





MISS EMILY FOXCROFT (Contralto) 
76, Calabria Road, Highbury, N. ‘ 


MISS LILIAN HOVEY (Contralto) 
(Medalist, R.A.M.; Pupil of Mr. Richard Cummings, A.R.A.M,) 
For Oratorios, Concerts, &c., address, 82, Norfolk Road, Sheffield, 


MISS ESTHER JAYE (Contralto) 
(Certificated Vocalist and Associate Pianist, T.C.L,), 
Oratorios, Concerts, At Homes, Private Lessons, 
“The favourite of the evening, the possessor of a sweet contralto 
voice, who was encored every time she appeared.”—Surrey and Hanis 
News. Address, care of Mr. N. Vert, 6, Cork St., Burlington Gardens, 


MRS. LEE (Contralto) 
(Pupil of A. Blume, Esq.) 
For Oratorios, Concerts, &c. 21, Campden Hill Rd., Kensington, W, 


MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road,N, 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F. A. W. Docker. 


MR. BEN BURY, L.R.A.M. (Tenor) 


Oratorios, Concerts, &c. Address, Church, Lancs, 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. WILLIAM DAVIES (Tenor) 
(Vicar-Choral, St. Paul’s). 
For vacant dates, terms, &c., 60, Dunsmure Rd., Stamford Hill, N. 


MR. WILLIAM FELL (Tenor) 
(Lay-Vicar of Westminster Abbey), 
50, Bessborough Street, S.W. 


MR. WILLIE HART (Tenor) 


For Oratorios, Concerts, At Homes, &c. 
Address, 77, Bury Road, Wood Green, N. 


MR. C. KARLYLE (Tenor) 
(Henschel’s Concerts; Opera, Covent Garden). 
“Splendid voice, clear pronunciation, powerful with discretion."— 
Musical Times, Standard. 
For Opera, Oratorio, Ballads, 65, Oseney Crescent, N.W. 


MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. WILLIAM H. RIEGER 


(Tenor) 
Oratorio and Concert. | 
18, East 22nd Street, New York City, U.S.A. 


MR. BEN ROBERTS 
(Principal Tenor, Liverpool Cathedral). ; 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L’pool 


MR. HARRY STUBBS (Tenor) 
MR. GEORGE STUBBS (Bass) 
Assistant Vicars-Choral, St. Paul’s Cathedral (late of St. George's 


Chapel Choir, Windsor Castle). ‘ W 
For Oratorios, Concerts, &c., address, 76, Holland Road, Brixton, S.W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. J. H. CORNISH 
(Baritone), 
41, South Park Hill, South Croydon. 


MR. JOSEPH LAYLAND (Baritone) 
(Private Pupil of Sims Reeves, Esq.). | , SE 
Oratorios, Concerts, &c. 45, Wellington Street, Woolwich, 5.E. 


MR. WILLIAM THORNTON (Baritone) 
‘ For Concerts, Oratorios, &c. 
Address, care of Wood and Marshall, Bradford. 


MISS ETHEL GORDON (Accompanist) 
90, Ledbury Road, W. 


MISS EMILY OTTLEY (Pianist) 
Lessons, Concerts, &c. 67, Westow Hill, Upper Norwoo® _ 


LADY CORNET SOLOIST 
For Concerts, At Homes, Banquets, Lessons, &e, 
Miss Beatrice Pettit, 86, Northcote Road, Seri si 
“TI can strongly recommend MISS BEATRICE P. yh 
excellent Trumpet and Cornet player, both orchestral and, 
J. S. Lippe, Conductor, English Ladies’ Orchestral Society. _ 


MR. AUGUSTUS TOOP 
Teacher of Pianoforte, Organ, and Singing, 
Composer, Conductor. 










































































Times. 


All communications to 73, Great Portland Street, W. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Shem 
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CHANGE OF ADDRESS. 
Iss CLARA LEIGHTON (Soprano) requests 
M all inquiries for terms, &c., may be addressed to 60, Dunsmure 
Road, Stamford Hill, N. 


ADAME LAURA SMART (Soprano) requests 
M that all communications respecting Oratorio, Operatic Recital, 
ot Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
gorth Common, S.W.; or, 50, Church Street, Liverpool. 


RS. HAMILTON ROBINSON (Contralto). 
M Concerts, At Homes, &c. Lessons in Voice-Production and 
Solo Singing. 54, Baron’s Court Road, West Kensington, W. 


CHANGE OF ADDRESS. 
UNRO DAVISON, F.R.C.O., Solo Alto, Temple 
Church; Organist and Choir Director, St. Anne’s, Holloway ; 
Professor of Singing, Organ and Pianoforte. Altos trained. For Con- 
certs, Masonic Banquets, Organ Recitals, &c., 142, Stroud Green Rd., N. 


R. SINCLAIR DUNN (Tenor) requests that all 
1¥L communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


M® W. CARTLEDGE-WHITE (Tenor) begs to 
announce his CHANGE OF ADDRESS to 7, Guildford Road, 
South Lambeth, S.W., where all communications respecting Concert, 
Opera, and Oratorio Engagements should be addressed. 


(HANGE of ADDRESS.—MR. DANIEL PRICE 
(Baritone), of Westminster Abbey, begs to announce his change 
of address to 9, Clarendon Road, Holland Park, W. 


























Telephone No. 496. 


R. BINGLEY SHAW (Baritone), CONCERT 
AGENT and MANAGER, Pianoforte Warehouse, Nottingham. 


M® EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
beaddressed, 45, Pentonville Road, N. 


R. CLAUD ROBERTSON (Bass), open to 


Engagements during August and September. Address, 99, 
Church Street, Eastbourne. 


ISS KATE OULD (Violoncellist). For Concerts, 


Lessons, Ensemble Playing, &c. 28, Lansdowne Gdns., Clapham 
Road,S.W. For Press Opinions, see Musical Times for Dec. last. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c,, receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
AtHomes. 38, Agate Road, The Grove, Hammersmith, W. 


M® ARNOLD BIRCH, Music Studio (established 

1886), x Regent Street. LESSONS in VOICE PRODUC- 
TION and SINGING. Arnold Birch’s Singing Tutor and Complete 
Vocal Exercises, with Musical Guide. Indispensable for all Examina- 
tions, 2s. 6d. net. Book containing Seven New Kyries, Two Prayers 
(tobe sung after the Blessing), Chants, &c. 3 


MISS 


MARIE HOOTON 
(CONTRALTO) 


(late Parepa-Rosa Gold Medalist and Westmorland Scholar of the 
Royal Academy of Music) 




















AND 


MR 


EDWARD BRANSCOMBE 


_ (TENOR) 
(LAY-VICAR OF WESTMINSTER ABBEY) 


Are now booking Engagements for the present season. 





For terms and vacant d i 
ates, please apply, Torrington Square 
Bloomsbury or, P PPly, 375 g' q , 
Messrs. HEALEY and SON, 
17, Great Marlborough Street, W. 


MADAME POWELL 


Diplo (SOPRANO) 
Ont = ef Honours), Singing, and Theory, Society of Arts, &c. 
»voncerts, &c. Pupils received for Singing, Piano, Theory 
Terms Nichi aad (by correspondence). 
= Notices, &c. Apply, new address, 4, Melville Road, 
} Or, The Concert Agency, 2, Oxford Mansions, W. 





XUM 





MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 


“THE ScoTTIsH ORCHESTRA” (Mr. Georg Henschel, Conductor).— 
“Miss Fanny de Boufflers contributed much to the enjoyment of the 
audience. She refused an encore (thrice recalled) for a rendering of 
the Handelian Air ‘Let the bright Seraphim,’ but on again being 
enthusiastically recalled after singing ‘‘ Should he upbraid,” repeated a 
portion of it.”—Glasgow Mail. 

“ Miss Fanny de Boufflers sang ‘ Should he upbraid’ with a piquancy 
and brightness which suited the number admirably. The audience 
was —— pleased, and insisted on a repetition, to which the 
artiste was finally persuaded.”—Glasgow Herald. 

_CHERUBINI’s ‘“‘O FoNS AMoRIS.”—“ A most excellent rendering was 
given of Cherubini’s ‘O fons amoris.’ The very exacting solo 
Ganging from C to C in Alt) was splendidly executed by Miss Fanny 
de Boufflers, whose extensive compass and fine method were therein 
displayed to the greatest advantage. This work is one of the com- 
poser’s six greater Motets. The intrinsic difficulty of the solo soprano 
part, requiring the extraordinary range of two whole octaves, renders 
the performance of the work a great rarity.”—Liverpool Daily Post. 

Rossini’s “STaBAT MatTeR.”— Miss Fanny de Boufflers’ inter- 
pretation of the ‘ Inflammatus’ was at once prayerful and most artistic, 
and well worthy of her high reputation as an exponent of sacred 
music.”—Liverpool Daily Courier. 

“Eran” (Cambrian Choral Society).— Miss Fanny de Boufflers 
sang the heavy work which is allotted to the Soprano with sympathy, 
fervour, and dramatic fire throughout.”—Birkenhead Advertiser. 

“A pure soprano, extensive compass, and fine method.” —Liverpool 
Daily Post. 

“A soprano of very considerable worth, receiving a most emphatic 
demonstration of appreciation from her hearers.” —Glasgow Herald. 

“ Powerful and clear soprano voice.’’—Northern Daily Telegraph. 

“Whose vocalisation was artistic and refined.””— Western Daily 
Press, Bristol. 

“‘ Charmed her hearers by her artistic singing.’ —Freeman’s Fournal. 

“Powerful soprano, considerable natural talent.” — Manchester 
Guardian. 

“Possesses a bright, pure soprano voice.” — Walsall Observer. 

‘An artiste of decided abilities.”"— Waterford Star. 

“ Remarkably sweet and powerful soprano.”—Cork Herald. 

“Has a well-trained, pure and beautiful voice.” — Harrogate 
Advertiser. 

“Was a great success, received with unbounded applause.” —Dublin 
Evening Telegraph. — 

‘ ea Oe: 


‘““A Booklet” of Press Opinions, Répertoire, Photo, Terms, &c. 
forwarded on application. Address, Carlton House, Saint James 
Road, Liverpool. 

Agent: N. VERT, Esq., 6, Cork Street, London, W. 


MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Royal College of Music), 
16, Lancaster Road, W. 


CHARMING ENTERTAINMENT. 


HE ROYAL CRITERION HAND-BELL 
RINGERS and GLEE SINGERS are now booking engage- 
ments for the season. 
Garden Parties, At Homes, Fétes, and Masonic Banquets attended. 
“ A well-trained choir.”—The Times. : 
THIRTEEN TIMES HONOURED WITH ROYAL PATRONAGE AND 
ComMMAND. 
For terms, &c., apply to Mr. Harry Tipper, 35, The Grove, Hammer- 
smith; or, to the West-End Agents, Bond Street. 


R. HARRY TIPPER, the successful SOLO 
HAND-BELL RINGER, accompanied on the Pianoforte by 
Miss FLORENCE E. TIPPER, 

Is prepared to attend Concerts, At Homes, &c., with his marvellous 
and unique performance on his new Peal of sweetly-toned Hand-Bells. 
Apply, as above. 

“I was charmed with your performance. Your playing was perfec- 
tion and most refined.”—WILHELM GANZ. 


CHANGE OF TITLE. 
THE COWARD-KEMPTON QUARTET 


FORMERLY STYLED 
“THE HORSESHOE GLEE SINGERS,” 

Auto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 
Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 
RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 

George's Chapel Royal, Windsor Castle). 
For Concerts, &c. Terms on application to Bell Kempton, The 
Cloisters, Windsor Castle; or to Arthur Coward (care of Metzler and 

Co., Ltd.), Great Marlborough Street, W. 


MR. STEDMAN’S MUSICAL AGENCY, 
58, BERNERS STREET, W. 
Solo Choir Boys; Choirs of Boys in any number. Artists for Opera, 
Concerts, Banquets, Garden Parties, Orchestras, Choruses, &c. Per- 
sonal supervision. Organist and Choirmaster required for the 
American Church, Nice, October next. 
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MR. BATES’ SOLO BOYS. 


Mr. BATES (Director wai fe of Christ Church, Lancaster 
ate, W. 
Has first-class reliable Solo Boys, holding positions as Soloists in 
important London Churches, available for Oratorios (First Soprano, 
Second Soprano, or Alto); also for Church Services, Organ Recitals, 
At Homes, Concerts, &c. 
Mr. BATES’ Leading Boy is 


MASTER SYDNEY LOVETT 


who has had a unique experience in Cathedral and Church Music. 

Some of the principal London musical critics write as follows :— 

“Master Sydney Lovett is possessed of a singularly sweet soprano 
voice and a most refined style.”—Daily Telegraph, April 12, 1893. 

“Master Sydney Lovett's singing was received with the utmost 
enthusiasm ” (Lord R. Churchill and Right Hon. A. J. Balfour’s Prim- 
rese League Demonstration, at Paddington).—Globe, May 6, 1893. 

‘Master Sydney Lovett, a boy with a splendid voice, was the 
soloist" (Visit of T.R.H. the Prince and Princess of Wales to West- 
minster Town Hall).—Standard, July 3, 1893. 

Master Lovett has received the following amongst recent testi- 
monials :— 

From Epwarp BunnettT, Esq., Mus. Doc. 

“ Lovett’s singing was excellent, and I was greatly pleased with him. 

Shall be glad to engage him next season.—Norwich, Nov. 2, 1893.” 
From WALTER SANGSTER, Esq., Mus. Doc. 

“Tam delighted with S. Lovett; his training is excellent and his 
voice is charming. He has given great pleasure here, and I shall hope 
to hear him again.—Eastbourne, Nov. 13, 1893.” 

From CHARLES JoSEPH Frost, Esq., Mus. Doc., F.R.C.O. 

“Master Sydney Lovett took the part of Samuel for us in Costa’s 
‘Eli’ very effectively and efficiently. His sympathetic voice and 
careful singing gave every satisfaction.—Brockley, Dec. 12, 1893.” 

From GEeorGE RoBERTSON SINcLatr, Esq., Organist, Hereford 
Cathedral, Conductor of Hereford Musical Festival, 1894, &c. 

“Sydney Lovett sang the soprano solos of Spohr's ‘ Last Judgment’ 
in the Cathedral, on Monday last. He sang extremely well and gave 
every satisfactiun.—Hereford, Dec. 21, 1893.” 

Master Lovett’s engagements have included: Rossini’s ‘ Stabat 
Mater,” People’s Palace and Lincoln’s Inn; Gounod’s “ Mors et 
Vita,” St. Leonards; ‘‘ Redemption,” Paddington; ‘‘ Messe Solen- 
nelle,” City; ‘‘ Faust ’’ (Siebel), People’s Palace; ‘ Gallia,” Hampstead 
and Folkestone; Mendelssohn's ‘‘Hymn of Praise,” Folkestone, 
Paddington, King’s Lynn; ‘13th Psalm,” Romford; ‘95th Psalm,” 
Paddington ; ‘‘ Hear my Prayer,” Ealing, Folkestone, Birmingham, 
Hammersmith; ‘Lauda Sion,” Ealing; Bach’s “St. John Passion,” 
Lancaster Gate; Stainer’s ‘“ Daughter of Jairus,’’ Maitland Park, 
Bexhill; Schubert’s ‘Song of Miriam,” Newtown; Costa’s “Eli” 
(Samuel), Brockley; Spohr’s ‘God, Thou art great,” Ealing; ‘‘ Last 
Judgment,” Hereford Cathedral, St. Leonards, Barnsbury, Paddington, 
and Hampstead; Handel's “ Messiah,” Paddington; Barnett’s “ Ancient 
Mariner,” Kensington; Edwards's “ Praise to the holiest,” Enfield. 

Master Lovett has also completed engagements (Oratorio selections 
or Ballads) at :—Bexhill, Eastbourne, Northampton, Hereford, Canter- 
bury, Cambridge, Oxford, King’s Lynn, Lowestoft (Pier), Southsea 
(Pier), Southall, Darwen, Plymouth, Leamington, Birmingham, Aber- 

avenny, Glasgow, Ealing, Woodford, Southwold, Llanwllchaiarn, 

ampstead, Paddington, Stoke Newington, Barnsbury, City, People’s 
Palace, Stationers’ Hall, Steinway Hall, Westminster, Kensington, 
Polytechnic, Criterion Restaurant, Cannon Street Hotel (Owls and 
Lothbury), Freemasons’ Tavern (Old Acquaintance), Hotel Métro- 
pole, and numerous ‘At Homes,” Banquets, &c. 

Master Lovett’s exceptional critiques and testimonials can be had 
on application. 


MASTER LEONARD TUDGAY 
(Solo Boy, St. Mary’s, Stoke Newington), 


MASTER STANLEY MARCHANT 
(Solo Boy, Hampstead Parish Church), 


MASTER ROWLAND WILLIAMS 
(Solo Boy, St. Matthew’s, Ealing), 

are also prepared to accept Oratorio engagements. 

For terms, vacant dates, address, Mr. James Bates, Trinity School 
House, Paddington, W. 

Mr. Bates also prepares Boys for Cathedral, Chapels Royal, and 
University College Scholarships. 

For full particulars, address as above. 


EXPERIENCED SOLO BOYS. 


MR. T. KEMPTON (Bass) 
(Vicar-Choral, St. Paul's) 
AND 
MR. B. BLAXLAND 
(Organist and Choirmaster, St. Mark's, Myddelton Square, E.C.; and 
Trainer of the Boys at St. Barnabas, Kensington, W.) 


Supply highly-trained Solo Boys for Church Festivals, Concerts, 
At Homes, &c 





PRINCIPAL BOYS. 
MASTER J. STERNDALE BENNETT 
Who has an extensive répertoive (see Mus. Times, May, 1894) 
AND 


MASTER COURTENEY MULKERN 
Apply, Messrs. Kempton and Blaxland, 60, Moorgate Street, E.C. 





REVISION OF MUSICAL COMPOSI 


. o Pee: 
MR. DUTTON’S SOLO Boys. 
R. DUTTON (St. Paul’s Cathedral) provides 
highly-trained SOLO BOYS for Oratorios, Church Festivals 

Organ Recitals, At Homes, Concerts, Tableaux Vivants, &c, ‘ 


M®: DUTTON’S principal Solo Boys are— 


MASTER WILLIAM GOUGH 


(Solo Treble, 44 years, St. Alban’s, Holborn), 


MASTER EDWARD WOOD 


(Solo Treble, 3 years, St. George's, Bickley). 
The following are a few of their recent engagements :— 

MASTER GOUGH: “Creation,” Devizes, Trowbridge ; “ Daughter 
of Jairus,” Tooting; ‘‘ Hear my Prayer,” Croydon, Deptford; “Hymn 
of Praise,” Pershore; ‘Lauda Zion,” Kensington; Selecti 
“Messiah,” Biggleswade; “Song of Miriam,” Deptford; “Stabs 
Mater,” Belgravia, Holborn, Sutton; ‘“ Ballads,” Aston Clinton 
Clapham, Gosport, Halstead, Hampstead, Portsmouth, Southsea, 
Stanmore, Ware, Wellingborough. 

MASTER WOOD: “Athalie,” Cheltenham; “Crucifixion,” 
Blackheath, Bickley; ‘Gallia, Devizes, Kensington; “Hear my 
Prayer,” Deptford, Tulse Hill, Reading, Sheffield; “ Holy City,” Am. 
bleside; ‘‘Last Judgment,” Bedford; “Lauda Zion,” Belgravia 
(twice); ‘‘ Messiah,” Aylesbury, Kingston; “42nd Psalm,” Calne; 
“ Redemption,” Beckenham; ‘St. Paul,” Haileybury; “Song ot 
Victory,” Devizes, Lewisham; “ Una,” Calne. 


ME: DUTTON’S SOLO BOYS are trained 


entirely by himself, and he guarantees their efficiency. 


R. DUTTON has several Boys holding Solo 
appointments in London Churches, and can supply a Choir of 
twelve for special occasions. 


M R,. DUTTON’S SOLO BOYS 
Have made a great reputation 
Address, 19, Alpha Road, New Cross, S.E. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 











All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


THE CONCERT AGENCY, Limp, 


2, Oxrorp Mansions, Lonpon, W. 





The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio and Miscellaneous 
Concerts, At Homes, Garden Parties, and other Social Receptions, &. 

ForTHCOMING TOURS. 
THE ENGLISH OPERA SINGERS. 
(Press notices forwarded on application.) : 
THE “ WALENN” STRING QUARTET CONCERT PARTY: 
Vocalist, Mrs. HELEN TrusT; Pianist, Miss LLeweva Daviss. 
THE ORATORIO QUARTET PARTY: 
Miss MARGARET ORMEROD. Miss MEREDYTH ELLIOTT. 
Mr. JoHN PRoBERT. Mr. DANIEL PRICE. ; 

All communications respecting dates, &c., for the above partiest0 

be addressed to Mr. Ceci, Bartu, Managing Director. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: , 
The Rt. Hon. THe Marguts oF Lorne, K.T. 
The Rt. Hon. THE Earv oF DARTMOUTH. 


Local and Higher (Practical) Examinations are now being held 
various Local Centres. ia all Subjects 
METROPOLITAN EXAMINATION, for all Grades and in a 1 
July 5, 1894. oe 
Next Local Theoretical Examination at all Local Centres, Joys 
Local Secretaries required for towns not already represented. 


Full particulars on, application. GEO. A. STANTON, Secreta 
Central Office: 11, Burleigh Street, Strand, W.C. 


Bit ye 
7 ; idates 
R. ALLISON instructed by post Candide 
who passed the following EXAMINATIONS :—M Dubii, 
OXON. and DUBLIN; MUS. BAC. Oxford, Coole ‘ 
and Durham (1893); L.R.A.M., 1893; L.L.C.M., 1093) 07 et 
A.L.C.M., R.A.M., L.C.M., and R.C.M. FOUR HUNDRED Ce 
tificates, ‘‘ Diplomas,” and Degrees have been gained b LD M 
Pupils at Musical Examinations, and they won SIX | 6 chestration 
pas Three Silver Medals. Harmony, Counterpoint, ; anywhere 
and Revision of Compositions, by Post, to Correspondent! ‘pianoforte. 
Personal instruction in Theory, Singing, Organ, a0 
Cambridge House, 68, Nelson Street, Manchester. 








TIONS. 


Dr. Horton Allison, 68, Nelson Street, Manchester. 
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4 Novel Programme for a Ballad Concert. 





A COMPLETE ORATORIO, 
OPERA RECITAL, 
OPERA AND OPERETTA 


(IN COSTUME), 


AND 


| BALLAD CONCERT PARTY. 


MADAME FANNY MOODY 


(Prima Donna, Royal Italian Opera, Covent Garden), 


MISS LILY MOODY 


(Prima Contralto, The Royal Opera, London), 


MR. JOHN CHILD 


(For five years Principal Tenor, Carl Rosa Grand Opera Company), 


MR. WILLIAM DEVER 


(Principal Baritone of all Choral and Ballad Concerts in London and 
the Provinces), 


MR. CHARLES MANNERS 


(Primo Basso, Royal Italian Opera, Covent Garden), 


MR. MACKENZIE MURDOCK 
(Solo Violinist at the Principal Orchestral Concerts in London and the 
Provinces). 


CONDUCTOR— 


SIGNOR ANGELO MASCHERONI. 


SUGGESTED PROGRAMME FOR BALLAD AND OPERA 
(IN COSTUME) CONCERT. 

Part I. could consist of Ballads, Scenas, Duets, Violin Solos, &c. 

Lasting for about an hour and a quarter. 


Part II. Operaor Operetta in Costume. To play an houror an hour 
anda half, 


SUGGESTED PROGRAMME FOR A CHORAL SOCIETY. 


Part I, A small Oratorio work with Chorus. 
: Part II. An Operetta in Costume; or the above party can be engaged 
fora whole work (Oratorio or Opera), or Opera in Costume, or Recital. 





REPERTOIRE. 


“Gabriella” (Emilio Pizzi), “Faust” (Gounod), ‘ Philemon and 

Baucis " (Gounod) (by arrangement with Sir Augustus Harris), 
“Maritana” (Wallace), ‘Bohemian Girl” (Balfe), and most of 
the usual Oratorios, &c. 

“Gabriella” (by Emilio Pizzi) has been played 1n Costume by 
Madame Adelina Patti in her last tour through America, and is to be 
played by her in London this season (vide Press opinions). The 
Garden Scene from “ Faust” or ‘Philemon and Baucis” or ‘ Mari- 
tana” or “ Bohemian Girl” (without Chorus), but in Costume, is good 
for Second Part of a Ballad Concert. 





Everything, such as Costumes, &c., will be provided by the Party. A 
Piano is sufficient. No ScENERY IS REQUIRED. 





Sid of the above Artists can be engaged separately, and Madame 
= Moody or Mr. Charles Manners can accept their usual engage- 





F ; 
or Terms, &c., please write to new permanent address— 


MR. CHARLES MANNERS, 


15, King Street, Portman Square, London, W. 


THE 


London College of Music, 


GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRONS. 
The Most Noble THE MARQuis OF CARMARTHEN, M.P. 
S1r Francis W. Brapy, Bart, Q.C. 
The Honourable Sir WILLIAM GRANTHAM. 


BOARD OF EXAMINATION. 


Horton ALLISON, Esq., Mus. D., Dublin; Mus. B., Cantab. 
W. H. Lonauurst, Esq., Mus. D., Cantuar, F.R.C.O. 
WaLTeER H. SanastTeEr, Esq., Mus. Doc., Oxon. 


ALFRED J. CapicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Educational Department). 
F. J. Karn, Esq., Mus. Doc.; Mus. Bac., Cantab. (Vice- 


Principal). 

G. Avucustus Hoimes, Esq. (Director, Examination 
Department). 

EXAMINATIONS in PIANOFORTE PLAYING, 


SINGING, THEORY, and all branches of Music will be 
held in London and at 300 Provincial Centres in July 
next, when Certificates will be granted to all successful 
candidates. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day of entry is June 15. ' 

SILVER and BRONZE MEDALS and BOOK PRIZES 
are offered for competition in accordance with the regula- 
tions. 
| APPLICATION for the formation of NEW CENTRES 


| should be made to the Secretary, who will furnish all 

| necessary information. 

| The DIPLOMAS granted by the College are Associate 

'(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), and Licentiate in Music (L.Mus.L.C.M.) 

| Regulations and list of Diplomés on application. 

| In the EDUCATIONAL DEPARTMENT Students are 

received and thoroughly trained under eminent Professors. 

The Annual Register of the College, illustrated and con- 
siderably enlarged, is now ready. Price 2s. 6d. 


T. WEEKES HOLMES, Secretary. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


ME: J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
83, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


RTHUR T. FROGGATT, Mus.D., T.C.D., 
teaches -HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Kilkenny Cathedral. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
i L.Mus., T.C.L., prepares CANDIDATES for ARTS and 

















Stoke-on-Trent. 





MUSICAL EXAMINATIONS by Post. 
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D*; F. J. KARN, Mus. Bac, Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: A.R.C.M., 1894; F.R.C.O., 1894; 
MUS. C., DURHAM, 1893 (all Candidates passed), 1891 and 
1892; FIRST EXAM.., 1890, 1891, 1892, and 1893; CAMBRIDGE, MUS. 
BAC., 1892; LONDON, MUS. BAC., 1891; DUBLIN, MUS. BAC., 
1891 and 1892; A.C.O., 1893; L.R.A.M. (Composition) ; Preliminary 
Mus. Bac., Cambridge, 1893 ; Mus. Bac. and Mus. Doc., Toronto, 1893; 
Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.Mus., T.C.L., 
1894, and A.T.C.L.; F.T.S.C.; Senior Local R.A.M. and R.C.M., 
Theory and Pianoforte; and T.C.L., Senior Honours. Special and 
individual attention given to Correspondents. Upwards of 300 
Diplomas and Degrees and several Gold and Silver Medals gained 
by pupils. MSS. corrected and revised for publication. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. W. E. PITMAN, F.R.C.O., teaches HAR- 
MONY and COUNTERPOINT personally or by corres- 
peter, and Coaches for the Royal College of Organists and other 
usical Exams. Thorough grounding in the various subjects. For 
terms, address, W. E. Pitman, Waverley Hotel, London Bridge. 


D* W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus,, T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics), Recent successes. 66, High- 
bury Grove, N. 


R. HAMILTON ROBINSON, Mus. Bac., 
Dunelm, F.R.C.O., Pianoforte and Organ Lessons, Harmony, 
Counterpoint, Composition, &c., personally or by post. Classes, 
Preparation for Examinations. 54, Baron’s Court Road., West 
Kensington, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


ISS E. TAYLOR, A.R.C.M., A.Mus., T.C.L. 

PREPARATION for EXAMINATIONS, Theory, Harmony, 

by Correspondence. Desires additional Pupils for A.R.C.M. (Teaching 
Pianoforte). The Folly, Winchcombe, Glos. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 
(Author of “Vocal Score Reading Exercises for F.C.O. 


Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-T weed, COACHES CANDIDATES for University 

and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


RS. CLARINDA A. WEBSTER, L.R.A.M. 





























R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


WARRINER, Mus.D., Dublin, L.T.C.L., &c., 

TEACHES ORGAN, PIANOFORTE, SINGING, HAR- 
MONY, &c.; prepares most successfully for all musical examinations 
personally or postally; revises MSS. for publication; and receives 
resident and professional students, who have special and exceptional 
opportunities. Denmark Hill, S.E. 


LEMENTS of MUSIC.—SPECIAL LESSONS 

by Mrs. WEBSTER, L.R.A.M., Author of the “ Groundwork 

of Music,” “Child’s Primer of the Theory of Music.” Granville 
House, 90, Angell Road, Brixton, S.W. 











LT 

John-the. 

Evangelist, Waterloo Road. £6 to £8, according to ability 
Apply, F. Boyes, 4, Elm Road, Camden Square; or, at the Church, 


SoL° BOY WANTED, for the Brompton Oratory 
Choir. Salary, £25 per annum. Apply, personally, to Mr. Nolaa, 
48, Leicester Square, between 11 and 3. 


(y= NEW COLLEGE.— CHORISTERS 
WANTED.—TRIAL of BOYS’ VOICES on Tuesday, June 2, 
Apply to the Precentor. 


or MATTHEW'S, Bayswater.—There are the 
following VACANCIES in the Choir: one TENOR, £15 per 
annum; one ALTO, £15; two TREBLE BOYS, £8 each; one 
TREBLE BOY, £7. Adult Members must be communicants, Apply, 
first by letter, to the Director of the Choir, Mr. F. G, igbourne, 
7, Matheson Road, West Kensington, W. 


LAIRLODGE SCHOOL.—Two CHORAL 
SCHOLARSHIPS VACANT, of the value of £100 per annum, 
The Scholarships cover all the education, board, &c., of the Choral 
Scholars. Candidates must possess good Treble Voices, and be able 
to sing solos. Age under 12. Apply to the Secretary, Blairlodge ] 
School, Polmont Station, Stirlingshire. 


Atte WANTED, at Midsummer, for St. Stephen's, 

Walbrook, E.C. Must be Communicant and good Reader, 
Stipend, £15. Apply, by letter, giving full particulars, to H. J. White, 
9, Sheen Park, Richmond, Surrey. 


\ X JANTED, for a Church close to Sydenham Hill 

Station (L.C.D. Ry.), a TENOR and a BASS (not Baritone), 
Two Sunday services and Friday practice. Salary, £:5. Must have 
had experience, and be willing to take the utmost pains witha plain 
service. Apply, by letter, to the Organist, St. Stephen’s Church, 
South Dulwich, S.E. 


RINITY COLLEGE, Cambridge.—Two 
CHORAL EXHIBITIONS (£50) wiil be offered in September 
next. BASS or TENOR. Apply to the Senior Dean. 


HESTER CATHEDRAL.—There is a VACANCY 
fora BASS singer. For particulars, apply to The Precentor. 


At¥i?: shortly leaving St. Andrew’s, Wells Street, 
W., desires RE-ENGAGEMENT for Sundays. A. Oliver, 
217, Wightman Road, Hornsey, N. 


Atte requires ENGAGEMENT. Out of London, 
Distance no object. Stipend, £15 to £20. T., 66, High Street, 
Eltham, Kent. 


HOIR BASS, ex-Student R.A.M. (Medalist, 1893), 
desires CHORISTERSHIP. West-End Church preferred. 
References. H.H. S., 24, Wood Lane, Shepherd's Bush. 


LANDAFF CATHEDRAL.—WANTED, 
ORGANIST and CHOIRMASTER. Salary, £140. Appli- 
cations (stating age), with testimonials and references, must be 
addressed, before June 16, to J. E. Gladstone, Esq., Chapter Clerk, 
Herbert Chambers, Cardiff, from whom all further information can be 
obtained. 


GCHOOL for the BLIND, Hardman Street, Liver- 

poolL—WANTED, an ORGANIST and TEACHER of 
MUSIC at the above Institution. Salary, £130. Duties: Two hours 
teaching daily in the School and the Services in the Chapel. Appl 
cations to be sent to the Superintendent at above address, on or 
June 4. No personal canvassing. For further information apply to 
the Superintendent. 


RGANIST and CHOIRMASTER WANTED, 

for Belmont New Church, Hillhead, Glasgow. Salary, {70. 

Applications, with copies of testimonials, by 18th inst., to A.C. Steven, 
55, Wilson Street, Glasgow. 


LEADING BOY WANTED, for St. 















































USICAL PROFESSION.— MR. W. bE M. 
SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


MBs, R. H. CARTER will be glad to take EN- 

GAGEMENTS as ACCOMPANIST on Organ or Pianoforte 
to Choral or Instrumental Societies in Rehearsals, or as Pianist in 
Chamber Music. Would take week-day Church services (fully choral, 
if required). Great experience. Good sight-reader and transposer, 
Good references. 29, Fairfax Road, South Hampstead, N.W. 


O HIGH SCHOOLS of MUSIC.—The Teacher 

of High School PIANOFORTE PLAYING and MUSICAL 

THEORY at well-known (German) Academy of Music, speaking Ger- 

man and English (former student of Leipzig Conservatorium, certifi- 

cated pupil of Prof. Dr. Reinecke and Be. hehenasias. seeks similar 

APPOINTMENT in England from next October. Address, Jos. 
Beringer, Erfurt, Johannesgera 6, Germany. 


ESIDENT PUPIL.—Mr. H. B. COLLINS, 
F.R.C.O. Organist and Choirmaster of the Parish Church, 
King’s Lynn, has a VACANCY for above. If competent will be 
introduced at once to paid appointment. Thorough training and 
preparation for exams. Address, 57, Railway Road, Lynn. 














RGANIST WANTED (Wimbledon). Salary, 
£20. Apply, letter only, stating experience and qualifications 
Choirmaster, 44, Worple Road, Wimbledon. 


RGANIST WANTED, at o—_ Norwoo! 

Wesleyan Church. Salary, £16. Liturgical Service in morning. 

Written application to Secretary, care of Mr. Oakley, 48, Addison 
Road, South Norwood. 


HURCH ORGANIST WANTED, soon. Near 
London. Sundays and one night weekly. Lady or Gentleman. 
Letters only to Cantab., 1, Longfield Road, Ealing, W. 


RGANIST WANTED, in a Country Church 3 

miles from London. Salary, £50. Good organ. Expericnt 
the management of a choir indispensable. Apply, by letter, to 
and Churchwardens, Ewell, Surrey. 


WANTED, DEPUTY-ORGANIST, in June 
Small salary. Full choral services. Gregorian Psalter. 
municant. Apply, M. D., 60, Westbourne Park Villas, W. 


RGANIST (21), thorough Churchman, late 
Assistant-Organist, &c., of a prov. Cathedral, oar gore 
ENGAGEMENT. Appt. where there is a daily service = rag 
objection to Parish Church. Highest. testimonials, hedrals. Has 
Org. and Choir Trainer, from the dignitaries of three Cathe . pho 
played 130 full Cathedral Services since Christmas. Modera st, W. 
Address, Kathedra, Messrs. Novello, Ewer and Co., 1, Berners 9t» 
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RGANIST (experienced) requires POST, or would 
0 act as Deputy. G. Ryle, 1, Brussels Road, New Wands- 





EPUTY-ORGANIST.—Mr. AUGUSTUS TOOP, 
Organist, St. Peter's Church, Vere Street, W., can arrange to 
Deputise during August. Seaside preferred. Address, 73, Great 


Portland Street, W 


‘TUNER requires SITUATION. Five years’ good 
country experience. Well up in Harmoniums and repairs to 
smallgoods. Violinist; composer. Excellent refs. London preferred. 
E. Reeves, Fakenham, Norfolk. 


IANOFORTE TUNER (Cotvarp and CoLvarp) 
seeks ENGAGEMENT. Abstainer. J. M., 64, Henslowe Road, 
East Dulwich, S.E. 








RGANIST (Voluntary).—A Gentleman will under- 

take the duties ofp ORGANIST and CHOIRMASTER. Accus- 

tomed to elaborate music and able to train boys. Good organ essential. 
Address, B., Messrs. Novello, 80 and 81, Queen St., Cheapside, E.C. 


GXPERIENCED Nonconformist ORGANIST and 
CHOIRMASTER desires RE-ENGAGEMENT. {40. Apply, 
W.F. W., Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


RGANIST and CHOIRMASTER of great experi- 

ence and excellent references desires Country ENGAGE- 

MENT. Anglican Service. Good organ. Small salary. R. I. P., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST (ten years’ Cathedral experience), 
Public School Mus. Mast., wishes to deputise during August or 
ber; Seaside preferred. B.G,, Messrs. Novello, Ewer and Co. 


RGANIST, &c. (disengaged), desires POST in or 
near London. Moderate stipend. Excellent testimonials. 
Anglican Service. E., 51, Cumberland Street, Pimlico, S.W. 


SSISTANT - ORGANIST. — Young Gentleman 
seeks ENGAGEMENT in London or suburbs. Used to Cathe- 
dral Service. Could deputise. S.S., 13, Crowhurst Road, Brixton. 


T° ORGANISTS, VOICE TRAINERS, &c.— 
TENOR, possessing admittedly fine voice, trained by best 
masters, wants making into fair musician (especially sight-reader) and 
sting. Will work and give half fees for year or two. Address, 
W, 3, Portland Road, W. 


ANTED, reliable PPANOFORTE TUNER and 

REPAIRER. One with knowledge of American Organ work 

preferred. Enclose references and state wages required. Crane and 
Sons, Wrexham. 


ANTED, PIANOFORTE TUNER and RE- 
PAIRER. Experienced young man, steady and active, whose 
character will bear investigation. One with knowledge of American 
Organs and Harmoniums preferred. S. Davidson, Musicseller, Dumfries. 


WANTED, a good PIANO TUNER. One who 
: understands American Organs and Harmoniums. Must help 
inshop if required. References indispensable. Situation permanent. 
State age, salary, and send photo to Thuell, Falmouth. 


WANTED, PIANOFORTE TUNER, for the West 


of England. Permanent situation for steady and reliable man. 
Apply, B. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UNER.—WANTED, thoroughly competent 


MAN. One who understands Organs and Harmoniums 
Enclose photo. Apply, T. L., Novello and Co., 1, Berners Street, W.’ 


A VACANCY for INDOOR APPRENTICE to the 

perp a will yg oe. ee board and lodging for 
ts. Usual premium of £50 required. Apply, by letter, to Joh 

Parker and Co., 24, The Parade, Beckenham, Sea” . ani 


UNER.— WANTED, a SITUATION as IM- 
Dia PROVER, by a Junior Tuner, aged 19, well up in repairs to 
§ nos and American Organs. Good references from present employer. 
por oa Address, G. T., 25, Silchester Road, St. Leonards- 


UNER requires SITUATION. Five years’ good 

mall a wee. Well 7 er eg and repairs to 
. Violinist; composer. Excellent » kL 

G. Reeves Feiss onme _ comer nt refs. London preferred. 


UNER, aged 21, desires SITUATION as IM- 
. Factory experience. Can do ll irs. 
salary. D., 44, Portland Road, South Norwood. a ee 


FIRST-CLASS TUNER (disengaged) requires 
permanent SITUATION. Town or country. From Broadwood. 


Fi : F s 
ingots {ettimonial from Erard. H. J., 18, Oakden Street, Ken- 


FIRST-CLASS TUNER and thoroughly expe- 
Ton “ee business Man desires comfortable permanent SITUA- 
- Good Salesman, Accountant, and Correspondent. Could take 


tatire management. Expert, Messrs. Novello & Co., 1, Berners St., W. 


EXPERIENCED TOURER seeks SITUATION. 
iderstands American Organs, H. iums, &c. 
salary. First-class teferences. font Novello & Co. 1, ee W. 


UNER wants SITUATION. Address, H. H., 


care of Mr. Alphonse Cary, Clapham Junction, S.W 
Teference as to ability and chanel po be Ravn sonatas 


TONER and REGULATOR desires RE-ENGAGE- 

Moniums and ‘0 Thorough Repairer. Excellent knowledge of Har- 

races, Ana, tgans. Factory and country experience. Good refe- 
. tainer. Aged 26. “Address, Energetic, Novello and Co. 
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“TUNER (21) desires ENGAGEMENT. Under- 
stands Harmoniums and Organs. Octave, 51, Preston Street, 
Faversham. 


UNER (23) wants SITUATION in London. 


Good knowledge of repairs, book-keeping, sheet music, &c, 
Plays piano. Nemo, Messrs. Novello, Ewer and Co.,1, Berners St., W. 


IANOFORTE TUNER and REPAIRER 

thorough practical (from ToLkIENn’s), is open to ENGAGE- 

MENTS by day, week, or month. Town or Country. W. Evans, 
78, Brunswick Road, Tottenham, N. 


IRST-CLASS TUNER of Pianofortes, American 
Organs, and Harmoniums seeks RE-ENGAGEMENT. Competent 
testimonials. Address, Tuner, 135, Sherlock Street, Birmingham. 


UNER (aged 23) requires SITUATION. Factory 
Apprenticeship and Out-door Work. Some knowledge of Har- 
moniums. H. M., 200, Old Street, E.C. 


ANTED, SITUATION as TUNER. Factory 


experience; can do small repairs. Good pianist. Address, 
A., 4, Askew Crescent, Shepherd’s Bush. 


ANTED, SITUATION as REPAIRER and 
REGULATOR. Aged 29. London man. Highest references. 
Apply, Sidney, 49, Railway Terrace, Tram Road, Merthyr. 


ITUATION WANTED, as MUSIC SALESMAN. 
Well up in Catologues, and thoroughly understands small goods 
department. Fair reader and tune if required. Fourteen years’ 
experience. Apply, D. Z., Messrs. Novello and Co., 1, Berners St., W. 


OUNG LADY (22) desires ENGAGEMENT in 

MUSIC WAREHOUSE. Can play at sight. Slight knowledge 

of bookkeeping. Small salary to commence. Live in. First-class 
references. A., 3, Greystone, South Street, Eastbourne. 


\ K JANTED, to place a YOUTH (16) in good 

Music Warehouse (indoors). Plays violin and mandolin fairly 
well. Good window dresser and salesman. Address, R. C., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
































RGANISTS, CHOIRMASTERS, and EVERY 
MUSICIAN should send for specimens (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London. Estab- 
lished 1872. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN PRACTICE (City),1s. per hour. Three 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three-manuals; indepen- 
dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


“PRREB-MANUAL ORGAN, by KirtTLanp and 
Jarpinzg, containing Great: Open diap., 8 ft.; clarabella and 
stpd. diap., 8; prin., 4; fifteenth,2; sesquialtra 3 ranks; twelfth ; trumpet, 
8. Choir: stpd. diap., 8 ft.; Dulc., 8; flute a pav., 8; Wald ft., 4; 
flageolet, 2; clarinet, 8; tremulant. Swell (tenor C): double open 
diap., 16 ft.; stpd. diap., 8; open diap., 8; prin., 4; fifteenth, 2; mix., 
3 ranks; ob., 8; corno, 8; clar., 4. Pedal (CCC to E): double open 
diap., 16 ft. Couplers: sw. to gt., ch. to gt., ch. to gt. sub. octave; ch. 
to ped., gt. to ped., 2 composition pedals to sw., 3 ditto to gt. Must 
be sold to make room for larger instrument. Apply to Mr. S. Myers- 
cough, Organist, &c., St. Mark’s Church, Cheetham Hill, Manchester. 


N SALE, the ORGAN in the Presbyterian 
Church, Llanelly, to make room for a large new instrument. 
Compass, CC to G, 56 notes. Great Organ, 6 stops; swell organ, 
5 stops; pedal organ, open diapason, 16 feet, 30 pipes. All in good 
condition. Price, where it stands, Fifty Pounds (£50). Apply, P. 
Conacher and Co., Organ Builders, Huddersfield. 


HAMBER ORGAN.—Two manuals, CC to C, 
and pedals, CCC to F, tubular pneumatic throughout; 11 stops, 
tremulant, balance swell ; walnut case, ro ft. 6 in. high, 7 ft. 6 in. wide, 
3 ft. deep ; hydraulic engine and hand-blowing; perfect model, all full 
ae. Great bargain, owing to removal.’ Carr, Shandon, Sutton, 
urrey. 


O RGAN (Modern).—Fine tone. 


manuals, CC to G, and Pedal Organ, 17 stops. £135. 
and Ingram, 361, Liverpool Road, N. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTion AND EXAMINATION.—INST. 1872. 





PRESIDENT: 


Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 
Warden: Professor E. H. Turpin, Mus.D. 
Director of Examinations: Professor Jas. Hiaes, Mus.B. 


HIGHER EXAMINATIONS IN MUSIC. 


The LAST DAY of ENTRY is JUNE 16 for the Forty-second 
Half-Yearly Higher Examinations, which will take place during the 
week commencing July 16. 


LOCAL EXAMINATIONS IN MUSIC. 
EIGHTEENTH ANNUAL SERIES. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place, in June and July, at the following centres: Aberystwith, 
Alton, Altrincham, Banbury, Bangor, Barrow, Bath, Bedford, Bir- 
mingham, Blackburn, Blackpool, Bodmin, Bradford, Brentwood, 
Brighton, Bristol, Burnley, Bury St. Edmunds, Cambridge, Carnarvon, 
Chatham, Cheltenham, Chichester, Cirencester, Colchester, Croydon, 
Derby, Ealing, Exeter, Folkestone, Glasgow, Gloucester, Goole, Great 
Yarmouth, Hanley, Harrogate, Hereford, Hull, Ipswich, Keighley, 
Keswick, King’s Lynn, Lancaster, Leamington, Leeds, Leicester, 
Lewes, Liverpool, Llandudno, London, Lowestoft, Maidstone, Man- 
chester, Margate, Newport, Northampton, Norwich, Nottingham, 
Oldham, Preston, Ramsgate, Reading, Shrewsbury, Sleaford, South- 
ampton, Southend-on-Sea, Southport, Stockport, Stockton, Stroud, 
Surbiton, Swindon, Taunton, Tunbridge Wells, Walsall, Waltham 
Abbey, Walthamstow, Ware, Wellington (Salop), Weymouth, Whitby, 
Wisbech, Wolverhampton, Wo'verton, Worcester. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a.) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
Regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b.) List of Local Centres; (c.) Regulations for the 
Higher Examinations for Diplomas and Certificates, and list of Music 
to be performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d.) Prospectus of the Classes and Lectures Department ; 
(e.) General Prospectus containing List of Honorary Officers; ( /.) Regu- 
lations for the enrolment of Institutions in Union; (g.) Regulations 
for Membership. 

By Order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


THE 


SCHOOL MUSIC REVIEW 


For JUNE contains :— 





GENERAL NOTES. 

THE ScotcH ScHoots Music RETURNS FOR 1893. 

TuHeE-History AND USES OF THE SOL-FA SYLLABLES. 
McNauGut. 

VIOLIN TEACHING IN A Boarp ScuHoot. By A. L. VINGOE. 

ScHooL SINGING IN CHICAGO AND Mr. W. L. Tom tins. 

TIME AND TUNE CoMBINED. By W.S. Woops. 

How To TEACH Note SINGING PLEASANTLY AND EXPEDITIOUSLY. 

THE CAMBRIDGE LocaL EXAMINATIONS. 

SinGcinG CoMPETITION AT LoNGTON. 

Puri, TEACHERS AT BRISTOL. 

THE Society oF Arts. 

CORRESPONDENCE. 

Concerts, &c. 


By W. G. 





SCHOOL MUSIC REVIEW 
For JUNE 


CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS :— 
Goop Nicurt.” Unaccompanied Two-part Song. 

‘Sweet Day so CooL.” Trio fors.s.a. By G. A. MACFARREN, 

STUDIES IN S1x-PULSE MEASURE AND IN S1x-E1GHT TIME. 
The Music and Exercises can always be had separately. Price 14d. 


London and New York: Novetto, Ewer and Co. 
Office: 1, Berners Street, W. 


SUMMER ON THE RIVER 


CANTATA FOR FEMALE VOICES 
THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY. 


THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. 


Sol-fa, gd. 








Price Two Shillings; 


London and New York: Novetto, Ewer and Co. 


By H.G. NAGELI. 





John Broadwood « Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 
HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 

AND THE 
REST OF THE ROYAL FAMILY. 





FOR THEIR ROYAL HIGHNESSES 
THE DUKE AND DUCHESS OF YORK 
AT YORK COTTAGE, SANDRINGHAM 
JOHN BROADWOOD & SONS 
have had the honour of supplying 
AN UPRIGHT GRAND PIANOFORTE 


in a decorated and painted Spanish Mahogany case, 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


HANDEL FESTIVAL. 


NOVELLO’S ED EDITIONS. 


THE MESSIAH. 


Octavo, paper cover .. 

x2 paper boards 

a cloth, gilt - ne te Ye is 
Pocket Edition, paper cover a ne “ te 

- Pa paper boards ite ia 6 
am cloth, gilt .. 





RH Henn YF 
onocoono 2 


” 





READY SHORTLY 


THE SELECTION 


Octavo, paper cover .. 


ISRAEL ‘IN EGYPT 


Octavo, paper cover .. 2 

* paper boards ae re ts as nr o 3 
ef cloth, gilt .. are i a0 a rT oo 4 
Pocket Edition, paper cover ire ne ae oo F 
paper boards I 
” - cloth, gilt.. 2 


London and New York: ein Ewse wnt a 
Just Published. 


” ” 








NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
Epitep sy SIR JOHN STAINER. 
No. 44. 


BASSES AND MELODIES 
FOR 
STUDENTS OF HARMONY 
SELECTED AND ADAPTED FROM THE WORKS OF THE GREA 
BY 


RALPH DUNSTAN, 


Mus. Doc., Cantab. 


T COMPOSERS 





Price Two Shillings and Sixpence. 
In Paper Boards, 3s. 


Lendon and New York: NovELLo, EWER and Co. 
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With this Number is presented gratis a 
Supplement consisting of a FAC-SIMILE of 
No. 1 MusicaL Times (Fune 1, 1844) and 
an Extra Supplement consisting of the HYMN 
TO APOLLO, discovered at Delphi, May, 
1893 (composed about 278 B.C.) 











THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1894. 








OUR JUBILEE. 
REFLECTIONS AND A RETROSPECT. 


In the first number of our present volume 
appeared an article concerning an important 
event to be celebrated six months later. It 
opened thus: “The first number of THE 
MusicaL Times appeared on June 1, 1844, and 
on June 1 next this journal will have been in 
existence for half-a-century.” The date then 
in the future is now the actual present, and the 
issue in our readers’ hands represents THE 
Musica, Times invested with the dignity of 
fifty years. By anticipation the article of 
January last contained some very natural 
self-congratulations, and also words which 
magnified our office as the doyen of the English 
Musical Press. Self-quotation may be in 
bad taste, but gentle and sympathetic sub- 
scribers will leniently regard anything done 
amid the elation of so memorable a birthday, 
and we make bold to reproduce the following : 

“A Jubilee in this department of artistic 
labour comes as an extremely rare event, 
having indeed, as far as England is concerned, 
occurred but once before—namely, on March 10, 
1886, when our late contemporary, the Musical 
World, attained its fiftieth year. Our pre- 
decessors were comparatively short lived. The 
Quarterly Musical Magazine and Review lasted 
ten years only (1818-1828), and the Harmonicon 
had the same brief span of existence (1823- 
1833). As for our present contemporaries, 
they are all our juniors by considerable spaces 
oftime. The Musical Herald (formerly Tonic 
Sol-fa Reporter) is now in its fortieth year ; the 
Musical Standard was thirty in 1892; the 
Monthly Musical Record is a young creature of 


. twenty-two. The others are infants.” 


By this it appears that THE MusicaL Times 
had lived and laboured for ten years before the 
dldest of its now existing contemporaries was 
born, These are not days in which a doyen, as 
— enjoys much regard. The world belongs 
‘0 youth, and youth, ever self-confident and 
‘patient, because convinced that, by some 
intuition, it has discovered all the secrets of 

© 18 apt to regard age with contemptuous 
hy: The doyen belongs to the arm-chair and 

€chimney corner. His fate has always been 


Thus Shakespeare (‘ All’s Well that Ends 
Well”) makes the King of France pray: 
Let me not live 
After my flame lacks oil, to be the snuft 
Of younger spirits, whose apprehensive senses 
All but new things disdain; whose judgments are 


Mere fathers of their garments: whose constancies 
Expire before their fashions. 


Happily some of the institutions of men are 
superior to the individual creator. He decays 
and dies by an imperative law, against which 
it is useless to set up a repeal agitation; they, 
under fortunate stars, may see many genera- 
tions and enjoy fulness of life when, perhaps, 
the dust of their founders has been dug up to 
make room for a railway station. The journal- 
istic doyen, therefore, does not necessarily mean 
an arm-chair sage, more prosy than intelligible, 
and with no more power to emphasise an argu- 
ment than had Mr. Smallweed when reduced 
to hurling soft cushions at the ‘ brimstone 
chatterer”’ opposite. He rejoices in the true 
elixir of life, possession of which no individual 
man cancompass. To him youth pays tribute 
of its own brain and energies. He is the 
Fee-fo-fum of our day, and uses up a succes- 
sion of lives. Life has been defined as “ the 
sum of the actions of an organised being’; in 
the case of a journal it is the sum of the actions 
of many beings. Nothing comes nearer. the 
idea of perpetual youth; nothing so closely 
approaches that other and more subtle con- 
ception of perpetual youth laden with the 
accumulating wisdom and experience of age. 
What then if THe Musicat Times be doyen 
and fifty years old! Through us the journal 
declares itself more alive than ever it was— 
more expansive in form and spirit, more 
complete in organisation, more ready to dis- 
charge the obligations it has assumed. Tom 
Moore, when speaking of birthdays, said 
‘each time the day comes round Less and less 
white the mark appears.” In this case the 
expression ‘‘less and less” should be changed 
for its converse. Does the reader see in our 
words an excess of exuberance? Let him con- 
sider that, though fifty, we are young. Now, 
however, we will put on the gravity of age. 

It is all very well for a man, or an institution, 
to boast of years; it is better to rejoice in 
having turned them to beneficial account. 
The idle and worthless sometimes reach a 
‘‘good old age’’—the only thing good about 
them—for Fortune does not, like Justice, carry 
a pair of scales and hold the balance even 
between merit and demerit. The question is: 
What has THe Musicat Times done during 
its half-century of existence? We propose to 
answer that, noting by way of preliminary that 
this journal, in its earliest stage, was a first 
product of, and next a conspicuous leader in the 
movement towards universal musical education 
which has since continued with ever-increasing 
speed. Than this there could be no more 
honourable genesis, and we pause for a moment 
to consider it. 





ooked upon as one from which to be delivered. 


XUM 
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In August, 1841, Joseph Mainzer found, —_ and a less wide in aim nor less beneficent poe 
onths’ work at the propagation of| in effect. . a or t 
= lig there was need for nas means} ‘“ A Short History of Cheap sg publics quot 
through which his adherents could obtain |by Novello, Ewer and Co. in ~ ains ite Mus 
knowledge of the progress made. He therefore passage: ‘* Mainzer —— pu + pee includ prin 
published, at irregular intervals, a small sheet | ing ‘ Singing for the “« me . - phrase wae rules 
entitled the National Singing Circular. Of|taken by Hood as the ~ os Oo <3 —— work 
this we are told that it — an —_ “4 — a Novello) e _ ( “ oe a sa 
igin and progress of an under-|as J. re OV ; ; ater 
— or bee re aioe } said, has been | Mainzer’s composition nh weir musi 
unexampled in the quickness of its growth, and | lished at one penny -_ — pre “p an w 
the greatness of its results.” In a very short|These were eagerly taken up <*> _ y fF imm 
time, the Circular began to impart ae ~ aa ee _ ! . - sa 
i i i musical matters, an e length and nd.” Itw 
wea a. — that Mainzer resolved | fitting that Mainzer’s ——— - a trade 
‘‘to bestow upon it the form of a regular | music for those ager ee vat obsti 
musical journal, published at stated intervals, | however humble, of t _— ~~ possi 
and conducted on a broad and extended plan.” |the heirs of his journa ™ ic enterp 4. . — in ar 
The first number of the new series appeared 1844 THE . MUSICAL ge ited ne psa forme 
on July 15, 1842, in 8vo, sixteen pages, and was |‘ Mainzer’s,” entered upon the life w “day B by ai 
entitled Mainzer’s Musical Times and Singing | has endured for half-a-century. cali 3 
Circular. It is curious that those paragraphs| The last number of — An _ : _ 0 
of the Editor’s preliminary address in which |appeared on May 1, 1 44 —S ie 
he describes the character and scope of his ‘Address to our Subscri - and re ‘ 
journal might be issued now, were there need, /which the writer, we we : — eee y T 
on behalf of the present Musicat Times, with | journal had succeede = its = ry be jt ~ 
very little alteration. Let us read one of them: |informed the public t . - fe) oe ~ 
“The proceedings of the London musical] placed difficulties _ he w the se mg ~ 
season will be carefully chronicled, and care | greater results, but : . ese a Wi: g ri wee 
will be taken to procure the fullest information | obviated in the han = — ’ —_— Ba Bet 
of a similar kind from every provincial town in | the last page —the publica == ur, Nowa 
the United Kingdom where music is cultivated | sixteen to eight agp se pheltntin er 
to any considerable extent. The music of the}own announcement, ea . be following 4a a 
Church will be a leading object of ae a — TIMES. ben 
nd every effort will be made to make this/transcription : _ : ; : 
— bane of the art more worthy of the} ‘‘ The subscribers to — — - a ~~ 
holy purpose for which it is employed. Care| that the present series ( ‘ — prc pts 
will be taken, in an especial manner, > — = ig ph _ = ee and thot ae = A 
this journal useful and interesting to that able| No. 13, for i 
and enn class of English musicians upon | 1st of June, a new series _ ae ng 
whose influence and exertions the progress of|the title of THE —— - he tat oan 
the art so greatly depends—the organists of the |Ciass Crrcutar, YS os the new propties [the pr 
churches and places of music throughout the|month. It is intended y) cree, the came ane 
kingdom; and the music which is to accompany |to improve, in a _ g Cee - 
each number will include many of the finest | of the work, — paid now The music afte [Le pa 
compositions of the great German masters for | established in public favour. ett te 
that noblest of all instruments. Similar pains|chorus will, in future, peo See oa 
will be bestowed in making the work valuable | pages, and the — nid department Ot nee 
to the numerous madrigal, choral, and glee|in its selection. T a 1 - ia se pas Bris 
societies established in all parts of the country, | be superintended wit - Sat the oan 
not only by furnishing them with information, | combine —es inte a ausical ht A ioe 
but by presenting them with rare and beautiful|month, reports o = chronicle of mini weal 
specimens of vocal harmony, of various ages |formances, and a =, sepecially wih | Nation 
and countries, adapted to their performance.” |events as they — Rc ci 2, chal Bl met ¢ 
These promises were carried out with sin-|view to what may Pein ineluding the [and oth 
gular spirit, considering the period and its| Societies cog apt a expres It Prayer, 
prevailing conditions, and this was Tue|announcement of a Mes J and sooo ie 
Musicat Times in the preliminary stage which, | adapted to their — od; whereby tbe tev Wf Henry 
with regard to our Jubilee, we do not account work will not be c _ ni ane. and bial i Dente 
as life. The main point is, however, that the series will convenient 7 a iollow gual alas W never 2 
journal stands the direct outcome of a vast | with the old numbers. . nce publication Wf cheapes 
educational movement having as its object “se of ee price (14d. each nu , Cibieg 
ood of the “million.” We shall soon see that | and so on. ; detail T# W every yj 
plauane allied to, and largely representative} Even in — of oe cal Handel 
of another movement, the corollary of the first,| Mustcat Times became, 
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with the arrangements made by its new owners 
for the provision of cheap music. In the book 
quoted from above may be read: “ When Tue 
MusicaL TiMES was projected in 1844, the 
printer could not afford to break through the 
rules of the trade for so small a quantity of 
work as the issue of the paper promised. 
This caused Alfred Novello, as will be seen 
later, to enter upon the new business of type 
music printer himself. He would not abandon 
an undertaking which he foresaw would be of 
immense value in popularising music and 
helping the fulfilment of his cherished scheme, 
the reduction of the taxes on knowledge. The 
trades union relaxed its rule after three years’ 
obstinate resistance. ... It was now found 
possible to produce a readable page of music 
in an octavo size, suitable for use by per- 
formers at a concert, available as text books 
by audiences, and a cheap book of refer- 
ence at all times.” The full significance 
of Mr. Novello’s act in setting up as his 
own music printer did not appear till later, 
but we can now estimate the part played 
by Toe Musicat Times as a kind of agent 
provocateur in bringing about that important 
step. 

Another interesting fact appears in “« A Short 
History of Cheap Music,” where it is stated 
that “ the idea of the famous Octavo Editions 
issued by the house of Novello had its origin 
in the size selected for THe Musicat Times.” 
Associations like the foregoing are worth 
dwelling upon at the present moment, and 
warrant some such pride as a man may legiti- 
mately feel in a warrior ancestor who helped 
to decide a struggle for the right. It is mani- 
festly impossible directly to trace the influence 
of Tuz Musicat Tives from the period when it 
became the ally and minister of cheap music. 
But we can consider what, in all reason, that 
influence must have been. Take, for example, 
the gratuitous issue with each number of an 
important composition, and then consider the 
pice at which music generally was offered to 
the public. To quote once more from the 
“History ” :— 

“Beethoven’s Mass in C for four voices, with 
a separate accompaniment for the organ or 
Panoforte, arranged from the full score by 
Vincent Novello, is announced among the lists 
of new music, price twelve shillings ; separate 
vocal parts, three shillings each. Jacob's 


was little or no demand, so the supply was 
limited.” 

We are further told that the pianoforte score 
of “St. Paul” was issued at thirty-two shillings, 
with the separate vocal parts at five shillings. 
Imagine these prices at a time when knowledge 
of music had begun to spread among the com- 
paratively poor. One result was that a number 
of persons would club their little means to buy 
a single copy, and then set to with pen and 
music-paper at the task of transcription. Often 
have the then boyish fingers of the present 
writer sorely ached with hours of application 
to this delightful yet patience-consuming 
labour. A moment’s consideration shows how 
welcome under these conditions must have 
been THE Musicat Times, with its monthly 
sheet of music, offered at a charge within the 
means of the poorest. The paper came like 
manna in the wilderness, or like a drink of 
water to the thirsty. Its monthly advent—we 
speak from personal recollection—was awaited 
with impatience, and no little speculation as to 
the nature of the piece it would contain. Then 
there was the keen delight of opening the little 
journal and of rehearsing the new treasure. It 
is pleasant to look back upon those scenes of 
fresh enthusiasm, and, no less, to contrast the 
few facilities then enjoyed with the many 
shared by a later generation. But the young 
musician of to-day, who knows only of abund- 
ance, cannot imagine how distinctly precious 
was THE Musica Times as, month by month, 
it came to hand, the sole resource of those with 
purses too small for the price of music in other 
forms. That the journal nursed many a score 
of choral societies and singing classes all over 
the land is an absolute fact. It fed them with 
food both cheap and good. Their library was 
the musical supplements of THE Musicat 
Timks; but, for that matter, each member had 
a steadily growing library of his own, and 
with the expansion of his store came larger 
experience and a wider outlook over the realm of 
art. As with the music issued with our journal 
in its young days, so with the literary matter, 
which, while unpretentious, opened up a new 
world to thousands of budding amateurs. 
Through this medium we began to make 
acquaintance with the great masters of music, 
to learn the opinions of cultivated minds, and 
to gain some idea of musical activities on the 
stage of the world—advantages not easily 





National Psalmody, in boards, cost a guinea; a 
st of Chants for the Te Deum and Jubilate, 
and other parts of the Morning and Evening 
fayer, with the words at length, taken from 
he above-named work, cost five shillings. ... 
Henry Rowley Bishop’s Cantata, ‘The Seventh 
ay, was the chief novelty at the time, but it 
never attained the popularity it deserved. The 
cheapest copy cost ten shillings. No cheap 
‘pies of Handel’s oratorios existed, though 
very Piece in Dr. Clarke’s arrangements of 
andel’s works was printed separately. There 


XUM 


obtainable from the columns of the local 
newspaper, or through casual perusal of a 
high-priced London ‘daily.’ Perhaps the 
most useful feature in the journal at that time 
was the brief paragraphs recording the doings of 
musical societies and classes all the country over. 
Apart from the information they conveyed, and 
the means they afforded ofestimating the compar- 
ative popularity of composers and their works, 
those paragraphs served to excite emulation 
and stimulate progress. It may appear a 





triviality in days of universal and indiscriminate 
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publicity, but it is a fact that the chance of 
figuring in THE Musicat Times was sufficient to 
encourage a good deal of hard work at prepara- 
tions for public display. The secretary, or some 
other member of the choral society, would report 
the concert—in no severely critical spirit, we 
may be sure—and the insertion of his statement 
always gave the keenest delight. It was in 
the lowly but useful capacity of such a local 
reporter that the writer of these remarks made 
his first appearance in the columns which now 
know him so well, and it was in THE Musicau 
Times that his name first obtained the honours 
of print. Charles Dickens has told us that, on 
sight of his earliest printed article, he bought 
a copy of the magazine and hurried down to 
Westminster Hall, there to gloat over his 
words in their new expression, and to indulge 
his emotion where there was little fear of 
attracting notice. Many such delicious moments 
has Tue Musica Tims given to young aspirants 
who, though lacking the talents of Dickens, 
were equally endowed with quickness of feeling. 
The sum of all these influences must have been 
immense, and it should be remembered, in 
estimating the value of the agency which 
produced them, that THe Musica Times was 
then the only musical journal which found its 
way into the homes of the people at large. 

We have said enough to guide our readers 
in estimating the nature and extent of the 
influence of THE Musicat Times in its early 
years and in connection with the cheapening 
of music. The record of the journal is one 
which justifies no little pride in those at 
present responsible for its conduct. Moreover, 
it imposes obligations the full weight of which 
we feel, and the discharge of which is our 
greatest ambition because our highest honour. 


We have much pleasure in giving, as an 
appendix to the foregoing remarks, a short paper 
written by Miss Sabilla Novello, with special 
reference to the important work done by Mr. J. 
Alfred Novello in furthering the combined 
interests of cheap music and of THE MusicaL 
TiMEs as its journalistic embodiment. It must 
be obvious that no one is entitled to speak with 
greater authority than Mr. Novello’s sister, 
herself a labourer in the same noble cause :— 


“The culture of music has wrought incalcul- 
able good amongst the working-classes, where its 
beneficent effect may be most palpably traced 
This great reform was precognised and made 
possible by my brother, Alfred Novello, the 
‘inventor,’ as he is rightly called, of cheap 
music. Forty years ago the startling novelty 
of printing first-rate compositions at the price 
of a few pence was resented by some music 
publishers as a mischievous innovation, and was 
laughed at by others as a philanthropic but 
unfeasible scheme. The undaunted promoter 


of ‘music and morals,’ however, proceeded in 
his intent, undeterred by innumerable obstacles, 





irs 
and the wonderful result of his experiment jg 
now generally appreciated. While his scheme 
was in its infancy he frequently ascertained how 
his ‘hobby’ prospered by visiting the different 
mills and factories, where, through his instr. 
mentality, music was practised among work. 
men, and the reports received were yearly more 
satisfactory and flattering. Many benevolent 
mill-owners lent a large room, with gas, dc, 
wherein the ‘hands’ might meet for practice 
of an evening, and on the occasional visits 
of Mr. Novello encouraged the neophyte 
musicians to ‘get up something’ to show 
what they could accomplish. Whatever 
Englishmen undertake they carry out sturdily, 
so musical education flourished amongst 
these hard-handed, gruff-voiced sons of labour, 
who sometimes even performed an entire 
concert, orchestral and choral, without pro. 
fessional aid, in honour of the ‘cheap music 
chap,’ whom they hailed as their friend 
and benefactor. Once a workman in few 
unvarnished words set forth the matter clearly 
enough: ‘Ye see, sir, afore your time, we 
couldn’t buy big books as cost pounds, but 
tuppence is the cost of a pot o’ beer, and many 
of us gives up our pot o’ beer for a bit o’ your 
music, which sarves us first, and then sarves 
our boys and gals arter!’ 

‘‘ Since the first introduction of good choral 
music amongst the working classes by its 
zealous propagator, the improvement in singing 
is so great that I fancy many of our workmen 
would astonish some musicians by the accuracy 
and ease with which they can sing (even at 
sight) compositions of considerable difficulty. 
How delighted would dear old Handel feel 
could he hear his productions familiarly sun 
by thousands of his adopted countrymen!” 


THE MUSICAL TIMES. 


POINTS OF INTEREST IN ITS JOURNALISTIC 
AND LITERARY CAREER. 


WE now invite the reader to accompany ts 
through the volumes of this journal as throug! 
a picture gallery. He will not be called upon 
to look up at “skied ” canvases or to loo 
down at those near the floor. We shall acta 
guide only to paintings “on the line,” and only 
to such among those as are really of interest #! 
the present day. The toil, therefore, wil 
neither be wearisome nor prolonged. es, 

We speedily meet with the ‘‘ encore nuisance 
On page 2 of No. 1 there is record of a Contttt 
broken up by the obstinacy of an audience 
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coming into collision with an inflexible resolt 
tion on the part of the Concert-givers to repd! 
nothing. The question involved is not J 
settled. Re 

In No. 5 (October, 1844) began the series! 
musical festival notices so fully develop 
during his editorship, by the late Mr. H. i 
Lunn; while in No. 6 we find the jourt 
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— of our early contributor has since been | fuller research. Under date November, 1846, 
Justined by events. we read of a Musical Festival at Reading, where 


series 
velopet: me. 13 proof appears that Mr. Bonawitz’s | the connoisseurs of Berkshire and parts adjacent 
i nt idea of invisible musical performances | were wont to assemble. They now, if music be 


jour! iow anticipated at Liverpool fifty years ago. A|required, run up to London in a few minutes. 
months later appears the first reference | In the year following, the numbers for January 
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and February were issued together, and con- 
tained an interesting biography of Purcell, 
whose name was then very much to the fore. 
The issue for August, 1847, brings us face to 
face with the educational movement carried on 
by John Hullah, due notice being taken of the 
beginning of St. Martin’s Hall, in which that 
successful teacher so long held sway, and 
where, let us add, the name of Gounod was first 
made known to English amateurs. Noticing, 
en passant, a Life of Palestrina, begun in 
September, we find, in January, 1848, the 
journal plunged into mourning by the death 
(November 4, 1847) of Mendelssohn, and giving 
due prominence to a careful article on his 
genius and career. This was followed by the 
first enlargement (February, 1848) of THE 
MusicaL Times—from eight to twelve pages. 
Inasmuch as the dates and particulars of suc- 
cessive enlargements appear in our issue of 
January last, it is deemed unnecessary further 
to mention them here. Of the first, however, 
it may be said that its occurrence, when the 
paper had been in Mr. Novello’s possession 
three years only, shows that the stamp 
of success was soon placed upon his enter- 
prise. 

In March, 1850, Mr. Edward Holmes began, 
with an article entitled “‘ Curiosities of Musical 
History,” a series of contributions which were 
of the utmost value, not only for the extent and 
variety of their information, and for the sound 
judgment they so eminently displayed, but 
because they gave THE Musicat Times a strong 
flavour of literature, raising itstone and standard 
above what was then considered good enough for 
journalism. Holmes followed up his first paper 
with a series on “ Cathedral Music and Com- 
posers,” which extended over fourteen months; 
then giving way to another series on “‘ English 
Glee and Madrigal Composers.” In May, 
1852, appeared the first Review of the London 
Season—a feature which was continued till 
a few years since, and for many years most 
carefully done by Mr. H.C. Lunn. About this 
time references may be found tothe “‘ Taxes on 
Knowledge,” which it was the dearest wish of 
Mr. Novello’s heart to see abolished. The 
proprietor mentions in the issue for April, 1852, 
that the taxes to be paid by him on that single 
number amounted to £24 10s. 1od. We can 
hardly conceive such a state of things in our 
present blessed state of freedom from the tradi- 
tion that universal education and enlightenment 
mean political and social chaos. 

A steady flow of important contributions now 
set in. In October, 1852, Mr. Holmes began 
his famous descriptive and analytical notices of 
Mozart’s Masses. Nine months later G. A. 
Macfarren delivered part of an interrupted dis- 
course upon Mendelssohn’s “ St. Paul,” and in 
December of the same year a first article by 
Leigh Hunt gave additional literary distinction 
to THe Musicat Times. Apropos, we. have 
received the following memoranda from a 





rT, 
venerable lady pre-eminently entitled to speak 
of the facts they record :— 

‘‘For some time (about the years from 1853 
to 1856) Mary Cowden-Clarke was Editor of 
Tue MusicaL Times, and during that period 
there were several delightful articles written for 
it by Leigh Hunt. They were :— 


Inexhaustibility of the subject of 
Christmas Ae cs «» Dee, 1853, 
Twelfth Night .. oe Jan. 1, 1854. 


An effusion in Cream and a desideratum 


in English Poetry Feb. 1, 1854, 

On Poems of Joyous Impulse March 15, i854, 
Eating Songs oe oe ee -- May 1, 1854. 
On the combination of Grave and Gay.. June 15, 1854, 
An Organ in the House, I. . +» Sept. 1, 1854, 
” ” ” ” II. Nov. 15; 1854. 


Charles Cowden-Clarke contributed a memoir 
of a chorus-singer in the number for December 
1, 1853, and his wife gave a long series of papers 
entitled ‘Music among the Poets and Poetical 
Writers,’ that went through many numbers of 
THe Musica Times during the above. 
mentioned years, citing some of the choicest 
quotations from the most celebrated English 
authors on this fascinating subject. The first 
paper of this series appeared in THE Musica, 
Times for February 1, 1855.” 

With such contributors writing upon subjects 
they perfectly well understood, it is no matter 
for surprise that the journal began to attract 
attention outside the circle to which it was first 
addressed, or that it disabused some minds ofa 
notion that literature and music have very little 
to do with each other. Leigh Hunt’s papers 
are by no means the least readable of that ver- 
satile author’s productions, but no doubt many 
of his acquaintances wondered how he came to 
be in such a galley. However, there he is, and 
it is worth while going back forty years to see 
him. 

For some time in 1854, and also in the year 
following, THE MusicaL Times appeared fort- 
nightly. The interest of its contents was well 


sustained throughout this period, Mr. E. Holmes: 


entering upon analyses of Haydn’s Masses, and 
Miss Sabilla Novello coming forward as con- 
tributor of an article on Paganini, which she 
followed up with “Truth about Music and 
Musicians ’’—such musicians as Haydn, Mozart, 
and Beethoven. A communication from Miss 
Sabilla Novello on the subject of her connection 
with THe Musicat Times may be given here, 
though it somewhat anticipates events :— 

“In 1863 I translated for THe Musicab 
Tiwes Hoffman’s musical story, ‘ The Sane 
tus,’ and subsequently ‘ Letters on Must 
and Musicians,’ from the German; ‘ Soitées 
d’Orchestre,’ by Berlioz, from the French. 

“ About 1865 it was proposed to insert into 
Tue Musicat Times my work ‘On Voice ai 
Vocal Art.’ But as it contains anatomical 
delineations of the throat and lungs, some leaf 
was entertained that these might startle genet 
readers; however, hoping that the love ® 
instruction might make them acceptable, they 
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were printed with the text, and the result 
proved a triumph in the cause of science, for 
the sale of THe Musicat Times increased that 
very year by several thousands. 

«An American authoress, Mrs. John Farrar, 
in her book ‘ Recollections of Seventy Years,’ 
devotes a chapter to the Novello family. It 
commences thus: ‘In travelling through 
England at any time for the last ten years, you 
may have seen at every railway station a framed 
placard with the words “ Novello’s Cheap 
Music.” On enquiring the meaning of this, I 
was informed that a music publisher had 
brought within the reach of moderate fortunes 





on knowledge,” with some damage to them in 
public estimation, and no little credit to himself, 
for by this time the journal had obtained a 
circulation without precedent in the history of 
musical periodicals. In December, 1858, for 
example, notice was given of the issue of 
10,000 copies. Reviews were added to the 
regular contents in April, 1859, and have since 
remained a conspicuous and important feature. 
Later in the same year, THE Musicat Times 
sustained a very serious loss by the death of 
Mr. E. Holmes. That excellent and careful 
| writer’s last contribution to the paper he had 
| served so well was an article headed “ Domestic 
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and of professional musicians the compositions | Music,” with which closed a series as valuable 
ofthe great masters, such as Purcell, Beethoven,|to the cause of musical enlightenment in 


Mozart, Handel, and others, hitherto published 


M such an expensive manner as prevented | appeared. 


their being known to thousands capable of | 
enjoying them,’ ”’ 

In the middle of 1857 Handel filled the scene. | 

4 Musicat Times was occupied with the first 
Handel Festival and Schcelcher’s life of the 
master—two creations which have survived till 
te though most of the actors in the first, and 
vag author of the second, have passed away. 
0 March, 1858, Mr. Holmes was busy with his 
analysis of Beethoven’s Mass in C, and the 

tor kept hammering at the obnoxious “ taxes 
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England as to the periodical in which they 
Other events marking kindred 
changes had to be recorded in our columns, 
among them the public farewell of Madame 
Clara Novello at the Crystal Palace and the 
death of Vincent Novello—announced in the 
issue for September, 1860. The life and 
labours of that active and earnest musician, 
whose services to his art in a time of change 
can hardly be estimated too highly, were set 
forth at length by his daughter, Mary Cowden- 
Clarke, in the numbers for January and 
February, 1862, the first part of the biography 
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. ra, 
being accompanied by a portrait of the|/‘‘ St. John Passion,’ ‘ Accompaniment of 
deceased. Recitative,” Handel’s “‘ Theodora,” &c, py 


Some new contributors appeared about this 
time, to make up for losses. John Parry sent 
in a paper on “ Ancient British Music,” and 
Caroline Reinagle gave ‘‘A Few Words on 
Pianoforte Playing.” A dead writer, moreover, 
was laid under contribution, the number for Sep- 
tember, 1862, and its four immediate successors, 
containing instalments of ‘A Draught for the 
Particular History of Phonics; or the Doctrine 
of Sound and Hearing,” from Lord Bacon’s 
“Sylva Sylvarum.” An illustration of a 
memorial window to Vincent Novello appeared 
in September, 1863, at which time the late Mr. 
H.C. Lunn became editor, and entered upon 
duties which, for many years, he discharged 
with unwearied industry and a high sense of 
responsibility. Theinfluence of Mr. Lunn soon 
appeared in the pages of the journal over which 
he had been called upon to preside. Not only 
did the new editor hasten to contribute articles 
on the music of the Church, but he instituted 
a separate department for the notice of London 
concerts, and limited the ‘‘ Brief Chronicle” to 
events happening in the provinces. This was 
a fitting recognition of the importance of the 
Metropolis as the chief musical centre in the 
country. 

From 1864 to 1866 musical interest was 
largely concerned with the Letters of Mendels- 
sohn, Mozart, and Beethoven, then for the 
first time presented to English readers in 
Lady Wallace’s translation, which, however 
inadequate, served to individualise the three 
great masters. Each volume was reviewed in 
Tue MusicaL Times, and to the same period 
belong a number of important articles, from 
which we select the following for mention, as 
showing the variety and scope of the journal’s 
contents: ‘‘ Position of English Professors” 
(H. C. Lunn), “ Bishop’s Glees”” (G. A. Mac- 
farren), ‘‘ History of Musical Notation,” and 
“Music of the English Church” (Macfarren). 
It was in May, 1867, that THe Musicat Times 
announced the establishment of Barnby’s Choir, 
under the auspices of Novello & Co.—a step 
which gave the now famous choral conductor 
a position in that capacity, and started him on 
his upward career. In February, 1869, the 
interminable question of musical pitch was 
discussed in these columns, and, two months 
later, Dr. Pole began his valuable ‘“ Story of 
Mozart’s Requiem,’ which _ran_ through 
seven numbers, and was read from beginning 
to end with eager interest. But the chief 
feature in that part of the paper’s career 
was the work-done for it by G. A. Macfarren. 
In January, 1870, appeared an article on 
Bach’s Passion Music, from the distinguished 
musician’s pen. In July, same year, he 
began a series of articles, entitled ‘“ The 
National Music of our Native Land,’ which 
continued through seven numbers, and later, 





Stainer also took his place as a contributo; 
with a paper on “The Rhythmical Form 
of an Anglican Chant.” At this period— 
—and no wonder!—the circulation of Typ 
Musicat Times reached 14,000 per month, 

Passing on to July, 1873, Joseph Bennett 
is first met with as a writer for this journal, 
His initial article was one entitled “The 
Drift of Modern Music.” It was followed by, 
amongst others, ‘“‘ Touching up the Masters” 
—a protest against meddling with illustrious 
scores, and some analytical papers on the 
Masses of Schubert. From that time ty 
the present, as our readers know, Mr, 
Bennett has remained on the staff of Tue 
Musica Times as a_ constant contributor, 
Meanwhile Macfarren was further represented 
in these pages by an article on “ The Pictorial 
Power of Music,” and very valuable service 
was rendered by Mr. Ebenezer Prout, who 
discussed Handel’s Chandos Anthems (March, 
1876) and Bach’s Mass in B minor, which 
occupied three papers. The production of the 
“ Nibelungen” Trilogy at Bayreuth, in 1876, 
was recorded at length by Mr. Bennett. 

In January, 1877, the journal having been 
enlarged to forty-eight pages, a new feature 
was added in the Foreign Notes, now so con- 
spicuous and useful a part of its regula 
contents. Among the subjects treated in the 
volume for that year are the still vexed one 
of Musical Degrees, “ The Influence of Handel 
on Music in England,” and ‘The History of 
Music-printing from the fifteenth to the nine 
teenth century” (Chrysander). In 1877, also, 
Mr. Bennett began the series of articles on the 
‘‘Great Musicians,” which did not end till 1892. 
Some of these have been published separately 
as “Primers of Musical Biography.” Other 
contributors nowarrived upon the scene, among 
them Mr. W. H. Cummings, with papers on the 
National Anthem; Mr. Salaman, with remarks 
upon “ Music in Connection with Dancing”; 
Mr. Carl Engel, with articles on “ The Litera 
ture of National Music” and “ Music of the 
Gipsies’’; and Mr. Niecks, with a dissertation 
on Beethoven’s “ Missa Solennis.”” There were 
others. Mr. Ludwig Nohl was represented by 
a paper on Beethoven's Ninth Symphony and 
a series on “ The Father of the Symphony’; 
the Rev. H. Parr by remarks upon “ Collections 
of Chants,” and Mr. H. Heathcote Statham by 
several valuable contributions. We note, 2 
1880 and the following year, papers by Mr 
Niecks on “ Berlioz and his Critics” and on 
Schumann; a series on ‘“ Pepys the Musiciat 
by Dr. Hueffer, and (April, 1881) the first English 
notice of the rising star of Bohemia—Antom 
Dvorak. This was written by Mr. Bennett 
who, later, did the same service to ™ 
“Carmen ” of Bizet. 


Here our review:of THe Musicat Times’ 


he discussed “ Oratorios in Church,” Bach’s;a journal of musical literature may end. 
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rest belongs to very modern history and must 
still be fresh in the memory of our subscribers. 
Itis a record of which we have no reason to 
be ashamed, since it shows, amid, no doubt, 
many defects, a steady and earnest purpose to 
improve the scope and character of the journal, 
and to make it more and more worthy of the 
art to the service of which it is consecrated. 
Much might be said with regard to the 
musical compositions which have appeared in 
these pages, and the writers thereof. But it 
must suffice to point out that the proprietors, 
though having a vast store of works ready to 
hand, and in all respects suitable for use in THE 
MusicaL Times, were careful to publish, from 
time to time, music specially written. Among 


WS iy 


the pieces thus given to subscribers at first 
hand were Goss’s “*O Praise the Lord” and 
“Christ our Passover,” and Hopkins’s very 
popular «Let us now go even unto Beth- 
hem.” That these were distinctly valuable 
additions to English Church music must be 
admitted by all, but here we regard more the 
evidence they afford of direct encouragement 
to Church composers and of a genuine resolve 
to show that new works by them could be 
placed within the reach of the poorest. 








SOME PICTURES OF THE PAST. 


In view of the special character of this| 


HANOVER Square Rooms. (See p. 378.) 


appeared in the Illustrated London News (to 
the kindness of whose proprietors we are much 
|indebted) fifty years ago—at a period, that 
|is to say, when Tue MusicaL Times was about 
to pass from its initial and experimental stage 
and be enrolled among permanent and regular 
journals. They are of interest as affording 
glimpses of musical life and doings when the 
art, as compared with what it has since become 
over the length and breadth of this country, 
had but little more than left its infancy behind. 

The “Interior of the Italian Opera House ”’ 
means, it should be said, the interior of the 
building since better known as Her Majesty's 
Theatre, which, in 1867, some of us saw go up 
in flame and smoke. This theatre was built in 
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17g0 on the site of one destroyed by fire two 
years earlier, and, in designing it, the architect, 
Michael Novosielski, adopted the lyre-shaped 
interior for the first time in England. There 
were five tiers of boxes, the house giving 
accommodation to 3,000 persons, and _ its 
acoustics were well-nigh perfect. The special 
occasion represented in the cut was a 
State visit paid by the Queen and Prince 
Albert on July 20, 1843; the commanded opera 
being Rossini’s “Il Barbiere.’’ According to 
the Illustrated London News, *‘it would be 
difficult to convey an idea of the fascinating 
display of titled beauty, wealth and brilliancy 
assembled within the walls of the high court 


°¢ number, we have substituted for our|of the aristocracy of fashion” on the night of 


sual portrait illustrations some cuts which | the Royal visit. “The performance alone should 
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have attracted such an audience, without the 
aid of State pageantry, for the cast was not to 
be equalled then or since. Grisi played Rosina, 
and Mario, Almaviva; the Bartolo being 
Lablache, the Basilio, F. Lablache, and the 
Figaro, Fornisari. The scene represented on 
the stage is, of course, that in which the 
pretended music-master gives a lesson to Rosina. 
It will be noticed that two Yeomen of the Guard 
are shown standing in that part of the stage 
which is nearest the Royal box. This was a 
feature at all State visits to the Opera fifty 
years ago. It has since gone the way of many 
other cumbrous, though, mayhap, picturesque 
observances. There was a time, let us add, 
when privileged persons were actually admitted 
to the stage, and had seats at the wings, during 
performance. (See Hogarth’s ‘“ Beggars’ 
Opera,” which the painter-poet, William Blake, 
so finely engraved.) 

In his ‘‘ Reminiscences of the Opera,” 
Benjamin Lumley mentions the State visit of 
July, 1843. From him we learn that no such 
honour had been paid to the lyric stage in 
England for ten years, from which it, of course, 
follows that this was the first occasion of her 
Majesty’s visit to the Opera in her public 
capacity. Mr. Lumley further mentions that, 
between the acts of “Il Barbiere,” Fanny 
Ellsler and Cerito danced a pas de deux by the 
Queen’s express desire. 

Balfe’s ‘“‘ Bohemian Girl,” which supplies a 
subject for our second illustration, was written 
for Alfred Bunn, as manager of Drury Lane 
Theatre; Alfred Bunn, as poet, providing the 
libretto. It was first performed on November 
27, 1843, with Miss Rainforth as Arline, Miss 
Betts as the Gipsy Queen, Mr. Harrison as 
Thaddeus, Mr. Stretton as Devilshoof, Mr. 
Borrani as the Count, and Mr. Daruset as 
Florestein. It is a curious fact that this 
extremely popular opera did not at once secure 
public favour. ‘It was not,” writes Mr. W. A. 
Barrett, in his biography of the composer, “until 
nearly a fortnight had passed, that anything 
like adequate houses rewarded the venture.” 
But, “ the houses, from being indifferent, some- 
times worse than indifferent, became gradually 
fuller, till at last the crowded state of the 
theatre ... began to show a_ brilliant 
pecuniary, as well as artistic, success.” There- 
upon Bunn wrote Balfe to this purport: 
‘Come back to London. ‘ Bohemian Girl” is 
atriumph. Houses crammed every night.’ And 
so it went on till the hundredth night.”’ 

The scene represented in the cut—which did 
not appear till a month after the first perform- 
ance—is that-in which Arline, through the 
machinations of the Gipsy Queen, is arrested 
for theft and carried before Count Arnheim, who 
soon recognises her as his long-lost daughter. 
Looking at the stage accessories depicted by 
the artist, we readily see that fifty years ago it 
was thought worth while to spend much money 
upon the mounting of an English opera, in 


which respect London, certainly, has made po 
advance, for English opera, when played at all, 
is flung on the stage anyhow. 

Hanover Square Concert Rooms, an interior 
of which is shown in our third cut, were built in 
1774-5, on the site of a house and garden 
belonging to the Earl of Plymouth. The land 
was bought by Lord Wenman for £5,000, and 
conveyed, the same day, to G. A. Gallini (g 
famous dancing-master, knighted by George 
III.), J. Christian Bach, and C. F. Abel. The 
rooms were opened February 1, 1775, with one of 
Bach and Abel’s subscription concerts, and then 
entered upon a brilliant musical career which 
those do not forget who now see the premises 
turned into a club-house. Among the enterprises 
which flourished or came to grief in these 
Rooms are the Professional Concerts (1783-93); 
Salomon’s Concerts (1791-92 and 1794-95) ; the 
Ancient Concerts (1804-48) ; the Vocal Society 
(1832-37); the Philharmonic Concerts (1833-66), 
and Henry Leslie's Choir, which re-opened the 
Rooms, after alterations, in 1862. The last 
concert was given, December 19, 1874, after 
which the premises were taken over by the 
Hanover Square Club and opened as their 
house in 1876. Manya London amateur looks 
back upon these Rooms with regret. The 
acoustics of the concert-room were perfect ; the 
atmosphere of the place was social and homely, 
and the arrangements for- the comfort and 
pleasure of visitors were as good as need have 
been. But when the circle of metropolitan 
music-lovers increased, greater accommodation 
became indispensable, and thus the historic 
premises fell from their high estate. 

The Musical Union, to which our fourth cut 
refers, was established in the same year 4s 
Tue Musica Times, its founder being Mr. 
John Ella, an orchestral violinist of no particular 
mark. Mr. Ella had the wit to see that his true 
vocation was that of entrepreneur, and it must be 
ungrudgingly acknowledged that he well filled 
the post from 1844 onwards through a long 
course of years. It should also be pointed out 
that he arranged the constitution of the Musical 
Union with great tact, and gained the support 
of the aristocracy—for whom he had much 
regard—in carrying on the first attempt 
establish an enterprise devoted to chamber 
music. For many years the concerts of the 
Musical Union, conducted with spirit and 
with a certain exclusiveness (half-a-guinea was 
the price of a single ticket), enjoyed great vogue 
The conductor was indefatigable in obtaining 
prominent artists from the Continent; he ha 
an eclectic choice in music, and by means ° 
analytical programmes, first used by him in this 
country, he strove to make his supporters take 
an intelligent interest in the works performed. 
The popularisation of music killed the Must 
Union. For one thing, the “ Pops” arose, an 
when the best performances could be heard : 
at most five shillings, it was not in the _ 
of things that a more costly rival, however se 
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and however much glorified by aristocratic what the Yankees would term an everlasting 
prestige, could continue to flourish. smash.”’ The big drum was, of course, fair game 
The artistsrepresented in the wood-engraving for press humorists, and Albert Smith made 
are Vieuxtemps, Deloffre, Hill, and Piatti; Mr. ‘some “copy” out of it for his “ Tracts for the 
Ella may be recognised seated at the table Trains”’ (this title reminds one of Leigh Hunt's 
“Readings for Railways”’), then publish. 
ing in the illustrated journal above 
named. The great exploiter of Mont 
Blanc announced that a bigger instru. 
ment still was making for use in a set of 
waltzes called the ‘‘ Bombarding Bat. 
talions,” adding that Jullien had arranged 
for the entire British Army, 108,672 men, 
to take part in the performance, under 
the direction of F.-M. the Duke of 
Wellington. On the top of the drum, 
which was to be worked by steam, the 
leading members of the orchestra would 
have seats, though it was feared that the 
between two ladies. Concerning Vieuxtemps| first blow might send them up in theair. Smith 
and Piatti there is no need to speak here. The| supplied a drawing of the drum and its 
second violinist, Louis Michel Adolphe Deloffre,| machinery, also of its interior fittings, when 
was a French artist, born in Paris, 1817; died| not in use, as a three-floored residence. We 
in the same city, 1876. He first came to} 
London with Jullien, and for some years 
settled here, obtaining engagements at Her 
Majesty's Theatre, the Sacred Harmonic 
Society, the Philhar- 
monic Society, &c.| 
Eventually he returned | 
to Paris, where he suc- 
ceeded Tilmant as chef 
d’orchestre at the Opéra 
Comique. Deloffre was 
a composer as well as 
executant, not only 
writing largely for his 
instrument, but trying 
his hand also at or- 
chestral symphonies, 
‘ pianoforte trios, &c. 
Hill, the viola player in the quartet, was for 
many years the chief professor of his instru- 
ment in London. Subsequent to his engage- 
ments at the Musical Union he-enlisted under 
Mr. Chappell at the Popular Concerts, retaining 
his position till his regretted and premature 
death. He was succeeded by Mr. Doyle. 
Jullien’s famous “ British Army Quadriiles” 
were first produced on November 2, 1846, by 
four military bands and the regular orchestra, 
with the help of a gigantic long drum, which 
required a performer at each end. A funny 
notice of the concert appeared in the Illustrated 
London News, from which we take the following 
passage: “ Nothing dismays him (Jullien). He 
provokes the stringed combatants, excites the 
brass enemy, and rallies the drummers: it is 
hard to decide which is to win—the lower 
orchestra, his regulars, or the guerillas on the 
heights; but Jullien has a reserve—it is a 
monster long drum; and when that is brought 
up at a critical moment it is sauve qui peut with 
the stringed fighters, and victory is proclaimed 
in favour of the brass and parchment, amidst 





























reproduce both these jeux d’esprit. It ual 
be added that, according to the lively Albert 
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the piano passages in the “ Bombarding Bat- 
talions Waltzes” were to be played by 200 
ophicleides. a¢ 5 

As well as a big drum, Jullien introduced a 
monster ophicleide, a sketch of which and of 
its performer, M. Prospere, drawn to scale, we 
now reproduce. The first appearance of this 
machine at the Hanover Square Rooms was 
humorously described by a contemporary pen: 
« When seen slowly ascending as it were from 
out the floor among the gentlemen of the 
orchestra, considerable consternation arose, 
some imagining that, as steam is now made to 
do everything, they were about to witness a 
novel application of its powers to the manu- 
facture of sweet sounds, by means of some 
machine of which the funnel was the first part 
introduced to their noticé. But when Prospere 
stepped forward and, boldly grasping the 
brazen pillar, proved that one small mouth 
could bring out its mighty tones, merriment 
and delight took the part of surprise and 
perhaps dismay.” 

There remains to add that the supplement 
given with this Jubilee number is a fac-simile 
reprint of the first issue of THE Musicat TIMEs, 
June 1, 1844. The contrast is suggestive, and 
we must still goon. With all true progressives 
“the goal of yesterday is the starting-point of 
to-morrow.” 


FIFTY YEARS AGO. 


In attempting to sketch a picture of the state 
of an art at any given time, note has to be 
taken not only of conspicuous events, but also 
of prevailing influences—less obvious indeed 
than the former, but of far greater significance 
as determining factors of the march of history. 
Such influences, it is evident, originate at periods 
anterior to that under examination, and there- 
fore our title, “ Fifty years ago,” must not be 
taken too literally. The music of 1844, like that 
of every other year, was a compound of endings 
and beginnings, of rising and waning artistic ten- 
dencies, of passing fads and ideas of permanent 
value and effect. To deal adequately with it 
on the lines we have just indicated would, how- 
ever, be impossible here—since a volume rather 
than a page or two would be necessary. Our 
Purpose, moreover, is more modest—we seek 
but to draw attention to a few salient features 
of the epoch which saw the birth of Tue 
Musica, Times, and to revive, for a few 
neg names that are half or wholly for- 

n. 

The third and fourth decades of this our 
century were marked by a degree of intellectual 
activity the force of which may be measured by 
its rich results in the present day. Locomotion 
Y means of steam, the introduction of the 
Penny post, the foundation of the British 
je nation for the advancement of Science, 

¢ removal of the taxes on literature, and the 
pititual renascence whose expression in the 


domain of art gave rise to what is called the 
‘‘ Romantic” school—these are a few of the 
signs by which that activity is recalled. Now 
in music Romanticism found a particularly 
apt medium for the utterance of its mysterious 
yearnings and suggestive, but not always very 
sharply defined, imaginings. And music, there- 
fore, more fully than any other art, felt the 
force of the new spirit. In the early ‘ forties’ 
Mendelssohn, Schumann, Chopin, Liszt, 
Berlioz, Marschner, Spontini, Spohr, Meyerbeer, 
Verdi, Thalberg were-in full career; Wagner’s 
star was in the ascendant, and Gounod was 
beginning to make a name. Among English 
composers, Balfe, Sterndale Bennett, G. A. 
Macfarren, John Barnett, Bishop, Loder may 
be named as the most conspicuous. Cherubini, 
Bellini, Hummel, Field, Paganini were but 
recently dead—were as near to the musicians 
of that day as Wagner and Liszt are tous; and 
Beethoven, Schubert, and Weber had not been 
twenty years in their graves. The most 
‘‘ advanced ”’ of these were not, it is true, much 
known, and their influence was small, but the 
character of their work indicates clearly the 
direction in which some at least of the foremost 
intellects were tending. 

Passing from composers to their works, let 
us see what was going on in Opera House and 
Concert Room. Here, to begin with, is a list 
of the operas heard at Her Majesty’s during 
the season of 1844: Bellini’s “ Norma ” and 
“ Puritani,”’ Cimarosa’s ‘‘ Matrimonio Segreto,” 
Costa’s “Don Carlos,” Donizetti’s ‘‘ Adelia,” 
‘‘ Lucrezia,” ‘ Don Pasquale,” ‘ Lucia,” 
“Anna Bolena,’ Hérold’s ‘ Zampa,” 
Mozart’s “‘ Don Giovanni,” Ricci’s “ Corrado 
d’Altamura,”’ and Rossini’s ‘ Cenerentola,” 
“ Semiramide,” ‘ Otello,” and ‘* La Gazza 
Ladra ”—Ricci’s, Costa’s, and Hérold’s for 
the first time. To these must be added four 
new ballets: ‘‘ Esmeralda,” ‘“ La Vivandiére,” 
“ Zelie,” and “La Paysanne.’’ It is in 
operatic matters that the contrast between 
now and then is most striking: Rossini, 
Donizetti, Bellini — little else. The new 
Italian School represented. by Verdi’s 
‘“‘Ernani’’—the first of his works presented in 
England—was afforded a hearing in the fol- 
lowing year, a desire for something more 
dramatic and virile being already in the air, 
even in England, as we may easily gather 
from a trenchant criticism in the Musical 
World of August 22, which begins: ‘We 
are frequently asked why we so seldom notice 
this establishment (the Italian Opera), and 
our answer invariably is that we do not 
reckon it within the pale of things musical .. . 
it is not in us to keep awake during the 
chef d’euvres (!) of Bellini and Donizetti... . 
We cannot endure their eternity of quadrille 
tunes—still less their noisy, scratchy instru- 
mentation—and least of all their abominable 
carelessness of dramatic propriety” — with 
more to the same tune that may still be read with 
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profit. The singers at the Opera that year 
included Persiani, Grisi, Lablache and his son, 
Favanti,and Mario; and the dancers, Mesdames 
Carlotta Grisi, Cerito, and Fanny Elssler. 
Costa was conductor, and the orchestra and 
chorus are spoken of by contemporary critics 
as having considerable merit. 

But if the state of things at the Italian Opera 
was less satisfactory than it is to-day, English 
Opera was in far better case. The works, 
perhaps, were not very great, but at least 
they were composed, and produced with 
successful results. Balfe’s “‘ Bohemian Girl” 
was “running” at Drury Lane (it was 
produced in December, 1843), to be suc- 
ceeded in November by his ‘ Daughter of 
St. Mark ”’—his ‘‘Quatre Fils Aymon” being 
produced in the same month at the Princess’s 
Theatre ; and in April Benedict’s ‘ Brides of 
Venice’ was given for the first time at Drury 
Lane. On the night of the hundredth per- 
formance of the ‘* Bohemian Girl” Balfe was 
presented with a testimonial in the shape of a 
service of plate. The following year saw the 
production of Loder’s “ Night Dancers” and 
Wallace’s “ Maritana,” the last of which was 
so successful as to raise hopes of the permanent 
establishment ofa ‘‘ British School of Dramatic 
Music.” 

Turning to the concert-room, the chief event 
of the season—which, by the way, is spoken of 
by an eminent critic of the time as “an almost 
unprecedentedly brilliant one ”—was the visit to 
London of Mendelssohn, who came over at the 
special invitation of the Philharmonic Society 
to conduct the last six Concerts of the season. 
This great musician, whose artistic and personal 
fascination exercised so great an effect on the 
music and musical taste of this country, 
introduced several works by great composers that 
are now old favourites. Amongst other things, 
it will be remembered that the Philharmonic 
orchestra, at his wish, tried over for the first time 
Schubert’s Great Symphony in C, and laughed 
at it. The season was altogether a memorable 
one. At the fifth Concert Herr Joachim, then 
thirteen years of age, made his first appearance 
in England, playing Beethoven’s Violin Con- 
certo with a mastery that extorted the 
admiration of the severest critics; and at the 
seventh Concert Signor Piatti made his first 
bow to an English audience. Mendelssohn also 
conducted “ St. Paul” for the Sacred Harmonic 
Society on two occasions and played at several 
concerts, on one occasion with Moscheles and 
Thalberg, the work being Bach’s Triple Con- 
certo. That must have been a thing to hear! 
The Philharmonic Concerts which preceded the 
arrival of Mendelssohn were conducted respec- 
tively by Sir George Smart, Sir Henry Bishop, 
and Cipriani Potter. At the fourth—the first 
conducted by Mendelssohn—the Symphonies 
were Mozart’s in E flat and the conductor’s own 
finest instrumental work, the Symphony in A 
minor, since universally known as the “Scotch.” 


—s 


That Mendelssohn, even in 1844, was how. 
ever by no means appreciated at his full value 
by the public at large may be inferred from an 
advertisement of Messrs. Cramer, Beale and 
Co., inserted in the Musical World, in which 
new works by Thalberg, Mendelssohn, and 
Leopold de Meyer are announced. Thalberg’s 
name figures at the top in solitary grandeur, 
and underneath, Mendelssohn and Leopold de 
Meyer (!) share a line, in smaller type, between 
them. Lower down, ‘“‘A Grand Sonata, by 
Thalberg,” appears in prominent letters, with 
the information that ‘‘a larger sum has been 
paid for it than was ever before given fora 
similar work”; and below, in smaller type, 
comes an enumeration of four new works by 
Mendelssohn. Under this, but in much larger 
letters, appear the names of Moscheles, Déhler, 
and Herz. Fortunately, Time re-arranges these 
little matters; and, happily, perhaps, for our 
self-respect, we cannot hear the old gentleman's 
laughter during the process. 

As, however, Thalberg had played in the 
previous year at the Philharmonic Concerts, 
and the Directors themselves had refused to 
allow him to play any but his own music, in 
spite of his expresséd wish to prove himself 
capable of worthily interpreting a classical 
masterpiece, the public and its purveyors 
cannot justly be made to bear the whole blame 
for the topsy-turvey state of public taste, 
And, on the whole, a glance at the programmes 
of the chief concerts given fifty years ago, if not 
perhaps provocative of envy, excites no feeling 
either of pity or amusement. The names of 
the great masters — Haydn, Mozart, and 
Beethoven especially—figure frequently, and 
contemporary composers—Italian, French, and 
English—are well represented. Besides the 
Philharmonic, there were, in London, the 
«‘Societa Armonica,” the Society of British 
Musicians, the ‘‘ Ancient Concerts,” the “ Melo- 
phonic” Society, which aspired to rival the 
« Sacred Harmonic”; the Provincial Festivals 
(in 1844 the 121st meeting of the Three Choirs 
took place at Gloucester); and, of course,a 
number of miscellaneous concerts given either by 
more or less well known resident professors and 
composers, or by foreign visitors. Among those 
who then gave such concerts may be named 
Mr. Benedict, Madame Dulcken, Sterndale 
Bennett, Giacinto Marras, G. A. Macfarren, 
Henry Wylde, Ernst, L. de Meyer, Braham, 
Henry Russell, and John Parry. 1844, too, Saw 
the establishment of Ella’s “ Musical Union, 
which continued to exist till 1880. At Covent 
Garden, Jullien’s Promenade Concerts had 
established themselves solidly by their suc 
cessful appeals to all classes of the community: 
The mob were caught by the sensational effects 
and musicians of sense were tolerant on accoul 
of the real excellence of the performances a” 
the artistsemployed. It is worthy of note r 
the first Bal Masqué was given at Covent Gard 





by Jullien,on March 4, 1844, at the close of his 
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concert season. Among the ‘novelties of the 
season” announced by this strange mixture of 
artist and charlatan in the following December, 
when his concerts recommenced, was ‘“ La 
Polka.” ‘This dance,” the advertisement 
continues, ‘‘ which has attained a most un- 
exampled popularity, and created a complete 
revolution in all the Soirées dansantes of last 
season, was first introduced at the private 
balls of the nobility by Mr. Jullien, but has 
never yet been performed in public by the 
author.” That was fifty years ago. Well, 
ullien’s « La Polka’’ was assuredly less vulgar 
than the “St-St” polka, which formed so 
striking and objectionable a feature at Covent 
Garden last autumn. We cannot afford to 
“throw stones’’ at our musical ancestors on 
account of their Concerts, that is clear. We 
beat them hollow, however, in the number of 
our Pianoforte Recitals. Here, at least, we can 
crow from the highest dunghill within reach 
with perfect safety, and with the assurance that 
if our ancestors know why we are crowing, 
they will heartily appreciate their residences 
underground. It was Liszt, by the way, who 
invented the Pianoforte Recital, which, in one 
of his witty moments, he described as ‘“ Le 
Concert—c’est moi!” 





MUSICAL CRITICISM IN 1844. 


MusicaL taste and musical education have 
unquestionably made great strides in the last 
fifty years. When we look back on what our 
fathers or our grandfathers admired in the 
forties, we are tempted to indulge in the famous 
Homeric vaunt. None the less, it is impossible 
toavoid being struck by the manner in which 
the old critics expressed themselves—even 
when they were farthest astray in their esti- 
mates. We have been turning over the pages 
ofthe Atheneum for 1844, on the staff of which 
H. F. Chorley was already installed as musical 
critic, and although his remarks are occasionally 
palpably unfair and prejudiced, his trenchant 
and forcible style renders them invariably most 
entertaining reading. Chorley got many hard 
knocks, but he gave as good as he got, and 
very often he gave them in the right place. 
Here, for example, is an excellent warning 
to a singer who affected “the mouthing 
traditions of the so-called English school. 

he ‘charnel-house tone’ in which Mrs. 
Crummles invited Nicholas Nickleby to 
partake of the shoulder of mutton was not 
more out of taste than is the beadle style of 
emphatic delivery by which so many of our 
Male singers—aye, and some of high repute— 
seek to impose upon their audiences.’ Of Dr. 

m he writes in the next number: “ So 
thoroughly grounded seems to be this young 
Professor in musical science, as well ‘as in 
*xecutive skill—so liberally gifted in the essen- 
tals of head, heart, and health—that we see no 

It to his future career; and if the creative 


faculty develop itself, shall look for a great 
artist in him, in the most comprehensive 
acceptation of the term.” If Chorley shone as 
a malleus stultorum, he also had a keen eye to 
detect solid merit. In the Atheneum of May 18 
it is curious to read “there is just now in 
London three times as much vocal music, or 
thereabouts, as is to be found in any German 
city or in the French metropolis during its fullest 
season.” What would Chorley have said to the 
present concert glut! As an instance of the 
change in musical taste which has taken place 
in fifty years, we may note that at one of the 
Ancient Concerts, of which the Prince Consort 
was Director, there appeared a Signor 
Pergetti, described, we fear prematurely, as the 
last of the artificial soprani. It is at least 
certain that no such performer could gain a 
hearing at any concert in London to-day. 
“ Painful,” writes the Atheneum, ‘‘as this 
voice sounds to our ear, the study of its par- 
ticular powers and uses is indispensable alike 
to the mere musical analyst and to the student 
of vocal science.” At the same Concert one of 
Beethoven’s “ Leonora”? Overtures was per- 
formed, and Chorley, after remarking that this 
‘‘superb work” was “ tamed into nothingness 
by the sluggish conduct of Sir H. Bishop’s 
baton,” adds: ‘At the inspiriting Coda the band 
would break away, leaving their conductor to 
follow Jill’s example, and come tumbling 
after.” As regards conductors, Chorley’s 
motto was certainly nolo episcopari! In 
the Atheneum of May 18 there also occurs an 
interesting reference to that historic rehearsal 
of the Philharmonic orchestra at which the 
attitude of the band to Schubert’s C major 
Symphony so irritated Mendelssohn that 
he withdrew both the Symphony and _ his 
own new “Ruy Blas” Overture. According 
to Chorley, the Overture was played through, 
though in Sir George Grove’s life of Schubert 
in his Dictionary, it is said that it was not even 
tried. Turning over the leaves of the Athenaum 
we come across the following characteristic 
entry in the announcement of John Parry’s 
annual concert, at which Staudigl and Joachim 
lent their assistance: “ Mr. John Parry will have 
the honour of singing a new historical romance, 
‘ Fayre Rosamunde,’ a.p. 1164, by Albert Smith, 
anda new song, ‘ My Déjeuner a la Fourchette,’ 
by the late T. H. Bayly.” Here again is a 
curious and interesting paragraph in the issue of 
June 1: “‘ There seems no limit to the arrival of 
musicians this year ; we have pianoforte players 
by the dozen ... while on stringed instru- 
ments, guests of high pretension are ‘ plenty as 
blackberries.’ Among the most recent are 
M. Sainton, a violinist of Parisian renown, and 
Signor Piatti, a violoncellist.” Chorley is quite 
at his best in this number. Thus of young 
Joachim’s performance at the Philharmonic he 
happily says: ‘“‘ Then came Beethoven’s Violin 
Concerto, played by Herr Joachim and, what 





is more, played with.” After describing his 
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cadenzas as “marvels of musician-like skill and 
young invention,” he continues: ‘“ Very few 
performers have come before us so satisfactory, 
and for the future so brightly promising as this 
boy; who seems, too, to possess a strong frame 
and a disposition so modest, as well as cheerful, 
that the perils of praise are less formidable than 
usual.” The ‘“‘Midsummer Night’s Dream” 
music is dealt with in terms of equally felicitous 
eulogy, while a performance of Beethoven’s 
‘Choral’? Symphony at the Ancient Concerts is 
scarified in the following picturesque passage: 
‘“‘ As to this performance, it will be long remem- 
bered as the ne plus ultra of Sir H. R. Bishop’s 
misconduct: the drawling tempo might have 
been forgiven if there had not been screaming ; 
and this, again, had the notes been sung, 
might have been overlooked—nay, one might 
have been gentle with all the vocal wonders 
and blunders of the very difficult solos, had the 
orchestra been alive and ready.’ It is in the 
same number, again, that Chorley remarks of 
an unhappy vocalist: “The lady sang her 
solos [in ‘11 Matrimonio Segreto’] in better tune 
than usual; but in the concerted music, she is 
a dead letter or worse—very often wrong, and 
rarely audible when right.” We wonder what 
Mr. William Archer, who has been complaining 
of the severity of modern dramatic critics, 
would say to the methods of Chorley ! 

Though the amount of music discoursed in 
the London season of 1894 may be treble that 
heard fifty years back, the quality of the 
interpreters of the earlier date need fear 
no comparisons with those of to-day. At 
Moscheles’ Concert, on June 1, Bach’s triple 
Concerto was played by the concert-giver, 
Thalberg, and Mendelssohn—a noble triple 
alliance. The violinists of the year besides 
Joachim, included Vieuxtemps and Ernst, of 
whom we may be permitted to recall the 
following pleasing anecdote. Ernst sent a 
cheque for £74—being his share of the 
receipts of his and Moscheles’ Concert—to the 
Royal Society of Musicians, and in the accom- 
panying letter begged that the gift might be 
considered as coming not from himself, but the 
public, to whom, in compensation for the dis- 
appointment caused by his breakdown through 
illness at the Concert, the money had been thus 
returned. The Atheneum comments on the 
rare delicacy with which Ernst’s generosity 
was administered, and after expressing the 
desire that his next concert will be liberally 
patronized by the public, adds: “ Let it not be 
as in the case of M. Liszt, who, on solicitation, 
gave up his own morning to the benefit of the 
Poles, and was permitted afterwards by our 
liberal world of Rank, Fashion, and Charity to 
play on his own behalf to empty benches!” 
Another eminent instrumentalist who was 
constantly before the public in 1844 was 
Camillo Sivori, while to the list of pianists may 
be added the name of Dohler. Of great singers 


there was indeed a goodly galaxy—Madame 





Viardot, Grisi, Mario, Lablache, Moriani, ang 
Staudigl being perhaps the most remarkable of 
our visitors. 

Chorley, as we have seen, was an admirable 
critic where he was able to appreciate, and did 
excellent work in his trenchant exposure of 
charlatanry or slovenly execution. His Tange, 
however, was limited, and his references to 
Schumann, and, above all, to Berlioz, were 
uniformly unsympathetic and often contemp. 
tuous. Of the ‘ Kreisleriana,”’ for instance, he 
says: ‘Not even the solid and _ intellectual 
playing of the composer’s lady could make these 
rhapsodies intelligible,” while in the same article 
he speaks of Schumann as the “editor of 
the revolutionary periodical which set itself 
against the ‘ rights divine’ of authority, rhythm 
and melody as understood by the old com. 
posers.” Let us, however, conclude these 
extracts with a more favourable specimen of 
the work of a critic whose lucubrations may be 
invariably studied with interest and often with 
real profit by his colleagues of to-day. Chorley 
records the death of Charles Filtsch, the gifted 
boy pianist and adds: ‘‘The sword wore out 
the scabbard. The applause and the excite. 
ment, the (to a foreigner) trying hours and hot 
rooms of London, we fear, did their part in 
destroying a frame as delicate as it was finely 
organized. These things should be dwelt upon, 
in remonstrance to a public always too selfishly 
engrossed with its own pleasures—in warning 
to all relations of the gifted, who are generally 
injudiciously anxious to anticipate the harvest 
of praise and profit. For one prodigy who 
recovers from the forcing system, and lives to 
strength and manhood, there are twenty who 
die its victims!’’ These wise and weighty 
words are every whit as worthy to be laidto 
heart in 1894 as they were fifty years ago. 





Some days ago, Messrs. Novello, Ewer 
and Co. forwarded to the Right Honourable 
W. E. Gladstone, M.P.,a copy of their “ Short 
History of Cheap Music,” together with special 
copies of the three Musica Times Supplements 
devoted respectively to Handel, Mozart, and 
Beethoven. The firm explained, at the same 
time, that these publications had not been 
brought under his notice earlier because 
reluctance to intrude upon time and attention 
so strenuously devoted to great affairs of State 


With the high courtesy characteristic of the . 


right honourable gentleman, Mr. Gladstoué 
returned an acknowledgment of the presentation 
written by his own hand. Our readers wi 
interested in its perusal :— 


Dear Sirs,—I receive your gift with particulat 
pleasure, as proceeding from a firm whic ‘ 
inseparably associated in my mind with te 
introduction of cheap (instead of frightful 
dear) music into this country, and thereby W 
the remarkable extension of musical tast 
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this country during the last half-century. 
I remain, Dear Sirs, 
Your very faithful and obedient, 


W. E. GLADSTONE. 
Dollis Hill, N.W., 
May 18, 1894. 


We may not allow this welcome letter to pass 
without remarking that the connection between 
the late Premier and the cause of cheap music 
and popular journalism is closer than the 
younger among our readers may suppose. 
The advertisement duty was abolished in 1853, 
the newspaper stamp in 1855, and the paper 
duty in 1861. Of these great steps towards 
the liberty of untaxed printing, the first was 
taken with Mr. Gladstone as Chancellor of the 
Exchequer.. The right honourable gentleman 
gave up the seals of that office in February, 
1855, but not before he had prepared the 
way for the repeal of the newspaper 
samp Act in June following, under Sir 
G. Cornewall Lewis. Mr. Gladstone was 
at the Exchequer again when, in 1861, the 
paper duty was abolished. It may, therefore, 
be said of the great statesman that he stands 
almost in loco parentis to the enterprises which 
have flourished and are now flourishing, as a 
result of those beneficent measures. THE 
Musica. Times assuredly salutes its benefactor, 





though he himself, with characteristic modesty, 
would no doubt pass the compliment on to the 
memory of Milner Gibson. Nothing, however, 
can alter the facts of history. 


Nor the least agreeable feature of the jubilee which 
we celebrate in the present issue of THE MusicaL 
Tugs is its occurrence in a year so rich in interesting 
amiversaries. For, to begin with, 1894 is the tercen- 
tenary of Palestrina, the glory of the golden age of pure 
vocal music, and the artistic ancestor of all the great 


mentalists of the century, marking, as it does, the 
fiftieth anniversary of the birth of Sefior Sarasate, 
who saw the light at Pampeluna, on March 10, 1844; 
and the jubilee anniversaries of the débuts in England 
Dr. Joachim and Signor Piatti. The former, who 
sited England at the express recommendation of 
Mendelssohn, made his first public appearance at 
a Benefit Concert of Mr. Bunn’s. He was then 
announced by the Concert-giver as “the wonderful 
“8 sare boy,” a piece of unauthorised puffery 
idout which, as Dr. Joachim recently told a 
lend, Mendelssohn never ceased chaffing him. But 
formal début was at the Philharmonic Concert 
vith ny 27, when he played Beethoven’s Concerto 
ti 1S Own cadenzas, and achieved a veritable 
umph. It was at one of the Philharmonic Concerts 
peg the same season, that Signor Piatti first 
the ished his incontestable claim to rank among 

great executants of his time, though he had 





knowledge, and practice among the people of 


pianist, Dohler. Furthermore, it was in 1844 that the 
late M. Sainton first visited this country, with which 
he was destined to be so long and _ honourably 
associated; and, finally, Mr. W. Kuhe’s Jubilee 
Concert, held on the 28th ult., reminds us that he too 
arrived here in 1844. 


On October 15 fifty years will have elapsed since 
the “‘ Waltz-King,” Johann Strauss, made his début 
|as a Conductor, and the grateful Viennese will not let 
| the jubilee pass without showing the popular composer 

their appreciation of the delight which his music has 
given to millions of dancers as well as to countless 
others to whom Terpsichore’s art has no charm, but 
‘who have been fascinated by his bewitching strains, 
so full of refined tune, captivating rhythm, and genuine 
Viennese esprit. The Festival Committee, which 
includes Brahms, Goldmark, Hans Richter, Jahn, 
Hanslick, &c., has already decided on striking a 
Johann Strauss medal and presenting an address. 
Festival performances of works by Strauss will be 
|given in the Vienna theatres, and Eduard Strauss’s 
famous band will take part in a Promenade Concert 
in the great Musikvereinssaal, while the Philharmonic 
| Society and the celebrated Vienna Male-Voice Choir 
| are to arrange a Concert which is to be conducted by 
| Hans Richter, Court Capellmeister Fuchs, and Eduard 
Kremser. A banquet follows as a matter of course, 
and the performance of a special Festival play, by 
Julius Bauer, will bring to a close what promises to 
be a unique event. 








THE students of the Royal Academy of Music are 
to be congratulated on the happy inspiration which 
took effect on the morning of the 17th ult. After the 
rehearsal for the Commemoration Concert at Queen’s 
Hall, they presented Dr. Mackenzie with a valuable 
loving cup and a handsomely illuminated album. 
Mr. Frederick Corder, in a graceful little speech, 
introduced two of the youngest students of the 
Academy, who presented the gift to the Principal. 
The album bore the following inscription: ‘To 
Alexander Campbell Mackenzie, Doctor of Music of 
the Universities of St. Andrew’s and Cambridge, 
Principal of the Royal Academy of Music, this album 








tady appeared at a Concert given by the eminent 


and the accompanying gift were presented, May 17, 
1894, by the students of the Royal Academy of Music 
as a token of their deep respect and esteem, and in 


composers from his own day to ours; and of Lasso, | gratitude for the unfailing kindness and devotion with 
one of the shining lights of the famous Netherlandish | which he has directed their studies throughout the 
school. _Again, the year 1894 is of special interest in| past six years, the presentation being made on the 
connection with three of the most illustrious instru- | 


occasion of the Concert given to commemorate the 
70 years’ work of the Institution.” Dr. Mackenzie, 
who spoke with evident emotion, said that, com- 
pletely surprised as he was he felt sure that they 
would extend their kindness and forgive him if he 
failed adequately to express his feelings. The pro- 
ceedings had disillusionized him in onerespect. He 
had hitherto flattered himself that he knew everything 
that ‘was going on in the Academy, but now he 
discovered that a good deal might go on without his 
knowledge, and also that it was possible for a large 
body of young ladies to keep a secret. He had had 
many public distinctions conferred upon him, but no 
gift had touched him more deeply. It was not the 
time or place to speak of the work of the school; but 
they might feel assured that whatever was done was 
prompted by the sincere desire for their good; and 
he was glad to have an opportunity of acknowledging 
the ever ready assistance rendered him by his good 
colleagues on the Committee. He should ever do 
his very best to promote the welfare and success of 
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the old Institution. The Academy Students may be 
sure that their appreciation of the services of their 
worthy principal will long be remembered by all who 
value the acts which bind human hearts more closely 
together. 


Tue degree which should have been conferred 
upon Grieg last summer, when the Cambridge Uni- 
versity Musical Society celebrated its jubilee, had to 
be postponed till the 1oth of last month, when the 
chosen representative of Scandinavian music was, if 
not in the most robust health, sufficiently recovered 
to journey to Cambridge for the purpose. Grieg’s 
remarkable popularity with all sections of cultivated 
society—of those whose proclivities are not excep- 
tionally musical as well as of the inner circle of 
musical enthusiasts—was shown by the warmth of 
his reception, both in the Senate House and at the 
Concert in the Guildhall, at which he was afterwards 
present. Like many great composers before him, 
Grieg’s eminence is not to be measured by his height, 
and some time was spent in adapting to his stature 
by means of the domestic pin the doctor’s gown 
lent him for the ceremony, while the saying that 
“extremes meet”? was amusingly illustrated by the 
presence on the floor of the Senate House of Dr. 
Alan Gray, Professor Stanford’s successor in the 
Trinity College organ loft, who, in spite of his innate 
modesty, must perforce look down upon his pro- 
fessional colleagues. At the Chamber Concert given 
in the evening by the University Musical Society, 
Miss Fanny Davies and Mr. Gompertz played Grieg’s 
Pianoforte and Violin Sonata in F (Op. 8), with a 
finish and unanimity which showed that the com- 
poser’s presence put them on their mettle. Miss 
Marie Brema sang three of Grieg’s songs with much 
warmth of expression, and Miss Davies gave a 
powerful rendering of his Ballade (Op. 24). Our 
older Universities have been accused of narrow- 


‘mindedness, but the proceedings on this ‘ Grieg 


Day” indicate that Cambridge at least is ready to 
do honour to genius—even though not home-made. 
After conferring degrees on nearly all the chief contem- 
porary English composers, and many of the foreign 
ones, the field of choice is now somewhat restricted. 


Unpber the head of “ Bibliografia Musicale,” in 


’ the issue of the Gazzetta Musicale di Milano of the 13th 


ult., may be found an exceedingly sympathetic 
review of Dr. Mackenzie’s “ Bethlehem.” After 
giving some biographical details as to the composer 
and his previous works, the writer proceeds to 
describe “* Bethlehem ” as a work in which the genius 
of the composer finds peculiarly congenial scope, 
and a masterpiece of its kind. The character of the 
work, continues the critic, is of the “ biblico-dramatic ” 
type, adding that although the dramatic importance 
of the work is conspicuous, the musical interest is 
paramount. The chief features of the music of 
‘* Bethlehem,” in the opinion of the writer, are its 
masterly concerted vocal writing and its elegant 
instrumentation. Finally, he goes on to express a 
regret that works of such importance and beauty 
should remain outside the ken of Italian audiences. 
Opera is undoubtedly the most striking modern 
product of Italy; but, as he justly remarks, the 
young Italians exhibit an undue neglect for other 
departments of composition, and from the study of 
such works as ** Bethlehem” must learn to realise, 
what they are in danger of forgetting, that the theatre 
is very far from exhausting all opportunities for 
musical expression. 





a 
Our last issue contained a description of the 
‘‘Hymn to Apollo” discovered at Delphi in November 
last. To-day we are able to give the text and musicyl 
notation of this interesting relic, which is jn gj 
respects the most important musical “find” of th 
nineteenth century. Though not so old as the frag. 
ment from Euripides given in our last number, itjs 
musically, of much greater interest, on account of it; 
length and the excellent preservation of the text~dy. 
to the material (marble) on which it was inscribed, 
We give the Hymn in two forms—one for students 
which contains the original text and musical signs, 
with the latter rendered into modern notation; anj 
another for general use, the version which was sung 
at Athens and in Paris, which will be found in oy 
extra supplement. It may be sung, as in Paris, bya 
single voice or, as it was given in Athens, by several; 
in either case, that hearer must indeed be dull who 
fails to be impressed by the sounds of a melody con. 
posed when Ancient Greece was not only a name, 
but a power. The missing portions of the tex 
have been restored by M. Henri Weil wherever 
possible, and M. Theodore Reinach has published: 
conjectural restoration of the music to these portions, 
The notation shows several of the same features 
as are found in the two fragments we quoted in ow 
last number. Where the same note is to be repeated 
on two or more syllables, as in bars 2, 3, &c., the 
sign is only given over the first syllable, and wheres 
single syllable is sung to two notes it is repeated 
under each note, as in bars 8 and to. The signs 
denoting time value and accentuation are omitted, 
but these can be gathered from the metre of the 
words. The pitch we give is that conjectured by 
Bellerman and accepted by Westphal and Gevaert; 
but either the Greek voices must have been higher 
than ours or the actual pitch lower. In adapting 
the music for performance, MM. Fauré and Reinach 
have transposed it a minor third lower, Of 
the fourteen signs used, twelve belong to the 
Phrygian notation as given by Alypius; the other 
two, B and O, though they do not occur in the 
Phrygian, uniformly produce the notes G flat, and 
B natural or C flat wherever they occur in the other 
notations. It will be observed that the general key 
is our harmonic C minor, but the extraneous notes, 
D flat, A natural, and G flat occur. Of these D fia 
belongs to the conjunct tetrachord of the Phrygian 
scale. It is the B flat of the later Gregorian must. 
A natural is part of the chromatic genus of the 
Phrygian scale; G flat belongs to the Hyper-Phrygian 
scale, and perhaps represents a temporary modulation 
to this related key as described by Chappell (p. 103) 
With regard to the rhythm, Aristoxenus tells us 
that the Phrygian key is intimately connected wit 
the Pzonic or 5-time bar, but that the 5-time rhythm 
gave way towards the end of the tune to the 3-tim. 
Now the larger portions of the present Pzan are 
5-time measure, and a further fragment was found, 
too mutilated to allow of restoration, showils 
undoubted °3-time rhythm.  Aristoxenus_ further 
informs us that the 5-time bar consisted of tv? 
portions of, respectively, 3 and 2 or 2 and 3-times— 
other words, 5-time rhythm was then, as it 180% 
practically an alternation of 3 and 2-time simple a 
in performing the hymn, therefore, it will simp! 
matters if the conductor imagines a dotted bar “ 
(such as we find in some modern compositions) 
the third beat in each bar, and he will beat 3 al 
2-time bars alternately. 
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FACTS, RUMOURS, AND REMARKS. 


Not long since, I quoted an extraordinary letter 
addressed by a clergyman to a candidate for the 
position of organist in his church. That was pour 
encourager les autres. But the pillory does not strike 
the clerical mind with universal terror, as appears 
from a communication made to another candidate, 
who made enquiries concerning a vacant position 
hardly a thousand miles from a town in which beer 
is brewed. I give this precious document below, 
suppressing names only :— 


Salary, £20. Cottage, modern, three bedrooms, sitting 
room, living room, scullery, small garden, washhouse, 
cowhouse, carpenter’s shop, pig-sty, and small garden. The 
organ, two-manual, by Walker. Services, three or four on 
Sundays and one on Wednesday nights, with practise (sic) 
after, and special occasions—e.g., chief Festivals, Saints’ 


Days, &c. There is no opening for pupils. —— is seven 
miles off. Nearest station is ——, three miles. The 
country is beautiful, and on high ground. Services, 


Anglican and plain in character. Church holds 4oo. Choir 
surpliced, assisted by female voices. Population scattered, 
and village quiet. Position requires someone with a 
country trade, small means or pension. Cottage unfur- 
nished. If you desire to continue your application, please 
write at once to, &c. 


The only alleviating feature in this precious 
enumeration of duties and conditions is that the 
clergyman himself knows them to be absurd. “If 
you desire to continue your application,” he writes, 
and there is much virtue in the “if.’’ All the same, 
if there should be a carpenter, cow-keeper, or pig- 
keeper who can play the organ, and who loves 
beautiful scenery and high ground, here is a chance 
for him. 


THE printer’s boy has grossly libelled Mr. Harper 
Kearton. He got hold of a notice of a Concert at 
Oxted in which that excellent singer took part, and, 
seeing Mr. Kearton ascribed as “ principal tenor at 
Westminster Abbey,” the little fiend changed the 
word “tenor” into *‘ terror.” 





He has been at work also upon the notice of a 
Concert at Winsford. According to him, “To dust 
his glory they would tread” was ‘sung with much 
symphony” by the choir, and a certain artist delighted 
the audience by a “ setaceous ” delivery of ‘‘ Honour 
and Arms.” In another place he caused the public 
to be informed that an artist had played an “ Etute 
and Ballard.” 


Musica folk were laughing the other day at the 
case of the Dean and Chapter of Chester Cathedral 
versus Frances Williams, an elderly lady who, 
giving literal obedience to the injunction “ Lift it up, 
be not afraid,” raised her voice too lustily for the 
comfort of her fellow-worshippers. ‘‘ The choristers,” 
deposed the organist, “could hardly keep their faces 
while she was singing.” This praiseful soul was 
mulcted in costs, but in the old days no notice would 
have been taken. A friend of mine, once in a cathedral 
choir, tells of another elderly lady who used to attend 
the services bearing, with grave and stately air, her 
door-key on a cushion. It is true she did not use it 


as a whistle, but yet another elderly lady was in the 
habit, when the service had reached a certain point, 
of expanding an umbrella, gampish in its proportions. 
Nobody complained of these mystic rites, but we are 
more particular now. Whether we are also better is 
a distinct question. 





News for the Thirteen Club! I read in an even 
contemporary, “ Thirteen is said by the superstitioys 
to be an unlucky number, but it has not so Proved in 
the case of the Portsmouth Philharmonic Society, for 
both the Concerts held during their thirteenth Session 
have proved most successful.” Next season the 
Society should give their Concerts on the 13th of the 
month and have thirteen items in the programme, 
Any Op. 13 would be a desirable acquisition. 


Tue Exchange and Mart wants “12 copies of Monk 
and Duseley’s Psalter.”” Also ‘‘ Haydn’s Symphonies, 
Violin and Pianoforte, arranged by Murgis Clementi,” 
What offers ? 

Tue Pall Mall Gazette tells its readers that after 
Madame Albani had sung at a Roman Catholic 
meeting in St. James’s Hall, “in acknowledgment of 
a kindness which she had rendered with all her smiles, 
Cardinal Vaughan rose in his scarlet from his presi 
dential chair and handed her from the platform.” The 
Pall Mall Gazette adds: ‘cardinals have done no such 
act as this little act of the Cardinal Archbishop of 
Westminster’s for some hundreds of years past.” We 
all know that there have been some questionable 
persons among the “ Princes of the Church,” but |, 
for one, was not aware that their better qualities 
have so rarely included the courtesy of gentlemen, 


‘‘ THE instrumental corps was officered entirely by 
brass.” This expresssion has just come under my 
corporeal eye, and in my mind’s eye I see the writer 
as a young and ardent volunteer, so much do ow 
sympathies affect our thoughts and words. 

JosePH Bennett 





ROYAL OPERA, COVENT GARDEN. 


Ir ever there was an operatic impresario who deserved 
to be termed enterprising it is Sir Augustus Harris, Inthe 
olden, and as some persist in still calling them golder, 
days of Italian Opera in London, the production of a new 
work was an event of the season, and it was usually 
delayed until the closing weeks. But the present manager 
of Covent Garden opened his theatre on a Bank Holiday, 
and within his first week presented two fresh operas of the 
first magnitude, besides mounting standard works on every 
other night. Both the novelties were of great interest; 
the first as being the effort of a musician of the new 
Italian school, and one hitherto unknown here; and the 
other the work of a veteran, who might say of it with 
pride, “This is the child of my old age.” Giacomo 
Puccini is scarcely a novice in his art, for an opera fom 
his pen, entitled “‘ Le Villi,”” was produced several years ago, 
though it made little impression. ‘‘ Manon Lescaut, 
the other hand, has been supremely successful in Italy, 
and to a less extent elsewhere. It required some hardih 
to select a subject which had already been treated by a 
and more recently, and we may add more successfully, y 
Massenet. Further than this we may say that in one 
respect the latest version of the Abbé Prévosts os 
masterpiece is a failure. Whatever may be the Law 
fashions in Italy as regards opera, we in this country Ma’ 
learned to consider a strong dramatic foundation essentia!, 
and the book of ‘Manon Lescaut” is little better one 
series of disconnected scenes, the purport of which it : 
impossible to comprehend without previous ayer 
with the novel. At the end of the first act the fr 
heroine flies with Des Grieux in the carriage ngag f Y 
her elderly admirer, Geronte, but at the beginning ‘ae 
second she is discovered as the mistress of the ak 
Later on she is arrested for reasons which may of the 
understood by those familiar with the French laws . 
last century, but which are incomprehensible otherwise. 
the fourth and last act Manon and Des Grieux ate 
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wandering in a desert place near New Orleans, where the 
‘| dies of fever; but why they are there, lonely and without 
shelter, is by no means clearly explained. Many fine operas 
have failed to win permanent favour in consequence of a 
faulty literary or dramatic substratum, and it is much to be 
feared that Puccini’s work will have to be added to their 
number. Let us hasten, however, to recognise the con- 
spicuous merit of the music, and the promise it displays of 
gill better things to come. The composer is not as yet 

sessed of a wholly individual style, but what he has 
Jearned from France, and to a less extent from Wagner, he 
has engrafted on to what may be termed the idiosyncrasies 
of Young Italy.” These are fervid expression, melody of 
the most passionate description, and harmonic progressions 
gmetimes very sumptuous, but at others chiefly note- 
worthy for breaches of the rules with regard to 
consecutive fifths and octaves. There are passages in 
this work calculated to freeze the blood of conservative 
musicians; but, on the other hand, it must gladly be 
conceded that when Puccini wishes to write sensuous love 
music, or to illustrate a thrilling dramatic situation, he is 
always equal to his task. ‘‘ Manon Lescaut” is essentially 
awork to which acultured amateur may listen without even 
looking at the stage or paying any heed to the flow of the 
story. In his next effort the composer should pay a little 
more heed to the principles of lyric drama as laid down by 
Wagner, without of course adopting them in their entirety. 
There is no serious fault to be found with the performance 
at Covent Garden. The representative of the frail heroine, 
Miss Olga Olghina, is attractive in appearance if somewhat 
weak in voice. Mr. Beduschi made at once a favourable 
impression as a tenor in the part of Des Grieux, and will in 
all probability prove a useful artist. Commendable service 
was rendered by several other new-comers, including Mr. 
Pini-Corsi, Mr. Arimondi, and Mr. Pelagalli-Rossetti, and 
the general performance was praiseworthy. 

Verdi's comic opera ‘‘ Falstaff’? was produced in 
February last year at La Scala, Milan, and it saw the light 
at Covent Garden on the 19th ult. This may seem a long 
interval to young patrons of opera, but to veterans it is 
very brief, for in the old days we usually had to wait 


| untilan interesting new work had gone the round of the 


world before it reached London. Thanks to the zeal of 
Sir Augustus Harris, ‘‘ Falstaff’’ is now before metropolitan 
amateurs, and if they do not appreciate it the fault is theirs, 
and cannot be laid to the charge of the composer, the 
manager, or the Covent Garden Company. A lengthy 
description of the opera was given in THE Musica TiMES 
when it was first performed, and there is no need to 
eapitulate what was then said. But those who made 
ts acquaintance for the first time on the occasion 
tow under notice could not fail to be struck by the 
qualities which especially distinguish the score—namely, 
tunefulness and the effervescence of youth. That the 

term can with justice be applied to the effort of a 
composer bordering on four-score years when he penned 
may perhaps be regarded as one of the most remark- 
able manifestations of musical genius ever known 
in the history of the art; but it is nevertheless a fact 
that in the latest, though, we trust, not the last, opera of 
Guiseppe Verdi, the only fault that can possibly be 
found is an excess of tuneful material. One piquant 
melody succeeds another until the ear becomes over- 
satiated. The orchestra sparkles, and the voices are 


, “ated in the grateful manner which Italian composers 


nore fully understand than those of any other nation ; but 
theteis more than this in the score of “ Falstaff.” The mock 
+ spose with which Verdi burlesques the “Credo” from 
iis own “ Otello,” when the fat knight speaks slightingly of 
“Honour,” the real seriousness in Ford’s monologue on 
a.” and the contrapuntal skill displayed in some 
othe concerted movements show the hand of a master. 
octogenarian musician is reported to be at work on 
aed Shakespearian opera based on “ King Lear’’; but 
¢ had finished his career with “Falstaff” he could 
“tainly not have done it more worthily. To those who 
not witness the original production at Milan, the 
t Garden performance must seem fairly satisfying, 
whi h of course it was given without the many rehearsals 
at are Tegarded abroad as essential. Mr. Pessina, 
€ titular part originally played by Mr. Maurel, evinced 


XUM 





the possession of a fine baritone voice and much intelli- 
gence as an actor. Miss Giulia Ravogli, as Dame Quickly, 
was unexceptionable; Miss Olga Olghina as Anne Page, 
Miss E. Zillias Mrs. Ford, Mr. Beduschi as Fenton, and 
Mr. Pini-Corsi as Ford were all highly commendable, and 
the orchestra (under Signor Mancinelli), the chorus, and 
the scenic arrangements were worthy of Covent Garden. 
Performances, for the most part excellent, have already 
been given of ‘‘ Faust,” ‘‘ Carmen,” ‘‘ Cavalleria Rusticana,” 
‘“* Pagliacca,’’ ‘Orfeo,’ and ‘' Philémon et Baucis.”” The 
orchestra and chorus this season are of unusually fine 
quality. 





ROYAL CHORAL SOCIETY. 


THE Royal Choral Society concluded its labours for the 
season at the Albert Hall with an unusually fine perform- 
ance of “Elijah,” on April 26. Of the impersonation ot 
the titular part by Mr. Andrew Black—vocally admirable 
and extremely effective in a dramatic sense—we have spoken 
on former occasions; but the gifted young Scottish baritone 
certainly surpassed his previous efforts on the occasion now 
under notice, and fairly earned the enthusiasm displayed 
by the immense audience. Much satisfaction was given, 
on the whole, by the other principal vocalists, the most 
prominent names being those of Mrs. Elene Eaton, Miss 
Clara Butt, Miss Jessie Hudlestone, and Mr. Edward 
Lloyd. The choruses were rendered with truly magnificent 
power and precision under the bdton of Sir Joseph Barnby. 





PHILHARMONIC CONCERTS. 


THE engagement of M. Paderewski at the Concert ot 
the 2nd ult. of course resulted in an overflowing attendance 
at the Queen’s Hall. By general desire the most popular 
pianist of the day gave his piquant Polish Fantasia, which 
seems to be more and more liked at each successive hearing. 
He was in splendid form, and after several recalls played 
Mendelssohn’s “ Lied ohne Worte,” Adagio in F, No. 22, 
as anencore. Mr. Edward German’s Norwich Symphony 
in A minor, No. 2, the merits of which have been fully 
discussed at previous performances, was splendidly inter- 
preted, as were Beethoven’s “‘ Egmont” and Mendelssohn’s 
“‘Meerestille” Overtures. Mr. Oudin was extremely artistic 
in songs by Tschaikowsky and César Franck, and Dr. A. 
C. Mackenzie conducted throughout with conspicuous 
ability. 

There was an equally large audience at the fifth Concert, 
on the 24th ult., the principal attraction at this being the 
re-appearance of the justly popular Scandinavian pianist, 
conductor, and composer, Dr. Edvard Grieg, after several 
years’ absence from this country. Onthe present occasion 
he was represented in the second and third of the capacities 
named. Three movements from some incidental music to 
Bjérnsen’s tragedy ‘‘ Sigurd Jorsalfar ”’ were introduced for 
the first time in England. They consist of a Vorspiel, an 
Intermezzo, and a Huldigungsmarsch. As no quotations 
were given in the programme book, we can only give utter- 
ance to the general impressions derived by the performance, 
which were that the music is in every way worthy of Grieg. 
The last is the most elaborate, and, on the whole, the finest 
movement; but in the first and second we find plenty of 
characteristic touches in melody and orchestration, the 
Intermezzo, illustrating the dream of the unhappy heroine 
Borghild, reminding the listener of the ‘‘ Death of Aase,”’ 
from the ‘‘ Peer Gynt” Suite, No. 1. The composer had a 
magnificent reception, and at the conclusion ofthe perform- 
ance was recalled several times. It is needless to add that his 
work received the fullest possible justice at the hands of the 
Philharmonic orchestra. There were two other novelties 
in the programme, both of them for pianoforte and orchestra, 
introduced by Madame Sophie Menter. The first was a 
Fantaisie de Concert in G, by Tschaikowsky. This, in its 
complete form, consists of two extended movements, but 
the second, entitled ‘‘Contrastes,” was omitted on this 
occasion, and the first, Quasi Rondo, was extended by a 
lengthy Coda, written, we may suppose, for occasions when 
the movement is given without its companion. It is 
virtuoso music pure and simple, and Madame Sophie 
Menter interpreted it in her customary powerful and 
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brilliant fashion. A Fantaisie in F minor and major from 
her own pen, but orchestrated by Tschaikowsky, might 
pass very well for a Rhapsody ‘by Liszt. It is a bright 
and genial work, and greatly pleased the audience. An 
excellent performance of Beethoven’s Symphony in F (No. 
8) was secured, under the direction of Dr. A. C. Mackenzie, 
and the Concert ended with the Scherzo and Wedding 
March from Mendelssohn’s ‘‘ Midsummer Night’s Dream ” 
music. Miss Landi’s rendering of songs by Gluck, Saint- 
Saéns, and Massenet gained deserved applause. 


STATE OPENING OF THE ROYAL COLLEGE OF 
MUSIC. 


On the 2nd ult. the new home of the Royal College of 
Music was formally opened by the Prince of Wales 
on behalf of Her Majesty the Queen. The edifice is of 
red brick, with bands and dressings of Weldon stone, and 
occupies the portion of the ground immediately abutting 
on the Prince Consort Road. The style is Renaissance, 
freely treated. The cost of the building has been defrayed 
by a sum of £45,000, munificently presented to the 
Prince of Wales for the purpose by Mr. Samson Fox, 
M.Inst.C.E., of Leeds, in 1891. The decorations of the 
entrance hall have been carried out at Mr. Fox’s cost 
by a further donation of £1,000. The College has been 
erected from the designs of Sir A. W. Blomfield, A.R.A., 
by Mr. Thompson, of Peterborough, on a plot of ground 
granted to the College at a nominal rent by the Royal 
Commissioners of 1851. It is divided into two wings, one 
for the male and the other for the female pupils. These 
have separate entrances, staircases, and lifts, but are 
connected on each floor except the top by a corridor 
running from end to end of the building. The main 
entrance for the public is in the centre, leading into an 
entrance hall. At the back, space has been left for the 
erection of a theatre and concert-room, as well as for other 
additions as the number of pupils increases. The theatre 
will, it is hoped, be erected at no distant date. It 
will be planned to serve also for a lecture room and for 
orchestral concerts, and will be placed immediately at the 
back of the central offices on the spot now occupied by the 
temporary hall, with ample means of easy and direct access 
‘and exit by the front entrances. On the top floor is a noble 
room running nearly the whole length of the building, which 
it is hoped to occupy shortly with a collection of musical 
objects, a library, and other things. In a room behind the 
temporary hall is the very valuable and unique Donaldson 
Museum of historical musical instruments formed by Mr. 
George Donaldson, and presented by him to the Prince of 
Wales for the permanent use of the College. Three of the 
organs have been specially built by Messrs. Brindley and 
Foster, of Sheffield, and are blown by electric motors 
supplied by Messrs. Bergtheil and Young. Other organs 
will be added as occasion requires. ~ 

The whole length of the road in front ot the College was 
decorated with masts, flags, and festoons of evergreens. 
The guests, assembled in the temporary hall, included the 
most eminent representatives of art, science, literature, 
and the diplomatic body, many of Her Majesty’s ministers, 
and a host of the most distinguished members of every 
profession. The scene was of exceptional brilliancy, as 
only uniforms, robes, levée and evening dress were worn. 
At 12 o’clock the Royal party arrived, the Prince receiving 
from the hands of Mr. Samson Fox a richly chased golden 
key, with which he opened the main door. A procession 
was then formed, which included the Prince and Princess 
of Wales, the Princesses Victoria and Maud, the Duke 
and Duchess of York, Princess Christian, the Duke of 
Cambridge, Princess Henry of Battenberg, the Marchioness 
of Lorne, the Duchesses of Connaught and Albany, and 
the Duke and Duchess of Teck. As the procession 
moved towards the dais the orchestra, under Professor 
Stanford, played Gluck’s March from ‘ Alceste,’’ and 
the Royal party being seated the Overture to ‘“ Die 
Meistersinger”” was played. Mr. Samson Fox then read an 
address to the Prince on behalfof the Council, and his Royal 
Highness having replied, the ‘Ode to Music” written 
specially by Mr. Swinburne (printed in our issue of January, 
1893), and set to music by Mr. Charles Wood, formerly 





ta 
Morley Scholar at the College, was performed under the 
composer’s direction. The solo was well sung by Mig 
Una Bruckshaw, and the work gave a very favourable 
impression of the young musician’s skill and training, | 
was followed by ‘God save the Queen,” the first verse 
of which was sung by Madame Albani. As the royal 
visitors and their suite moved away the orchestra played 
an arrangement, by Mr. Manns, of Schubert's Marche 
Militaire in D. 





THE BACH CHOIR. 


Some interesting Motets by such old masters as Pales. 
trina, Orlando di Lasso, and Vittoria were given in Queen's 
Hall on the 8th ult., at the final Concert of the season of 
this choir. The six-part ‘‘ Assumpta est Maria” and 
five-part ‘‘Exultate Deo” of the first-named composer 
constituted striking examples of the unaccompanied pat. 
music of a far back age. The two other musicians were 
equally well represented, and the performance by the choir 
was, in each case, solid, even, and vigorous. Heinrich 
Schiitz’s bass solo, ‘‘ David’s Lament,” with accompani- 
ment for four trombones and organ, made as deep an 
impression upon the audience as at the Norwich Festival 
and elsewhere. Another somewhat similar piece for four 
trombones, the organ being silent, was the “Equal” 
of Beethoven, with Messrs. G. Case, C. Hadfield, C. Geard, 
and J. Matt as the interpreters. The Chaconne of Bach 
was rendered with force, breadth, and keen regard to 
expression by M. Achille Rivarde, an able violinist recently 
arrived in England, and who, by firm and comect 
execution, has already won many friends. The Choral Ode 
by Dr. Hubert Parry, ‘‘ Blest Pair of Sirens,” was rendered 
with the efficiency due to a piece quite able to hold its own 
against other compositions of kindred nature, and Mr. 
David Bispham successfully gave the ‘Cavalier Songs” 
of Professor Stanford, who conducted with unfailing 
judgment. At this Concert was used a bass trombone with 
the new aluminium slide, made by patent process, the joint 
invention of George Case and D. J. Blaikley. This improve 
ment is of the very greatest importance to the slide trom- 
bones of the modern orchestra. The moveable part of the 
slide is only one-third the weight of that made of othe 
metals. The aluminium does not deposit verdigris, and 
when warmed up to a certain temperature while playing 
does not as readily cool down as other metals would 
The instrument, therefore, does not vary in pitch—a great 
consideration when it is remembered that trombones have 
many bars’ rest, and sometimes whole movements in which 
they do not play. 


WAGNER CONCERTS. 


PERFORMANCES composed mainly or entirely of selections 
from the Bayreuth master’s music-dramas are apparently 
increasing in popularity in the concert-room, and the 
Queen’s Hall has already become a favourite medium fot 
this somewhat singular form of entertainment. The tem 
singular is not inappropriate, because it was at first a 
important clause in the Wagnerian creed that his worls 
were written for the stage and should not be presen 
apart from their proper scenic accessories. But rightly ot 
wrongly, amateurs have taken kindly to excerpts from these 
strangely original works in the concert-room, and 
practice of giving entire acts is now meeting with mi 
favour, not ovly in London, but in provincial mus! 
centres. We have at present to record briefly two per 
formances of this nature, under the direction of Mr. “4 
Cowen. The first took place on Saturday, April 28, ¥ a4 
a specially effective rendering was given of the third 
of ‘‘Lohengrin,” without any of the cuts which at 
regarded as necessary at Covent Garden and oo ie 
Miss Ella Russell, Miss W. Ludlam, Mr. Lloyd, and ® 
Bispham constituted an admirable quartet, and if the 
and orchestra were not faultless their work was, d 
whole, well done. On the following Saturday the wh 
the third act of ‘ Tannhauser” went equally wet 
chorus indeed showing some improvement. wee 
Russell, Mr. Lloyd, and Mr. Andrew Black were al 
ceptionable in the music of Elizabeth, Tannhanst 
Wolfram respectively. Of the minor selections 4 
Concerts there is no occasion to speak. 
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HERR MOTTL’S CONCERTS. 


On ‘the anniversary of Wagner’s birth (May 22) Mr. 
Mottl gave his second Concert at Queen’s Hall before 
a large and “ fashionable ” audience. On this occasion a 
better opportunity was afforded of judging his qualities as 
an “all-round” Conductor, inasmuch as, in spite of the 
anniversary, the programme was not confined to the music 
of Richard Wagner, as on the former occasion, Only its 
second part was so constituted, its first containing 
Beethoven’s Symphony in C minor, extracts from the 
“Roméo and Juliette”” Symphony of Berlioz, and the 
same master’s Overture to ‘‘ Benvenuto Cellini.” Interest 
naturally centred on the C minor, concerning which it 
may be said at once that a large amount of justice was 
done to its transcendent merits, In the opening Allegro 
the orchestral ensemble was not always quite perfect, and 


- the Conductor’s desire to “‘make points” rather detracted 


fom the impulse and the unity which in so marked a 
degree characterise this movement ; but for all that 
followed we have nothing but praise. The slow move- 
ment was played with that delightful freedom of time and 
declamatory power, that careful attention to the phrase- 
groups rather than the time-beats that, when controlled by 
intelligence anda keen sense of rhythm, mark the difference 
between a real conductor and a mere beater of time, and 
which, though rare with conductors, is especially so with 
players, of Beethoven, most of whom seem to regard his 
music as terpsichorean rather than dramatic or lyrical. In 
the second part were the Introduction to Act III. of “ Die 
Meistersinger”” and Hans Sachs’s Monologue, sung with 
admirable effect by Mr. David Bispham; two pieces from 
“Gétterdammerung,” the Siegfried Idyll, and the beautiful 
Huldigungsmarsch. 


AMATEUR ORCHESTRAL CONCERTS. 


An unusually busy season of these performances is now 
fairly atan end, but we have several to note this month. The 
first was the Stock Exchange Society’s performance on 
April 24, when a remarkably interesting programme was 
presented, brief record of which, however, must suffice. The 
most familiar pieces were Mozart’s beautiful Symphony in 
E flat, a selection from Sir Arthur Sullivan’s music to “ The 
Tempest,” and Beethoven’s Pianoforte Concerto in C minor. 
In all of these Mr. George Kitchin’s ‘ bulls and bears ”’ 
acquitted themselves extremely well. There were two 
Overtures new to London in the programme, the first being 
the picturesque prelude to the late Sir Robert Stewart’s 
cantata “‘ The Eve of St. John,” which was performed at the 
Crystal Palace a few years since. The title of Mr. Learmont 
Drysdale's Overture, “‘ Herondian,” is taken from a glen in 
the Scottish Lowlands, and is full of characteristic 
phraseology, the only fault being undue elaboration in the 
tetails. Miss Torrens- Johnson made a favourable impression 
inthe solo part of the Beethoven Concerto, as did Miss 
Jeanne Istella, a young soprano vocalist. The male-voice 
choir rendered justice to some part-songs, but seemed rather 
werweighted in Schubert’s fine though sombre ‘Song of 
the Spirits over the Waters.” 

On the following evening there were two Concerts. The 
Westminster Orchestral Society’s programme was, in the 
main, familiar, but included Mr, Barclay Jones’s clever 
Overture in C minor, noticed when it was first produced at 
the Crystal Palace. This was well directed by the com- 


r poser; the rest of the Concert was ably conducted by 


Mr. Stewart Macpherson, and included Mozart’s Symphony 
inG minor and Henselt’s Pianoforte Concerto in F minor, 
very arduous solo part in which was brilliantly played by 
Miss Sybil Palliser. Vocal excerpts were contributed with 
tflect by Miss Greta Williams and Mr. H. L. Thomas. 
Little was done at the Concert of the Royal Amateur 
ty at the Queen’s Hall to demand reference. Madame 
hie Menter played the solo part in the orchestral version 
Chopin’s Polonaise Brilliante in E flat (Op. 22) with 
much fluency and vigour, and a selection from Rossini’s 
hi masterpiece ‘William Tell’? was welcome, 
y tendered as it was by Mr. George Mount’s 
Spetienced orchestra, the Queen’s Hall Choral Society, 
Miss Biancoli, Miss Minnie Price, Mr. Iver McKay, 
*G. Sandbrook, and Mr. A. G. Puttick in the solo parts. 


Unusual merit, alike in the selection and the execution of 
the programme, was shown at the Concert of the Strolling 
Players, on the 3rd ult., at the Queen’s Hall. Reference 
has already been made to the promise evinced by Mr. 
R. H. Walthew as a composer. He was represented on 
this occasion by a new Pianoforte Concerto in C minor, in 
which he not only proved the value of the teaching he has 
received at the hands of Professor Villiers Stanford and 
Dr. Hubert Parry at the Royal College of Music, but also 
his possession of some individuality of style. Mr. Walthew 
played the solo part in his clever work extremely well. 
Mr. Norfolk Megone’s well drilled players rendered a large 
measure of justice to the ‘‘ Lohengrin” Prelude, Beet- 
hoven’s Symphony in F (No. 8), and Massenet’s Suite, 
“*Scénes Alsaciennes.” Very pleasing vocal assistance 
be given by Madame Fanny Moody and Mr. Braxton 

mith. 


MR. MANNS’S BENEFIT CONCERT. 


For his annual Benefit Concert, held on April 28, 
the veteran Conductor of the Crystal Palace Concerts 
was not only assisted by a number of distinguished 
artists, but had arranged a programme containing two 
important orchestral novelties, of which the most remark- 
able was Dvorak’s ‘‘In der Natur,” being the first section 
of the triple Overture, of which the remaining numbers— 
‘“‘ Carnival” and “ Othello” —had been introduced at one 
of the Saturday Concerts earlier in the season. True to 
its name, “In der Natur” is an eloquent panegyric in the 
language of the orchestra of the delights of the country. 
It is programme music in the same sense as Beethoven’s 
‘* Pastoral” Symphony, and follows the memorable 
principles laid down by Beethoven himself when he said 
that works of this sort should express feeling rather than 
attempt to paint. The Overture is full of vivid colour and 
sunshine, and charms the hearer alike by its wealth ot 
melody and rhythmical grace. Another brilliant work, 
though of a very different character, heard for the first time 
in London on this occasion, was M. Saint-Saéns’s Fantasia 
for pianoforte and orchestra, “‘ Africa,” which records the 
impression of the man of the world rather than the man of 
feeling. It is, however, a sparkling work, orchestrated 
with great brilliancy, and was played with unexpected brio 
by Miss Fanny Davies. Miss Rina Allerton, a niece of Mr. 
Manns, made a favourable impression by her singing of 
Grieg’s ‘‘ Solvejg’s Lied,” and Miss Marie Brema’ intro- 
duced two decidedly clever songs by Mr. A. Webber. Mr. 
Andrew Black contributed the ever-welcome “O ruddier 
than the cherry ” and an Aria by Weber, with his wonted 
vigour and success, and the Crystal Palace Choir were 
heard in Schubert’s flowing version of the 23rd Psalm and 
a selection from the last act of the ‘‘ Meistersinger.” Lady 
Hallé played Spohr’s ‘‘ Scena Cantante”? in her best style, 
and the programme was completed by Beethoven’s 
Symphony in A (No.7). Mr. Manns, who was greeted 
with great enthusiasm from beginning to end of the 
Concert, was presented after the performance of the 
Symphony with numerous floral tributes. 





PIANOFORTE RECITALS. 


TuosE who declared that the present season would show 
a falling off in the number of these performances must, by 
this time, have received a forcible reminder of the proverb 
“Never prophesy unless you know,” as pianists are arriving 
in battalions, and the briefest possible record of their efforts 
must suffice on the present occasion. On April 26 Miss 
Katie Leonard, a child of eight years, and a pupil of Mr. F. 
Berger, displayed striking natural ability at the Steinway 
Hall; but the little girl’s gifts should be cultivated quietly 
at home and not prematurely forced in the concert-room, 

Passing over several Recitals, which at this busy season 
of the year could not expect to receive due attention, we 
come to that which was given on the 5th ult. by Mr. 
Sapellnikoff at St James’s Hall, at which the gifted young 
Russian artist and virtuoso displayed his mastery over the 
keyboard in Beethoven’s Sonata in F minor (Op. 57) and in 
several selections from the repertory of Chopin. It should 





not be forgotten that he was a pupil of Madame Sophie 
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Menter, and mistress and scholar were heard to the fullest 
advantage in a duet for two pianofortes, by Reinecke, owing 
to their agreement in technique and expression. 

On the same afternoon Madame Roger-Miclos, a brilliant 
French pianist, who first appeared in London four years 
ago, gave a Recital at the Princes’ Hall, and evinced the 
possession of remarkable manipulative abilities in Beet- 
hoven’s Sonata in C sharp minor (Op. 27, No. 2), generally 
known here as the ‘‘ Moonlight”; Schumann’s “‘ Carnaval,” 
and other pieces by Schubert, Chopin, Grieg, Liszt, and 
Rubinstein. Madame Roger-Miclos may not be a very 
sympathetic, but she is certainly a brilliant and intelligent 
artist. 

Mr. Joseph Hofmann has made his re-appearance after 
an advisable period of repose of several years, and now 
may be regarded as an artist rather than a prodigy. He 
has studied under Rubinstein, and at his three Recitals at 
St. James’s Hall on Saturdays, the 5th, 12th, and roth ult., 
clearly showed the influence of his master, though without 
slavish imitation. He now seems equally at home in the 
classical and romantic schools, and his rendering of various 
works of large calibre, as well as of trifling pieces, was 
marked generally by vivid imagination and brilliant 
technique. Mr. Risler, who gave Recitals at the Princes’ 
Hall on the 17th and 23rd ult., is a very able performer, and 
he should, if possible, re-visit us at a less busy period. 
The same advice may be given to Mr. Masbach, who 
played in a sound and conscientious style at his Recital 
in St. James's Hall on the 22nd ult., and to Mr. Sevadjean, 
who performed to well-nigh empty benches in the same 
room on the 24th ult. 


AMSTERDAM A CAPPELLA CHOIR. 

A NOTABLE musical event of the last month was the 
visit to London of the Amsterdam a Cappella Choir, who 
sing the music of the early Netherlands school and com- 
posers, immediately preceding and contemporary with the 
famous Palestrina, with remarkable precision and attention 
to detail. One effect of the Papal sanction given to the 
compositions of Palestrina was to cause the writings of 
many other composers to be condemned, and thus much 
clever music was consigned to undeserved oblivion. It is 
this music which Mr. Daniel de Lange, the Conductor of 
the choir, has made his especial study, and the performance 
of which forms the chief claim of his forces to public 
attention. The choir is a mixed one ofthe usual kind, and 
consists of twenty voices, well balanced and of good 
quality, but somewhat wanting in that refinement which 
characterises the best singing of our choral societies. At 
their opening Concert on the 15th ult., in St. Martin’s 
Town Hall, the most remarkable performances were a 
‘Kyrie et Christe,” by Ockeghem; an ‘“ Agnus Dei,”’ by 
Obrecht, set as a trio for alto, tenor, and bass; a very 
impressive setting of the ‘Et incarnatus est,” by Josquin 
des Prés; and a broad and vigorous Cantio Sacra, by 
Sweelinck. The second part of the programme was 
devoted to secular pieces, of which the most noteworthy 
were a quaint and charming ‘Petite Camusette,” by 
Josquin des Prés; a quartet, ‘‘ Entre vous filles,”’ by Clemens 
non Papa; and a gay and sprightly trio, ‘‘ Je ne fus jamais 
si ayse,” by Pierre Certon. All these were sung entirely 
unaccompanied, and with a mastery over their exceptional 
contrapuntal difficulties and appropriateness of expression 
that revivified the old music in a most delightful manner. 
Our choral societies might, with advantage, turn their 
attention to these early masters, many of whose com- 
positions have never been surpassed in contrapuntal 
ingenuity and expression. 





MRS. HENSCHEL’S VOCAL RECITAL. 


Mr. AND Mrs. HENSCHEL’s first of two Vocal Recitals, 
given on the 17th ult., in the small Queen’s Hall, was 
distinguished by that high class character, both of the 
music selected and its performance, which has long made 
these Concerts so enjoyable. The most important work 
presented was Mr. Henschel’s exceedingly clever and 
characteristic Russian Vocal Quartets (Op. 51), which were 


rr 
sung with delightful finish and charming expression by the 
Concert-givers, assisted by Miss Janson and Mr. Shakes. 
peare. The programme also contained violin pieces by 
Miss _— Scotta, who is also engaged for the nex 
Recital. 





MR. DOLMETSCH’S RECITAL. 


THE attractive series of Concerts of Antient Music given 
by Mr. Arnold Dolmetsch at his house at Dulwich wer 
concluded on the 22nd ult., the three last programme 
being respectively devoted to early French composers 
Handel, and J. S. Bach. The evening given to French 
writers included the performance of many pieces of great 
antiquarian interest. Such were “A little Fantesie for the 
tunying of the Lute,” by Adrian Le Roy, published jp 
1570, and a Prelude for the same instrument from “Le 
Secret des Muses,” by Nicolas Valet, published in 1618 
Much interest was also attached to the music for viols d 
gamba by the famous viol player, Marin Marais, born in 
Paris in 1656. Pieces by Couperin and Rameau, and 
dainty songs by De la Barre and Du Fresny completed a 
unique programme. The Handel selection attracted 
large audience and presented many interesting features 
amongst which may be mentioned a very earlv effort of the 
master in the shape of a Sonata for the flute, violin, violon. 
cello, and harpsichord (Op. 2, No. 1), and the Suite de Pigces 
for the harpsichord (No. 5, in E), which includes the well- 
known ‘‘ Harmonious Blacksmith” air and variations, the 
origin ofthe said air being traced by Mr. Dolmetschto Spanish 
sources. Two excerpts from the ‘St. Matthew” Passion 
music were introduced in the selection on the Bach evening— 
viz., the aria for a bass voice, ‘‘ Komm, siisses Kreuz” 
(‘‘ Come, healing cross’’), with viola da gamba obbligato, 
and the aria for an alto voice, ‘‘ Erbarme dich mein Gott” 
(‘Have mercy, Lord, on me”’). A Prelude in C minor 
for the lute and the Prelude and Fugue (No. 21) in B flat for 
the clavichord are also worthy of mention. Great credit is 
due to Mr. Dolmetsch for having so successfully aroused 
interest in so much that is good to remember. The 
performances must have been a revelation to many, and 
even those for whom the old music possessed but little 
musical charm must have been impressed with the great 
skill of our forefathers who, with such comparatively small 
means, accomplished so much. 


ROYAL ACADEMY OF MUSIC... 


Ir is not often that the attainment of a seventieth year of 
existence is associated with such unmistakable signs of 
vigour and promise of life as were shown at Queen’s Hal 
on the 17th ult., when the Royal Academy of Music gavea 
commemoration Concert to celebrate this interesting point 
in its brilliant and successful career. The list of composets 
represented included Sterndale Bennett, G. A. and W. 
Macfarren, Arthur Sullivan, Joseph Barnby, Goring 
Thomas, E. German, Maude V. White, F. Corder, and, of 
course, Dr. A. C. Mackenzie, who conducted the Concett. 
This list, however inadequately representing the number of 
Royal Academy students whose compositions have brought 
honour to their Alma Mater and to themselves, wa 
sufficient to make good the claims of this Institution to the 
hearty congratulations of all friends of music. The per 
formers also, soloists, choir, and orchestra, were ® 
with the exception of a few wind instrument players, 
past or present students, and as among these figut 
such names as Agnes Zimmermann, Mary Dawes, 
Clara Samuell, . Hilda Wilson, William Shakespeate 
Arthur Oswald—to name but the most eminent—the rept 
sentative power of the programme is sufficiently obviols 
The last piece on the programme was Dr. A. C. Macken 
new nautical Overture, entitled “ Britannia.” This deli fe 
fully humorous and brilliantly clever work is dedicat 
the Duke of Coburg—President of the Royal Acadeny; 
who graced the Concert with his presence—an i 
been composed specially for the occasion. It nr 
take high rank among modern orchestral works, ™ 
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Mk. CHARLES FRY'S 
RECITALS. 


Mr. CHARLES FRY has appeared at 
Covent Garden, Drury Lane, and Princess’s Theatres, 
Royal Albert Hall (Choral Society), 
St. James’s Hall (Philharmonic Society), Crystal Palace, Queen’s Hall, 
Liverpool Philharmonic Society, Gloucester and Cardiff Festivals, &c. 








“This popular Reciter has come before the public mainly as a 
declaimer of poetry in connection with musical performances.”—The 
Times, January, 1892. 

“Mr. Charles Fry continues to strengthen and develop the union of 
music and poetry at his dramatic recitals.”—Daily Telegraph, May, 1894. 

“Music as an embellishment to recitation has been employed by 
Mr. Charles Fry to a greater extent than by any other elocutionist 
appearing on the public platform.”—Daily Chronicle, May, 1894. 


DR. A. C. MACKENZIE anp MR. JOSEPH BENNETT'S 


“DREAM OF JUBAL.” 
Solo Vocalists suggested : 
Miss EMILY DAVIES and Mr. IVER McKAY. 
(The Contralto and Bass Parts may be arranged locally.) 
MENDELSSOHN’S 


“ATHALIE.” 
Solo Vocalists suggested : 
Miss EMILY DAVIES and Madame HOPE GLENN. 
(The 2nd Soprano and Contralto parts may be arranged locally.) 


MENDELSSOHN’S 


“ ANTIGONE,” anp ‘G2 DIPUS” 


(Male Voices only and Orchestra). 
SCHUMANN’S 


“MANFRED.” 
Tragedy by Lorp Byron. 
(For Soli Voices, Chorus, and Orchestra.) 
FELICIEN DAVID’S 


” 
“THE DESERT. 
(Tenor Solo, Male Chorus, and Orchestra.) 
“THE DREAM OF EUGENE ARAM.” 
With Dr. Mackenzie’s Incidental Music, for Pianoforte, or orchestrated 
by Battison Haynes. 
“THE BUILDING OF SAN SOFIA.” 
(BarinG GouLp), 
With Organ Accompaniment. 
FREDERICK CORDER’S “ THE MINSTREL’S CURSE.” 
For Full Orchestra. 


“ MACBETH,” 


With Locke’s (PuRCELL’s) Music (for Chorus and Orchestra). 


“THE MERCHANT OF VENICE,” 
With Sir ARTHUR SuLLIvan’s Incidental Music 
(For Full Orchestra, or arranged for Strings and Pianoforte). 


“AS YOU LIKE IT,” 


With Music by Arne, BisHor, BERTHOLD Tours, &c, 
(For Strings, Pianoforte, and Chorus). 


‘ HAMLET” 


With the new Incidental Music by BertTHOLD Tours, written for 
Mr. Cuarces Fry, for Strings and Pianoforte. 





MR. CHARLES FRY’S RECITALS 


WITH 


MISS OLIVE KENNETT. 


Mr. CHARLES FRY has the honour to announce that he will give 
in the Autumn, with Miss KENNETT, a Series of 
FOUR RECITALS. 


Each Recital will have a short Miscellaneous Second Part. 











MACBETH.—(Locke’s Music.) 
MERCHANT OF VENICE.—(Sullivan’s Music.) 
ROMEO AND JULIET.—(Special Music.) 


AND 
MISCELLANEOUS (with Music). 
The Music will be performed by a small Orchestra and Choir. 





All applications for engagement for these works should be addressed 
to Mr. ARTHUR FayneE, Secretary, 58, Berners Street, W. 
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SELECTED SONGS 


JOHANNES BRAHMS, 


FOR 
HIGH OR LOW VOICE 
(German, English, and French Words), 


SIX VOLUMES, EACH THREE SHILLINGS Nbr, 


ConTENTS OF Vot. I. 


LIEBESTREU—TRrUvE Love. 

AN EIN VEILCHEN—To a viotet. 

MEINE LIEBE IST GRUN—LikE A Btossomng 
LILAC, 

ALTE LIEBE—THE oLp Love. 

AN DIE NACHTIGALL—To a nIGHTINGALE. 

FELDEINSAMKEIT—IN sumMER FIELDs. 





ConTENTsS oF VoL. II. 


SAPPHISCHE ODE-—Sappuic Ope. 

BOTSCHAFT—Tue MEssaceE. 

VERGEBLICHES STANDCHEN—THE vain sur, 

DER GANG ZUM LIEBCHEN—Tue warcaru 
LOVER. 

SOMMERABEND—Summe_r EVENING. 

DORT IN DEN WEIDEN — THERE ’monc TH 
WILLOWS. 





ConTENTsS OF VoL, III. 


WIEGENLIED—Lut tasy. 
MINNELIED—LoveE sona. 
SONNTAG—Sunpay. 

AN DEN MOND—To THE moon. 
GEHEIMNISS—TuE secret. 

AN EINE ZOLSHARFE—To an JZOLIAN HARP. 





ConTENTS OF VoL. IV. 


AM SONNTAG MORGEN—Last Sunpay Mor. 
TREUE LIEBE—TRrueE Love. 
DER SCHMIED—THE ForcE. 

DES LIEBSTEN SCHWUR—THE Lover’s vow. 
O WUSST’ ICH DOCH DEN WEG ZURUCK- 
O THAT I MIGHT RETRACE THE WAY. __,, 
ICH SAH ALS KNABE BLUMEN BLUH’N- 

THE FLOW’RS THAT BLOOM’D FOR ME, A CHILD. 





ConTENTS OF VoL. V. 

THERESE—TERESA. 
DIE KRANZE—THE GARLANDS. 
O LIEBLICHE WANGEN—Onk, FAIR CHEEKS OF 

ROSES. 
ERINNERU NG—REMEMBRANCE. 
IN WALDESEINSAMKEIT—IN LONELY WooD. 
MADCHENLIED—MaIwn sone. 





ConTENTS oF VoL. VI. 


WIR WANDELTEN, WIR ZWEI ZUSAMMEN- 
WE WANDER’D ONCE, WE TWO TOGETHER. 

DER JAGER—TuE HunTsman. 

MEERFAHRT—ArT SEA. 

KOMM’ BALD—ComeE soon. 

TRENNUNG—THE parrTING. 

BEI DIR SIND MEINE GEDANKEN—Wit# TH 
MY THOUGHTS ARE FOR EVER. 


LONDON &.NEW YORK: NOVELLO, EWER AND 00. 





=— 





AT 
Mr, | 
and ¢ 
sidera 
when 
attent 
graph 
lights 
scienc 
maste 
which 
should 
other 
- bu 

e 
adogt 
lated t 
must b 
and m 
vanity, 
withou 
Ihaw 
friend 
concer: 
teristic 
Over-m 
of the 1 
Under 
One un! 
shown, 
entirely 
known, 
employ 
Powers 
tated o 

differen 
Pethap: 
those j 
faculty 
cultivat 
scarcels 
conclus 
Various 
On the ; 


XUM 





SOMING 


IN SUIT. 
TCHFUL 


NG THE 


SEKS OF 


OOD. 


(MEN- 


TH THES 


iD C0. 





ee 





THE MUSICAL TIMES.—June 1, 1894. 


401 





ot contrapuntal and orchestral resource ; yet it is bright, 
tuneful, full of life and vigour, and as clear as an 
Italian landscape. How well the composer must have 
learnt Pope’s famous lesson: ‘‘ True ease in writing comes 
from art, not chance, as those move easiest who have learnt 
todance!’” Dr. Mackenzie has not only learnt to dance, 
but to dance in fetters, and quite lightly too. The book 
of words contained no analysis of the work, but attentive 
listeners recognised, with much amusement, that in addition 
to “first”? and ‘‘second”’ subjects of great charm, the 
thematic material of the Overture includes snatches of 
“Rule, Britannia,” intoned with more than usual pomposity, 
and scoffed at, as it were, by the hornpipe, which dances 
derisively around in the most comical way possible. The 
work is to be heard shortly at a Philharmonic Concert. 

Under the able direction of Mr. G. H. Betjemann, the 
students of the Operatic Class gave performances of 
“Philémon et Baucis” (in English—Mr. Joseph Bennett’s 
translation being used) and “ Pagliacci” (in Italian) on 
the gth, roth, 11th, and 12th ult. The performances 
not being public, criticism is scarcely called for; but 
it may be said that much individual and collective 
merit was shown, a distinct improvement on previous 
years being perceptible in the acting and stage “‘ business ” 
generally of both principals and chorus. The chief 
parts were sustained by Misses L. Redfern, J. E. Wilson, 
L. Burden, L. Speight, Kate Alston, M. Bailey, and 
Mrs. Thorpe-Davis; Messrs. Philip Brozel, R. Brophy, 
J. W. Foster, C. Clements, A. Appleby, A. Henning, and 
T.M. James. Of these Mr. Brozel deserves special com- 
mendation for a really excellent performance of the difficult 
part of Canio in “ Pagliacci.” This young artist should 
make a position. Both as a singer and an actor he shows 
the true dramatic instinct—that is, alas! so rare. 





ROYAL ACADEMY OF MUSIC LECTURES. 


At the Royal Academy on April 25 and the gth ult., 
Mr. E. F. Jacques lectured on the ‘Art of Teaching,” 
and drew attention to many important facts, the con- 
sideration of which is peculiarly appropriate at this period, 
when the registration of teachers is occupying so much 
attention in the musical world. The lecturer drew a 
graphic picture of the ideal teacher according to the latest 
lights thrown upon the important subject by modern 
science and research, This teacher must not only be 
master of the particular branch of art a knowledge of 
which it is his duty to impart to his pupils, but he 
should possess a far-reaching acquaintance with all 
other arts and the scientific basis upon which they 
are built, and, above all, he must be able to recognise 
the peculiar mental idiosyncrasies of each pupil, and to 
adopt a system that most quickly appeals to, and is calcu- 
lated to most permanently impress the mind of each. He 
must be able to distinguish between inability to comprehend 
and mental laziness, between want of self confidence and 
vanity, to check carelessness, to show the pupil his ignorance 
without hurting his feelings, and to praise judiciously. 
Ina word, to convince the pupil that his master is his best 
friend and most reliable authority, to whom he can refer 
concerning the subject he is studying. The chief charac- 
teristic of a born teacher was happily defined as “an 
over-mastering desire to help or advise others,” while that 
ofthe made teacher as ‘a dislike for teaching in itself save 
under especial circumstances.” Another important truth, 
one unfortunately little realised, but on this occasion clearly 
shown, was that the power of acquiring knowledge was 
tntirely different from the faculty to impart what was 
known, In the one case the receptive faculties were 
employed, in the other the sympathetic and explanatory 
om were called into play, and the employment necessi- 
dif of almost as many different methods as there were 
—s in the ages and brains of the pupils addressed. 
ae the most important part of the discourses were 
facult in which reliability of memory and a good critical 
cali Y were shown to be largely dependent upon the habitual 
ian of observation and discrimination, facts that can 
he tee, be too much impressed upon all students. In 

ncusion, the lecturer gave the names and particulars of 


Various books from which much valuable knowledge bearing 
f teaching could be acquired. 


On the art o 


Mr. F. Corder began, on the 16th ult., a series of lectures 
on the ‘‘ Musical Treatment of the Faust Legend,” a fas- 
cinating subject to all art students and one to which the 
lecturer has evidently devoted much time and study. Mr. 
Corder commenced his history of the legend by reference 
to a collection of medizval legends of sorcery compiled in 
1587 by an unknown author in the form of a biography, the 
hero being one John Faust, a doctor of theology, who was, 
owing to his learning and knowledge, commonly accredited 
with having intercourse with the Powers of Evil. The 
following is a literal translation of the title of this book: 
“The History of Dr. Johann Faust, the far-famed 
Magician and Necromancer. How he bound himself to 
belong to the Devil at a certain time, and what mar- 
vellous Adventures he made and went through in the 
meanwhile until he at last received his well-deserved 
| Reward. Mostly compiled from his own Writings and 
published for an awful Instance, a fearful Example, and an 
earnest Warning to all arrogant, light-minded, and godless 
Men. James III. Submit yourselves therefore to God. 
Resist the Devil and he will flee from you. Cum gratia 
et Privilegio. Imprinted at Frankfort-on-the-Main by 
Johann Speig, 1587.” This volume, which was speedily 
translated into English, French, Dutch, and Flemish, was 
followed by a sequel known as the ‘ Wagner-buch,” 
Wagner being Dr. Faust’s servant. The lecturer read 
several interesting and, in many instances, most amusing 
extracts from these works and others to which they gave 
tise, down to the masterly treatment which the subject 
received from Goethe, which, having been begun in 1774, 
was published in its present form in 1806. Long before 
Goethe began writing on the legend the story was 
presented in various dramatic forms, some of which were 
furnished with incidental music. One of the earliest 
dramatic versions was called ‘‘The Necromancer; or 
Harlequin Doctor Faustus,’’ and was performed at the 
Theatre Royal in Lincoln’s Inn Fields in 1731. It was 
mostly musical, but the composer of the music was 
unknown. 





ROYAL INSTITUTION. 


PROFESSOR BrIDGE’s Lecture at the Royal Institution 
on ‘*Mozart as a Teacher” attracted a numerous and 
appreciative audience. The Professor is the happy 
possessor of the exercises given by Mozart to Thomas 
Attwood, and the corrections, which in many imstances 
amount to the re-writing of whole passages, show in a 
most interesting manner not only the great master’s 
methods of working and idiosyncrasies of style, but also his 
great conscientiousness and ability as ateacher. Judging by 
the comments written on the pages of the exercises, Attwood 
would appear to have frequently left the exercises with 
Mozart for correction at the latter’s leisure. The remarks are 
written in Italian, German, and English, and are not always 
complimentary. Indeed, in one instance Mozart has 
written ‘‘ You are an ass,’’ and this, apparently to impress 
it the more, in English. That this opinion was not per- 
manent in the master’s mind is, however, proved by the 
care and praise bestowed on subsequent exercises. Several 
of these most happily show how a few touches of genius 
can convert the commonplace into the delightful, dull or 
faulty passages by Attwood often being made charming by a 
few alterations by Mozart. These effects were instructively 
illustrated by the professor, who played several examples of 
Attwood’s writings, explaining how they had been improved 
by Mozart. Through the kindness of Messrs. Novello, 
fac-simile copies of some of the exercises, with their 
corrections, which appeared in the ‘“‘ Mozart” Supplement 
of THE Musica. TIMES, were given to the audience. These 
examples were of special interest to antiquaries and 
collectors of original musical manuscripts, as they showed 
the peculiar manner in which the master made the bass 
clef and the brace of the stave. 


MUSICAL ASSOCIATION. 
Facts and figures reigned supreme at last month’s 
meeting of the members of the Musical Association, when 
Mr. D. J. Blaikley read an erudite paper on the notes of 





the trumpet scale, After drawing attention to the fact 





402 


THE MUSICAL TIMES.—June 1, 1894. 





commonly ignored that the harnionic scale was only one 
of nature’s scales, the others being enharmonic, the lecturer 
expressed his opinion that it was of the greatest importance 
to students of acoustics to keep in view the great natural 
law that the wave of every powerful vibration departs from 
the simple pendular form, and that the resulting vibration 
is that due to the natural harmonic partials sounding with 
their prime. The lecturer then went into figures, and 
showed those who could follow him that only by 
strained theory could our subdominant be regarded 
as a substitute for the eleventh harmonic. The lecturer 
said there was no difficulty in finding any note of the 
diatonic scale in the harmonic series if one gave up the 
idea of the tonic being the generator of the scale, and 
adopted the subdominant as the generator. Perhaps the 
most interesting fact commented upon was that one of the 
ancient Egyptian flutes found by Mr. Flinders Petrie gave 
a fourth which was divided exactly as was the fourth from 
the ninth to the twelfth harmonics. This would suggest 
that these intervals had been adopted from nature’s scale, 
and, if so, would support the theory that the use of pipes had 
preceded that of stretched strings as musical instruments. 





GRESHAM LECTURES. 


Tue Easter term of the Gresham College Free Lectures 
on Music were given by Professor Bridge, as on previous 
occasions, in the large hall of the City of London School. 
The lecturer, who would seem as fertile in providing 
subjects as he is happy in their treatment. took for his first 
discourse the life and work of Pelham Humfrey ; and very 
interesting and instructive did the Lecture prove. The 
Professor showed that the old contrapuntal school prac- 
tically came to an end with the death of Orlando Gibbons 
in 1625, and that to Humfrey was greatly attributable 
the acceptance and popularity of the lighter and more 
expressive style which came from Italy and France. With 
this style he had become imbued during his studies under 
Lulli in France, whither he had been sent in 1664 by 
Charles II. to complete his musical education, and from 
whence he returned in 1667. Attention was also drawn to 
the fact of the great influence he must have exercised over 
the musical genius of Henry Purcell, who was a boy in his 
choir, and one who was doubtless an eager listener to his 
master’s ‘‘new musick.”? With characteristic thorough- 
ness the Professor had traced Humfrey’s ancestors, by means 
of his armorial bearings discovered in an old work entitled 
‘‘Monumenta Westmonasteriensia,” to an old Northamp- 
tonshire family. 

The musical illustrations at this Lecture, which were 
admirably executed by Mr. E. G. Bell, Mr. W. Fell, and 
choirboys from Westminster Abbey, included the 51st 
Psalm referred to above, a remarkably expressive setting 
considering the period of its composition and the age of 
its composer; and, to the present generation, the first 
performance of an interesting anthem, ‘I will alway give 
thanks,” written by Humfrey, Blow, and Turner in com- 
bination when they were respectively aged seventeen, 
sixteen, and thirteen, and called the “ Club Anthem.” 
Examples of Humfrey’s dramatic perception were also 
shown in songs, entitled ‘Cheer up, my mates,” “A 
Storme,”’ and Desdemona’s song from ‘‘ Othello.” These 
distinctly contradicted Dr. Burney’s criticism that Hum- 
frey’s music contained ‘‘ nothing ingenuous, graceful, ‘nor 
solemn,” but in place of it “‘inspired languor and vulgar 
pertness.”’ 

At the second and third Lectures the Professor continued 
his admirable history of the string quartet. The develop- 
ments effected by the German school were clearly shown by 
performances of excerpts from the writings of Thomas Balt- 
zar, Johann Jacob Walther, Heinrich J. Franz von Biber, 
Johann Schenck, Reinhard Keiser, and Auguste G. Muffat. 
Baltzar came to England in 1630 and did much to bring 
about the change from viols to violins here. He apparently 
introduced the change of position of the hand, although he 
did not seem to have gone beyond the third position. 
Walther, however, went farther in this respect, and chiefly 
won his reputation by his imitative effects. This was 
amusingly shown by the performance of a Serenata, which 





i 
contained imitations of a band of violins, organ, tremolany 
chitarronne, lyra tedesco, harp, bagpipes, and two trumpets 
In the midst of these virtuosi effects there however occurred 
an Andante of great charm in the style of Corelli, Biber’s 
superior style was well shown in a Sonata in C ming, 
He seems to have been the first to have adopted varioys 
systems of tuning, one of them being A, D, A, D. A Minuet 
from the opera “Claudius,” by Keiser, plainly indicate 
the source from whence Handel had derived the Minye 
from the Overture to ‘“ Samson,” and an air by Muffat ha 
evidently formed the basis of the March in Handel 
** Judas Maccabeus.” 

The Italian and French influences in the growth of the 
string quartet were shown by reference to the writings of 
Battista Vitali, who held an important position in the 
development of the sonata form; Guiseppe Torelli, said to 
have invented the concerto form ; Antonio Vivaldi, whose 
works were so greatly admired and studied by J. S, Bach; 
Battista Somis, who was important through his pupils 
Giardini, Chiabran, Léclair, and Pugnani ; Geminiani, who 
came to England in 1714 and in 1740 published his inter. 
esting work, the ‘‘ Art of Playing the Violin,” in which 
he gives the important direction that the chin should be 
placed on the left-hand side of the tail-piece; F. M. 
Veracini, who exercised so great an influence on Tartini; 
Benedetto Marcello, chiefly remembered by his church 
music, and Jean M. Léclair, remarkable for his fondness 
for double stopping, which he employed for whole move. 
ments. A movement from a Sonata by the last-named 
showed from whence Handel had derived the “ Pastoral 
Symphony” in ‘*The Messiah.” The examples were 
excellently played by Miss Lillian M. Wright, Miss. 
Dixon, and Messrs. Hopkinson, A. Hobday, and Werge, 
under the direction of Mr. J. E. Borland. 

The most attractive Lecture of this series was, however, 
the last, which was attended by over 600 people. The 
subject was the history and contents of Mace’s ‘“ Musick’s 
Monument,” a book almost as entertaining as “ Pepys’ 
Diary.” Mace was born in 1613, and as he lived to a great 
age (supposed to be ninety) and during an important transi- 
tional stage of music, his remarks are of great historical 
value. He was a lover of the old contrapuntal school, and 
lamented the change from viols to ‘‘ scolding violins.” The 
first part of his book treats of church music; strenuously 
advises the general adoption of organs, and speaks enthu- 
siastically of ‘‘the most excellent, large, plump, lusty, 
full-speaking organ” in York Minster. In the second 
part he treats lovingly of lutes, and recommends their being 
kept between the blanket and the rug of a constantly-used 
bed, though he cautions his readers to take care that “n0 
one sit down on the bed, by which I have known good 
lutes to be ruined.” The third part is devoted to the 
‘‘generous viol,” and gives an interesting account of music 
and composers for this family of instruments. The opinions 
of the enthusiastic writer were happily enforced by the 
examples of the music he referred to being played and 
accompanied by Mr. and Miss Dolmetsch upon fine 
specimens of the instruments which the old musician loved 
so well. In conclusion, the Professor truly said that all 
must admire the thoroughness and enthusiasm of the ol 
man and regret that his worldly success was not greatet 
for he lived and died a poor man. But he did not live a 
useless life. His book was not “ Musick’s” but Maces 
‘* Monument.” 


MR. E. PROUT ON HANDEL. 


Mr. Prout’s Lecture on Handel, entitled « The Grand 
Old Robber,” delivered before the Incorporated Society ° 
Musicians on the 12th ult., at the Royal Academy of Music, 
was of that disturbing nature which characterises the 
present utterances of many modern searchers after = 
For a long time past Handel’s indebtedness to Keo 
composers has been gradually becoming more an ‘el 
patent, but nothing so sweeping and unanswerab! iy 
hitherto been expressed as on this occasion. After poe 4 
a distinction between plagiarism and unconscious re 5 
cence, such as that suggested by the air of Mendels a 
“If with all your hearts * and Schumann's “ yee at 
lied,’ Dr. Crotch’s list was quoted, which consis 
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twenty-nine eminent composers, from Josquin des Prés to 
Hummel, to which is added a significant “ &e.,” from 
whom Handel “translated” portions of their works to 
those of his own. Mr, Prout then produced a copy of a 
Serenetta for two orchestras by Alessandro Stradella, in 
which the music almost note for note was formed of the 
choruses, ‘‘ He spake the word,” the ‘ Hailstone ” chorus, 
and other numbers of the first part of “ Israel in Egypt.” 
For the second part of this work Handel was shown to have 
stolenstill more largely, in this case from a Magnificat written 
about 1690 by Erba. The ‘‘ Dettingen”? Te Deum contained 
whole numbers taken bodily from a Te Deum by Urio; 
“Saul” and “ Theodora,” favourite works of Handel, both 
displayed a similar method, and recent researches in the 
Fitzwilliam Library have revealed that Handel had stolen 
for‘ Time and Truth ” from an unpublished work by Graun. 
In fact, the lecturer said the more he studied the matter, the 
less he felt sure what was Handel’s and what was not. 
Noone in the whole range of composers had robbed in 
such a wholesale and unprincipled manner as this dear 
old boy had done; for with all his faults, and after forty 
years’ acquaintance with his works, he “ loved him still.’ 
This utter want of artistic morality was the more 
astonishing because we knew him to have been a scrupu- 
lously upright man in every other respect. In conclusion, 
Mr. Prout assured his listeners that his object in having 
taken this subject was not to disparage Handel but that 
they might understand the true nature of the old master’s 
“borrowings.” 


M. PILTAN ON SINGING. 


M. ANATOLE PILTAN was honoured by a large and 
representative gathering at the Royal Academy of Music 
on Sunday afternoon, the 13th ult., when he explained the 
result of his experiments on the movements of the respira- 
tory organs with special regard to their action during 
singing. The lecturer began by saying that the comparison 
so often made between the vocal chords and the reeds of an 
organ was misleading. Organ reeds required the same 
pressure of air for notes of high or low pitch, whereas the 
vocal chords required variable air pressure according to the 
pitch of the note sung. The lecturer also denied that any 
just inferences could be drawn from experiments made upon 
the larynx of a dead body, or from the various speaking 
machines that had been made. Neither could the action of 
the vocal chords be compared to the lips when applied to 
the trumpet, as in all wind instruments it was the length 
of the tube that determined the pitch of the sound, and no 
corresponding variation to any appreciable extent could be 


made by the singer in the resonant cavities of the head. b 


Vocal pitch depended upon the expansion of compressed 
ait and the elevation and action of the larynx. By means 
of an ingeniously contrived apparatus, which was applied 
to some of those present, the action of the most important 
muscles employed in breathing and singing were registered 
om revolving cylinders, the results of the majority of the 
experiments supporting the lecturer’s theory that the best 
results in singing were to be obtained by the diaphragm 
being depressed during inhalation and raised during expira- 
tion. This theory, however, was contested by some who 
Were present, and it would appear that a contrary action 
could be cultivated. . 





STREATHAM CHORAL SOCIETY. 


Tue second Concert of this enterprising Society’s eighth 
season, on April 30, was unusually attractive on account of 
the inclusion in the programme of Dvorak’s Mass in D. 
This beautiful work, one of the least exacting, but by 
0 means least interesting or effective, of the Bohemian 
master's choral compositions, is so admirably suited for 
Performance by choral societies which are unable to attack 
I-blown modern oratorios, and yet are anxious to provide 
something above the level of works written ‘specially for 
country choirs,” that it should meet a distinct want in the 
ar manner. The devotional and melodious Kyrie, 
ya —, and Agnus Dei 3. the impetuous, jubilant Gloria ; 
7 rx wonderfully dramatic, unconventional, and impres- 
tedo, with its acutely expressive harmonies at the 
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agonized outburst, ‘“ Crucifixus,” are all movements which 
have the power of stirring any audience and drawing forth 
from any chorus its best efforts. This was the case at the 
performance under notice, for the choir sang with great 
care and alternate refinement and vigour, its sonority in 
the ff passages, especially in the Credo, being as remarkable 
as it was thrilling. A complete professional band gave a 
good account of the picturesque and ingenious orchestra- 
tion, and a competent vocal quartet, consisting of Misses 
Evelyn Langdon and Edith Hands, Messrs. Braxton Smith 
and Arthur Oswald, did justice to the solos. 





BEETHOVEN FESTIVAL AT BONN. 
(FROM OUR SPECIAL CORRESPONDENT.) 


A calm sea and prosperous voyage seemed quite apropos 
in travelling from London to a Beethoven Festival 
at, Bonn; also pleasant, though the fine steamers now 
running between Harwich and Holland make one almost 
indifferent to the particular mood of the clerk of the 
weather. During three days (4th to 6th ult.) high festival 
was held at Bonn in honour of the great composer born 
there. At first blush it might seem unnecessary to set 
apart days for the performance of Beethoven’s music, 
for his works are constantly being played all over the 
world; and this is especially true of the Symphonies 
which alone figured in the Bonn programmes; but it must 
be remembered that they were heard here under special cir- 
cumstances. Wagner objected to one ot his operas being 
sandwiched between ‘‘ Marta”? and ‘Le Prophéte,” and 
sometimes the effect of a Beethoven Symphony in a concert- 
room is disturbed by what comes before or after, or by both. 
At the great Beethoven Commemoration Concerts of 1870- 
71, held at the Crystal Palace, all the nine Symphonies were 
certainly played in chronological order and with only Beet- 
hoven music in the programmes, but at Bonn they were given 
in immediate succession, three each day, on three consecutive 
days, and they formed the entire Festival programme. It 
was quite a unique opportunity of following the master’s 
progress from the days of his musical apprenticeship down 
to the period of his highest achievements. And not only 
that, but each programme presented some very striking 
contrasts. In the first, the great gulf between the first and 
second Symphonies and the ‘“Eroica” was rendered 
forcibly visible; in the second, the peaceful ‘“ Pastoral” 
came just after the C minor with its volcanic bursts and, 
at the close, its exuberant joy; while in the third, the 
seventh and eighth Symphonies displayed the triumph, as 
it were, of instrumental music; but the ninth showed the 
strivings of genius successfully to pour new wine into old 
ottles. 

The plan of the Festival was, then, in the highest degree 
praiseworthy, but it was also fully realised. In the first 
place the Conductor was Professor Dr. Franz Wiillner, 
a man specially qualified for the post. As a young man 
he learnt Beethoven’s music from Schindler, whose 
peculiarities—as Dr. Willner himself remarked—inter- 
fered with the recognition due to his great merit; 
afterwards, in many ways active, he gained that experience 
which strengthens natural gifts; while at the present 
moment he is at the head of an orchestra which fully 
enjoys the great reputation which it has won. The 
Symphonies were interpreted by the famous “ Giirzenich”’ 
Orchestra, from Cologne. Dr. Willner did not take 
advantage of the fact that to him and his men the music 
was quite familiar, and that they understood one another. 
Meétings were held each morning and all the works 
carefully rehearsed. Dr. Willner throws all possible 
earnestness and energy into his work; and, as with all 
great conductors, he has the power of communicating 
thought and feeling with wonderful clearness and rapidity. 
All the Symphonies were well played, but it seemed, at 
times, as if the players were moved by the Conductor to 
special effort; the second was, perhaps, the red-letter day 
of the Festival. The united choirs of Bonn and Cologne 
took part in the ‘‘ Choral,’’ and sang with power and deci- 
sion. The solo vocalists were Frau Réhr-Brajnin, Fraulein 
Huhn, Herren Kalisch and Sistermans, who all sang 
artistically ; the first-named being heard to advantage in 





the difficult soprano music. There were some exceedingly 
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pleasant gatherings of artists, visitors, and members of 
the Festival Committee each day, after the rehearsal in 
the morning and Concert in the evening. On Sunday 
evening Dr. Willner was, of course, received with 
enthusiasm, and the remark made in a brief speech by 
M. Vincent d’Indy, the well-known French composer, that 
‘“‘ there is one Beethoven, and Willner is his prophet,”’ was 
applauded to the echo. The Bonn Festival will long be 
held in pleasant remembrance by all who were present. 


REVIEWS. 











The Art of Music. By C. Hubert H. Parry. 
[Kegan Paul, Trench and Co.] 


THE title of this book by no means does justice to its 
contents. ‘ The Evolution of Music” would have been 
more accurate; for the work presents, in fact, to quote 
a sentence of the author’s, ‘‘a continuous and unbroken 
record of human effort to extend and enhance the possi- 
bilities of effects of sound upon human sensibilities, as 
representing in a formal or a direct manner the expression 
of man’s inner being.” Such a record is clearly neither 
more nor less than a ‘philosophy of history ”’—that is 
to say, a picture in which the successive events of history 
are presented as inevitable results of the operation of a 
few simple causes. History has been superbly defined as 
‘‘ philosophy teaching by examples.”’ How few histories, 
of any subject, come up to this ideal! Strings of facts, 
dates, names of persons and places—do not these still make 
up the whole idea of “history”? as conceived by many 
minds and exhibited in many books? Dr. Parry and one 
or two other writers have done their best to dispel this 
delusion, and they deserve the warmest thanks of all who 
know what “education”’ really means; but in “The Art 
of Music’ we have quite the ideal book of its kind, as, 
indeed, everyone who knows the author’s primer, “A 
Summary of Medieval and Modern Musical History,” 
will be ready to believe. In that masterly little volume 
the author completed his task in something over a hundred 
pages. In the larger work now under notice he has allowed 
himself about three times that number, and has taken us 
into the “ dark backward and abysm of time,” before even a 
scale had been arrived at. This part of the book is par- 
ticularly valuable, the views put forward being in many 
cases quite new. We have first a chapter on the impulses 
to which the origin of music is due. There are no fanciful 
assumptions, no guesses—everything is strictly scientific 
and easily verifiable. A remarkable chapter on Folk-music, 
and another in which the scale systems of the world are 
classified, follow, and these may be safely quoted as superior 
to anything hitherto written on the subjects of which they 
treat. Each, indeed, might very well be expanded into a 
volume. Other admirable chapters are those on ‘‘ The Rise 
of Secular Music” and on “Modern Tendencies.” But 
the book altogether is so excellent that it is not too much 
to characterise it as ‘‘epoch making” There is little 
likelihood of another work on the subject being wanted 
for years and years to come. 


Les Lurs de Vdége de Bronze, au Musée National de 
Copenhague. Parle Dr. Angul Hammerich. The French 
translation by E. Beauvois. (Copenhagen: Thiele, 1894.] 


THERE is a great interest attached to the fine collection 
of bronze horns (Lur, old Norse; Judy, great horn) in the 
National Museum at Copenhagen. These primitive instru- 
ments are of singular aspect, as is shown by the faithful 
woodcuts in Dr. Hammerich’s pamphlet. They are 
serpentine tubes from about five to eight feet in length, 
approximating in these measurements to the modern 
trumpet, the alto and tenor trombones. The bore is 
conical throughout, and of very slender diameter near the 
mouthpiece, it is only a little wider at the otherend. A 
chemical analysis of the metal gives: copper, 88:90; tin, 
10°61 ; and iron, 0°49, which is the ordinary composition of 
metal used in the Bronze age. The tube is composed of 
several pieces, the joining of which is skilfully and efficiently 
guaranteed. The mouthpiece is of cup form, a little 
narrower than that of a trombone, but, unlike our modern 





brass instruments, it is a fixture. The tubes are terminated 
by ornamented circular plates, and carry near the mouth. 
pieces embellishments of carved ornaments and tassels, and 
chains for support. It is an extraordinary fact that the 
peat-mosses of Denmark have preserved, instead of des. 
troying by corrosion, these old-world metal instruments 
Dr. Hammerich attributes to them an age of 2,500 years, 
They belong to these northern countries only ; a few small 
specimens have been found in Mecklenburg, eight in g 
fragmentary state in Sweden. The largest number has 
been recovered in Denmark, where twenty-three have been 
found—fourteen in perfect condition, and all, as already 
said, in peat-mosses. Nineteen of these are in the National 
Museum at Copenhagen. The lurs are usually found in 
pairs and appear to have been thus used together, which 
implies considerable skill to ensure their being of the same 
pitch. There are pairsin C, D, E flat, E,andG. TheE flat 
lurs are at French pitch, the others a little higher. 0} 
course, the usual harmonics of metal tubes with small bores 
are attainable. The question naturally arises were these 
horns, when used in pairs, employed to sound divergent 
notes? Dr. Hammerich refers to the hypothesis of Fétis, 
that we are indebted to the Scandinavians for the origin of 
our modern harmony. We owe Dr. Hammerich our 
thanks for this valuable essay. 


Orchestral Ballad in A minor. By Stewart Macpherson, 
Arranged for pianoforte solo. [Novello, Ewer and Co] 


An orchestral work transcribed for the pianoforte must, 
of course, suffer to some extent ; but Mr. Macpherson has 
arranged his clever and pleasing Ballad most successfully. 
One can feel that it is music written for many instruments, 
but the hand of a skilful pianist can be traced throughout; 
despite the polyphony, there are no uncomfortable passages 
to play. Still the transcription demands a good and 
intelligent pianist to render it justice. The opening phrase, 
showing Scotch influence, is ingeniously developed—to 
that indeed it readily lends itself—and without sense of 
effort. The Scherzando section in F is exceedingly light 
and graceful, and the ‘ Meistersinger” colouring rather 
pleasant than otherwise. The Ballad is dedicated to Dr. 
A. C. Mackenzie. 


Studien bei Hans von Biilow. Von Theodor Pfeiffer. 
[Berlin: Fr. Leuckhardt.] 


‘* BULow is a schoolmaster, but an eminent one,” 9 
spake Liszt on one occasion. And Liszt acknowledged 
that he himself had learnt much from Biilow’s edition of 
some of the Beethoven Sonatas. Yes, great pianist as he 
was, Bulow was, perhaps, still greater as a commentator, 
both by writing and by word of mouth, and as a practical 
teacher. No musician ever studied more thoroughly and 
more earnestly the masters of all periods than he. During 
the summer of the years 1884, 1885, and 1886 Bitlow gave 
a course of lectures on pianoforte playing at the 
Conservatorium, at Frankfort-on-the-Main; he used to 
play and expound, and sometimes pianists would play to 
him, and hear some words of wisdom from his lips. Many 
of his sayings were treasured up, and in this interesting 
volume we have his comments on various works by Bach, 
Beethoven, Brahms, Chopin, Liszt, Mendelssohn, Mozatt 
and Raff—the names are here given in alphabetical ordet, 
not order of merit. It need scarcely be said that such @ 
book is of striking interest, and, more than that, of immense 
practical value. Even if one should venture to differ a 
times from the learned doctor, one cannot but feel thankful 
to him for his remarks concerning both the letter and the 
spirit of the music of these masters. Many an extract 
could be given, but just one or two must here suffice. 
pianists ought to read and study the volume for themselves. 
There is no such thing as an easy piece; everything 
difficult ; this is a fact which all young, and some grow 
up pianists are in danger of forgetting. And here is4 <4 
saying: In Bach and Beethoven every note is gold ; stu : 
them, therefore, with painful precision; for each m0 
plays its important part. But, besides such gen ; 
sayings, there are many valuable hints with regar 
fingering, phrasing, and: interpretation general y: it 
volume contains a life-like portrait of the eminent pian 
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In der Natur (“Vprirodé”’), Carneval, Otello. Three 
Overtures (Op. 91). By A. Dvorak. Arranged as piano- 
forte duet by the composer. 

Dumky. Trio for pianoforte, violin, and violoncello (Op. 
go). By A. Dvorak. Arranged as pianoforte duet by the 
composer, (Berlin: N. Simrock. | 


Tue Bohemian composer, in spite of his official duties in 
America, has not allowed his pen to become idle; of this 
the above list of works gives sufficient evidence. The three 
Qvertures are classed together under one opus number, but 
this is not their only connection. One theme appears in 
all three, and such fact, combined with the title which each 
bears, suggests that a programme underlies the music, one 
which, probably, the composer was wise in withholding. 
This expressive theme is heard at the opening of No. 1, 
in the quiet middle section of the ‘ Carneval,” while in 
No. 3 it occupies a very prominent position. No. 1 is 

aceful and full of charm. Beethoven’s “ Pastoral’? and 
the “ Siegfried ” bird-music seem to have haunted the com- 
poser, but, setting aside one trifling reminiscence, he has 
assimilated, not copied. No. 2 is, as its title suggests, 
full of fun and frolic ; there is a touch of Berlioz about the 
music. Both numbers contain some exceedingly clever 
It is very 
dramatic, and there is every reason to believe the state- 
ment that it was suggested by the last scene of Shakespeare’s 


The Trio is a fantastic composition. In the Dumka, or 
“Elegy” (we presume ‘‘Dumky” is another spelling of 
the same word), of his E flat Quartet, Dvorak has twice a 
slow followed by a quick section. The Trio follows a 
similar course, only on a more extended scale. This work 
is thoroughly Bohemian from first note to last, and, 
moreover, one of the composer’s most characteristic pro- 
ductions. The music is full of life, vigour, feeling, and 
fancy; the constant changes from grave to gay keep the 
attention ever on the alert. The work, though not written 
on ordinary classical lines, is no wild fantasia, but music in 
which nature, controlled by art, has full play. 

The pianoforte cannot, of course, give the colouring, 
but the arrangements in duet form are effective and will 
be most welcome—besides, those who prefer to have the 
works in their original form can do so. 


A short Historical Account of the Degrees in Music at 
Oxford and Cambridge. By C. F. Abdy Williams. 


[Novello, Ewer & Co. | 


TuE attention given of late years by our Universities to 
the cultivation of music, and the endeavour to make the 
degrees of Doctor and Bachelor in that faculty of substantial 
value, induced Mr. Abdy Williams to investigate the early 
history of these degrees. Our author is of opinion that they 
were originally bestowed as “‘ marks of honour and esteem,” 
without any examination or exercise; but that when ‘less 
eminent musicians began to supplicate for these degrees, 
the Universities required some testimony as to the fitness 
of the applicant,” and he brings forward strong facts in 
support of his contention. The titles of some of the 
chapters—IIT, Early musical study at the Universities ; V. 
The establishment of professors of music at the Universities ; 
VII. The cultivation of music at the Universities—will show 
how extremely interesting are the contents of this volume. 

Wo chapters will prove a special boon to students and 
witers—viz., those which contain a list of the Oxford and 
pcre Graduates of Music respectively, with bio- 
ay sketches. The earliest name is that of Henry 
Z ri cy or Abyngdon, who took the degree of Mus. Bac. 
a tt tidge in 1463; the lists of both Universities are 
in ght right down to 1893. In an appendix the names 
a a of persons mentioned in history as graduates, but 

Whom there is no record in the University registers. 


Suite for Violin and Piano orte (‘‘Hamlet”’). By Berthold 
ours. (Novello, Ewer & bik ( sina 


Tue old Suite form consisted of a series of movements 
lively son various dance rhythms, and concluded with a 
oer The modern spirit is, however, reflected in Mr. 
fond Ours’s Suite, in which the character of the music 
~ermined by the poetical basis; there are no lively 


Ophelia.” An Andante expressivo has “‘ The Ghost” as 
superscription. The “ Polonius’”’ movement is lively and 
graceful, and grateful to both players. ‘The King’s 
March” is dignified, and the repeated use of the sharp 3rd 
inversion of the Italian sixth seems to tell of the monarch’s 
uneasy conscience. A short Intermezzo is entitled ‘‘ The 
King’s Prayer.” Hamlet and Ophelia have each a tone- 
picture, and both are appropriately quiet and mournful. 
The “ Funeral March” is the last, but by no means the 
least interesting number of the series. Mr. Tours’s 
name is sufficient guarantee that the music is sound and 
that the comfort of the performers is duly studied. 


Selection of Themes from the Music to ‘‘ The Tempter.” 
Arranged for the pianoforte by the composer, Edward 
German. 

Suite from the Music to “‘The Tempter.” Arranged as 
Pianoforte Duet by the composer, Edward German. 

[Edwin Ashdown. } 

THE musically disposed who witnessed Mr. Henry A. 
Jones’s play produced by Mr. Tree at the Haymarket 
Theatre on September 20 last, will doubtless welcome 
this issue of Mr. German’s clever music which so greatly 
enhanced the impressiveness of the play. From the nature 
of the music, the ‘‘ selection ”’ is necessarily somewhat frag- 
mentary in character, but the “supper music” makes a 
graceful little piece in the form of a minuet. The Suite 
comprises the stormy Overture, the graceful berceuse, and 
the wild bacchanalian dance, the whole forming an effective 
duet of moderate executive difficulty. 


Glances across the Sea. By J. Miller (Op. 10). [Novello, 
Ewer & Co.] 

Tuis is a set of short pianoforte pieces after the manner 
of Schumann’s “ Album,” and the influence of the German 
composer is also felt in Mr. Miiller’s music. He differs, 
however, from his predecessor in not giving titles to each 
movement, excepting to the last, which has the super- 
scription ‘*Lebewohl, auf Wiedersehn”’ (‘ Farewell, au 
revoir’). There are, in all, only eight numbers, and all 
are short, a great recommendation in these days in which 
time is so precious. The music throughout is interesting, but 
the numbers most deserving of mention are No. 3, with its 
persistent, but not monotonous theme; the crisp, charac- 
teristic No. 6; and the quiet, expressive No. 8. The music, 
merely from a technical point of view, is effective. 


Selected Letters of Mendelssohn. Edited by W. F. 
Alexander, M.A. 
[Swan, Sonnenschein and Co. ] 

THERE is a tendency in certain quarters to depreciate 
Mendelssohn as a composer, but there is one point in 
which men of all shades of opinion cordially agree, and it 
is this, that the composer of ‘ Elijah” was an admirable 
letter-writer. But he was also a voluminous one, and Mr. 
Alexander has had the good idea of making a selection— 
and an excellent one. This little book contains thirty-three 
letters, among which are many to members of his family. 
There is also a useful ‘‘ Chronological Table of Events” 
connected with the life of the composer. And there are 
two other attractive features—an excellent portrait of 
Mendelssohn, and a preface from Sir G. Grove, one of the 
most genuine and enthusiastic admirers of the master. 








A MEETING of the Incorporated Society of Musicians 
was held, on April 26, in the hali of the Royal Society ot 
Musicians, Sir John Stainer presiding. The Chairman 
said’the present system of allowing anyone to teach music 
was producing disastrous effects throughout the country, 
and though there were difficulties in the way of bringing 
about any good registration measure, he thought that the 
next generation would be benefited by such a scheme. 
The first resolution he proposed was that the legislature 
should be asked to grant powers to an authorised council 
to compile, maintain, and issue an official list of qualified 
teachers.—Dr. C. W. Pearce seconded the motion, which 
was carried.—Mr. W. H. Cummings proposed, and Mr. 
W. G. McNaught seconded, a resolution for the formation 
of a committee to prepare a plan of registration.—Dr. J. F. 
Bridge proposed and Dr. Sawyer seconded the third 
resolution, which gave a list of the representatives from 





nS at the close, but a Funeral March for the “ Burial of 


XUM 


the various institutions to be members of the committee. 
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FOREIGN NOTES. 


AIx-LA-CHAPELLE.—The seventy-first Lower Rhenish 
Musical Festival, held at Whitsun, was a great success. 
M. Edgar Tinel’s Oratorio “ Franciscus ’’ was performed for 
the first time at these gatherings, and enthusiastically 
received. M. Paderewski was, however, the hero of the 
Festival, and after his performance of his Polish Fantasia 
he received a tremendous ovation. The Conductors 
were Herren Schwickerath, of this town, and Schuch, of 
Dresden. 

ANTWERP.—The musical arrangements at the opening of 
the Exhibition included the performance of a cantata, 


“The Genius of the Fatherland,” by M. Peter Benoit.. 


Seventeen hundred instrumentalists and singers took part 
in it. The work is not new, as it was composed for the 
Brussels Exhibition of 1880. Since then the composer has 
reduced his big score by one ‘instrument ’—viz., the 
cannon, which would insist on missing its cue, and boom at 
the wrong moment, 

BayrEUTH.—The following artists have been cast for 
the forthcoming Festival performances :—Elsa, Madame 
Nordica; Ortrud, Miss Marie Brema and Fraulein Mailhac; 
Lohengrin, E. van Dyck; King Henry, Karl Grengg and 
Max Mosel; Telramund, D. Popovici; Tannhduser, W. 
Griining; Wolfram, Th. Reichmann and G. Kaschmann; 
Landgraf, Georg Doring; Walther von der Vogelweide, 
Emil Gerhauser; Elizabeth, Fraulein Elisa Wiborg and 
Johanna Gadski; Venus, Fraulein Mailhac; Parsifal, E. 
van Dyck, W. Griining, and Willy Birrenkoren ; Kundry, 
Frau Rosa Sucher and Miss Marie Brema; Gurnemanz, 
Karl Grengg and Max Mosel; Amfortas, G. Kaschmann 
and Th. Reichmann; Klingsor, F. Planck and Michael 
Takats; Titurel, W. Fenten. Some weeks ago an 
exquisitely wrought silver laurel wreath arrived here from 
Paris and was deposited in the Liszt Mausoleum. It bears 
the inscription in French and Russian, ‘‘ To the memory of 
Franz Liszt, from the new Russian School of Music.” 

BERLIN.—Apropos of the twenty-fifth anniversary of the 
death of the famous “ Balladen componist,”’ Carl Loewe, a 
Concert, wholly devoted to his compositions, was given on 
April 19 in the Philharmonie. The programme included the 
overture and a chorus from an opera, ‘‘ Rudolf” ; a chorus 
for female voices from another opera, ‘‘ Malekadhel’’; several 
symphonic movements for orchestra, the last part of the 
Oratorio ‘“‘ The Raising of Lazarus,” and, of course, a 
number of ballads, which proved by far the most interesting 
portion of the programme. 

BrEMEN.—Eugen d’Albert’s fairy opera, ‘‘ Der Rubin,” 
was given here, for the first time, at the Town Theatre, on 
April 19, under the direction of the composer. The work 
was splendidly mounted and had been carefully rehearsed. 
Its success was very considerable-——Anton Rubinstein 
must have a number of very enthusiastic admirers in this 
town, which is to have a Rubinstein Festspielhaus specially 
built for the performance of the ‘ Paradise Lost,”’ ‘‘ Tower 
of Babel,’’ ‘* Moses,’’ and ‘‘ Christus.” A committee, with 
Herr Heinrich Bulthaupt, the author of the libretto of 
‘“‘Christus,” at its head, has already been formed to take 
the preliminary steps; and some years hence, mayhap, all 
musical Europe will flock to the old Hansa town to 
experience a new sensation. Ah! perhaps ! 

Brescia.—To celebrate the twenty-fifth anniversary of 
the foundation of the Concert Society, a grand Concert 
wholly devoted to compositions by Signor Antonio Bazzini, 
the director of the Milan Conservatoire, was given on 
April 28. Bazzini is a native of Brescia. 

BreEsLAv. — Humperdinck’s fairy opera, ‘‘ Hansel und 
Gretel,” which promises to make the round of the German 
theatres, was given here for the first time on April 18, and 
was as successful as in the many other towns in which it 
has already been performed. 

BrussELS.—M. van Dyck appeared three times at the 
Théatre de la Monnaie towards the close of the opera 
season. His success as Werther in Massenet’s opera and 
‘* Lohengrin ” was exceptionally brilliant. Of the novelties 
produced during the season, Wagner’s “ Tristan” was given 
thirteen times and Bruneau’s ‘‘L’Attaque du Moulin” 
twenty-four times, which latter number was only reached by 
Gounod’s “ Faust.”” Bruneau’s work seems to share the 
fate of other operas by French composers which are now 








considered masterpieces. The Parisians ‘will have none 
of it,’ but foreigners give it a hearty reception. 

CARLSRUHE.—Massenet’s sacred drama, ‘ Marie M de. 
leine,” was performed for the first time in Germany, by the 
Philharmonic Society, on April 18. 

CoLocne.—‘' A Basso Porto” is the title of a new opera 
by a new composer, Signor Niccola Spinelli, which was 
produced at the Town Theatre on April 18, and met with 
great success. The composer is still a young man, having 
been born in 1865 at Turin. The plot of his opera is q 
continuation of Tasca’s ‘‘A Santa Lucia,” and deals with 
treachery, jealousy, vengeance, and murder in the recog. 
nised style of the ‘‘ Young Italy” verismo, only more g0, 

Cremona.—On April 21 a new opera in one att, 
‘“‘Maledetta,”’ by Guiseppi Ferri, lately a student at the 
Milan Conservatoire, was produced at the Ricci Theatre, 
The plot is of the most gruesome description, but the 
music is highly spoken of. 

DrespEN.—On the roth ult. the 5ooth performance of 
Weber’s ‘“ Freischiitz”’ took place at the Court Theatre, 
—At the recent Anglican Church Conference, held 
at Dresden on the 16th and 17th ult., interesting 
papers on Church Music on the Continent were read by 
Mr. B.S. Ward, for more than twenty-three years Organist 
and Choirmaster of All Saints’, Dresden; and by Mr. J. 
Lomas, Organist and Choirmaster of St. George's, Paris, 
In both papers stress was laid on the duty of the English 
abroad to uphold the dignity of church music; and Mr, 
Ward, in dwelling at some length on the subject of chanting, 
welcomed the publication of Dr. Troutbeck’s Cathedral 
Paragraph Psalter as a valuable aid to the worthier 
rendering of the Psalms. At the close of the Conference 
an Organ Recital was given by Mr. Ward in All Saints’, on 
the organ built by Messrs. J. W. Walker and Sons. 

DvuisBuRG.—The third subscription Concert, on April 22, 
was devoted to Beethoven. The programme contained 
only two numbers, but as they were the Mass in C and the 
Choral Symphony there was no lack of quantity or quality. 

Genoa.—The heirs of the late violinist, Camillo Sivori, 
have presented to the municipality of this town the various 
orders and medals with which the deceased virtuoso had been 
decorated, as well as the violin which Paganini had given 
to him. ‘This instrument will be exhibited in the town 
museum by the side of Paganini’s. 

HamBurGc.—A committee has been formed here to erect 
a monument to the late Hans von Bilow. Amongst its 
members are such well known names as Johannes Brahms, 
Joseph Joachim, F. Spielhagen, Felix von Weingartner, 
Eugen d’Albert, Fr. Chrysander, Theodor Kirchner, Gustav 
Mahler, Felix Mottl, Paul Heyse, and Richard Strauss. 

Hanav.—On April 17 the Oratorio Society here produced 
a new choral work by Ed. Stehle, Domcapellmeister in 
St. Gallen. It is entitled ‘ Frithjof’s Heimkehr,” and isa 
continuation of Max Bruch’s “Frithjof.” It was well 
performed and most favourably received. 

KreL.—In connection with the fiftieth anniversary of the 
foundation of the local choral society, a Musical Festival 
will take place here on the 17th and 18th inst, the pro- 
gramme of which will include Mendelssohn’s “ Elijah, 
Brahms’s “ Schicksalslied,” the third part of Schumanns 
“ Faust,” Beethoven’s Choral Symphony, the Quintet from 
Wagner’s “ Meistersinger,” &c. The chorus will number 
450 and the orchestra eighty-two performers. Professor 
Stange will conduct. 

LeE1pziG.—Miss Edith Robinson, who was for a numbet 
of years a pupil of Brodsky’s at the Conservatoire, and is 
highly esteemed in Germany as a violinist, gave a farewe 
Concert on April 19, at the old Gewandhaus, previous to 
her return to England. The programme included three 
double Concertos—viz., Bach’s in D minor for two violins 
Mozart's in E flat for violin and viola, and Brahms in 
A minor for violin and violoncello. Her associates in wor 
works were Messrs. Prill, Hans Sitt, and Julius mm 
The numerous audience rewarded the talented Engst 
violinist with enthusiastic applause. — Verdi's “ Falst A 
in the German version by Max Kalbeck, was perform f 
the new Town Theatre, for the first time, on April 30, 
met-with a brilliant reception——Anton Rubinstein nn 
on April 22, a Recital in the great hall of edie 
Gewandhaus for the benefit of music students, wa a 
admitted free. The programme consisted, as It @ 
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of 
similar occasions at Berlin and Dresden, only of pieces of 


his own composition. Needless to say the crowded 
audience waxed extremely enthusiastic and asked for 
“more.” The good-natured master, however, had the 

sense to say ‘‘nay’’ to such an unreasonable request. 
~_On the following day Miss Thekla Friedlander (who 
is well remembered in London), an intimate friend of the 
great pianist, gave a Concert in his honour, when the 
programme was again made up of works from his pen. It 
included the songs and ‘Requiem for Mignon” from 
Goethe’s * Wilhelm Meister,” the Violoncello Concerto in 
A minor, and several choruses from the Oratorio ‘‘ The 
Tower of Babel.” To show his appreciation of the 
enthusiastic ovation of which he had been the recipient 
during the evening, Rubinstein sat down at the pianoforte 
after the Concert and played several pieces of his own 
composition. 

Miran.—Signor Gastaldon’s new opera ‘“ Pater” was 
but moderately successful on its production at the Manzoni 
Theatre on April 16. The plot is founded by V. Bianchi 
on Coppée’s novel. 

Monpovi.—Signor Alexandre Sanfelici, a pupil of the 
late Signor Ponchielli, has written an opera in two acts, 
entitled ‘‘ Nenella,” which was produced some time since 
at the Breo Theatre. Although the story is an imitation of 
the “ Cavalleria,” the new work was very coldly received. 
The composer, says a local critic, is young, but his music is 
old and full of imitations and reminiscences. 

Moscow.—Leoncavallo’s ‘‘I Medici” was performed 
here for the first time by the Italian Opera Company on 
April 15. A ‘‘ great success”’ is announced. 

Paris.—The tooth performance of ‘‘ Lohengrin,” at the 
Grand Opéra, took place on the 7th ult., with M. van 
Dyck in the title vé/e, It was really the rorst performance. 
The 1ooth was given some ten days previously, but as the 
original Paris Lohengrin was not in the French capital 
at the time, it was naively numbered ggbis. The success 
ofthe great tenor was such that he is almost sure to be 
invited to sing the part of Tristan when Wagner’s master- 
piece is performed in the autumn.—On the 133th ult. 
the 1,000th performance of Ambroise Thomas’s “‘ Mignon ”’ 
at the Opéra Comique was given. Admission to the 
theatre was free, so that Parisians of all classes could take 
part in so unique an artistic event. A further celebration 
took place on the 15th, when a “Gala” performance of 
selections from the most important works of the doyen of 
French musicians was given to a brilliant and _ specially 
invited audience.——‘ Le Portrait de Manon,” libretto by 
George Boyer, music by Massenet, was successfully pro- 
duced at the Opéra Comique on the 8th ult——The last of 
the Chatelet Concerts was conducted by Edvard Grieg, and 
the programme consisted exclusively of his compositions. 
The orchestra played the Suite ‘Aus Holberg’s Zeit,” M. 
Pugno performed the Pianoforte Concerto, and Mdlle. 
Esther Sidner sang a number of songs, accompanied by the 
composer. The ‘‘ Chopin of the North,” as Bilow once 
talled Grieg, was enthusiastically applauded. —— M. 
Alexandre de Winogradsky, the director of the Kieff 
Imperial Musical Society, conducted at the Salle d’Harcourt 
a Concert devoted exclusively to Russian music, The 
Most important number in the long programme was 
Tschaikowsky’s Fourth Symphony. Amongst the other 
composers represented were Rubinstein, Dargomijsky, 
vanoff, Rimsky-Korsakoff, Glinka, Mousorgsky, César 
Cui, Borodine, &c. M. Winogradsky proved himself to be 
a Conductor of rare qualities, and he was rewarded with an 
ovation at the conclusion of the Concert.——The paper 
lEvénement is responsible for the statement that Berlioz’s 
opera “La Prise de Troie” will shortly be produced at the 
Eden Theatre, with Herr Felix Mottl as Conductor. 

Rome.—Massenet's “ Manon,” which was recently per- 
formed for the first time here, at the Constanzi Theatre, 
met with great success. 

Sion (SwirzERLAND).—A new four-act opera, ‘‘ Blanche 
th ans,” composed by M. Ch. Heenni, the director of 

€ local school of music, was lately produced here. 

StockHoLM.—Beethoven’s opus summum, the “ Missa 

lemnis,” was performed here for the first time (!) on 
April 24, and with such great success that it had to be 


fepeated on April 26. Both performances drew crowded 
audiences, 





STUTTGART.—On the 2nd, 3rd, and 4th inst. a Musical 
Festival on a large scale will take place here in the 
Gewerbehalle. On the first day Rubinstein will conduct 
his new sacred opera—in seven “occurrences” and a 
prologue —‘ Christus,” while Beethoven’s seventh and 
Mozart’s E flat Symphonies, the Finale from Mendelssohn’s 
‘“*Loreley,” the Overtures “Iphigenia in Aulis” and 
‘*Leonore’’ (No. 3), the Prelude and Graalsfeier from 
‘* Parsifal,”” and other works will form the other pro- 
grammes. Amongst the soloists are Frau Klafsky, Fraulein 
Wiborg, Herr von zur Mihlen, the violinist, César Thomson, 
&c. The orchestra will consist of 150 players, and the 
choir will number 600. 

Warsaw.—An interesting historical Concert was given 
recently by the local musical society. The first part of the 
programme, which had been arranged by M. Alexandre 
Polinski, the secretary of the society, was divided into four 
sections: (1) Ancient music, represented by a Hebrew 
melody and an ode by Pindar; (2) Christian hymnology, 
the Ambrosian hymn, ‘ Veni Creator Spiritus”; (3) Music 
of the Troubadours, four specimens of which were sung; 
(4) Sacred music, represented by Motets, &c., by Josquin 
des Prés, Palestrina, and Allegri. The second part of the 
Concert included works by Bach, Handel, Gluck, Haydn, 
Mozart, Beethoven, Chopin, and Wagner. 

WeErIMAR.—Richard Strauss’s anxiously awaited opera, 
“*Guntram,” was successfully produced here on the roth 
ult. No further details are as yet to hand——This year’s 
meeting of the Allgemeine Deutsche Musikverein will be 
held here between the 1st and 6th inst., and not at 
Nirnberg as originally arranged. The ‘“ programme” 
includes Richard Strauss’s new opera ‘“‘Guntram” and 
Verdi’s ‘‘ Falstaff” at the Court Theatre, Liszt's Oratorio 
‘‘ Christus ’’ in the town church, and three Concerts. On 
the 31st ult. E. Humperdinck’s fairy opera ‘‘ Hansel und 
Gretel” was to be performed in the Court Theatre for the 
benefit of those visitors who had arrived before the official 
opening of the meeting. 

WIESBADEN.—Herr Louis Liistner, the energetic Con- 
ductor of the ‘‘ Stadtische Cur-Orchester,’’ seemsto be ahead 
of the majority of his German colleagues in his appreciation 
of English music, to judge from the frequency with which 
English composers are included in his programmes. Thus, 
at the 221st and 222nd of the ‘“ Abonnementsconcerte,” 
Sir Arthur Sullivan was represented by his Overture ‘ Di 
Ballo” and Mr. Edward German by his ‘‘ Three, Dances” 
from ‘Henry VIII.’’ Herr Liistner’s programmes are 
generally very cosmopolitan in character, and evince a 
sound as well as catholic taste. 

Zuricu.—During the month of May a Wagner Cycle, 
comprising ‘ Rienzi,” ‘* The Flying Dutchman,” ‘* Tann- 
hauser,”’ ‘‘ Lohengrin,” ‘ Tristan,” and ‘ The Meister- 
singers,”’ was given here. 








Mr. Aucust Manns has now completed the musical 
arrangements for the Handel Festival, which takes place at 
the Crystal Palace at the end of this month. The inter- 
mediate day (Wednesday, the 27th inst.) will, as usual, be 
devoted to a selection from other sacred and secular works 
by the great composer. Choruses from ‘ Deborah,” 
“ Jephtha,”’ “ Joshua,” ‘‘Solomon,” ‘ Acis and Galatea,” 
and the ‘Ode on Cecilia’s Day” will be included in the 
programme; also such favourite airs as ‘‘ From mighty 
Kings,” “‘Ombra mai fu,” ‘‘ Let the bright Seraphim,” 
‘©O had I Jubal’s Lyre,” “‘ Sound an alarm,” “ Love in her 
eyes,” ‘“ Waft her, Angels,” ‘‘ Love sounds th’ alarm,” 
‘“* Honour and Arms,” and ‘“‘ Nasce al bosco.” The grand 
full rehearsal will take place on Friday, the 22nd inst. 
The programme will include, in addition to airs and duets, the 
principal choruses in ‘‘ The Messiah ” and “Israel in Egypt,” 
and also those in the Selection day programme. Mr. Walter 
W. Hedgcock has been appointed Organist to the Festival 
in the place of Mr. Eyre, who has resigned through ill- 
health. 


On the 21st ult. a presentatidn was made to Mr. 
W. Haynes, who had been for forty-three years Organist 
of the Malvern Priory Church. Mr. Atkins, on behalf of 
the committee, presented to Mr. Haynes a large silver salver 
and a purse containing £170, as a lasting memorial of the 
high regard the people of Malvern and elsewhere had for him. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical season in Bristol, which has been brought 
to a close with the events to be hereafter recorded, has been 
in some respects disappointing, while in other respects 
reason for encouragement has been given. Owing to the 
inability to secure a convenient hall, but more especially to 
the lack of adequate support, the splendid Orchestral 
Concerts, which have been revived several times, have 
practically been allowed to lapse again. The recent 
Triennial Festival which has never been surpassed in 
artistic excellence, resulted in a loss. Another old- 
established musical society is not in so flourishing a state 
financially as it should be. The Saturday Popular Concerts 
need more pecuniary aid. An accumulation of debt, which 
the public in their apathy would not join in liquidating, has 
led to the abandonment of the Bristol and Clifton Public 
Band. These things are deeply to be deplored, as the 
declining support given to music of high class, which nearly 
all these institutions represent, disheartens those who have 
the responsibility oftheir management. On the other hand, 
there has been a continued increase in the number of 
smaller musical bodies, especially choral societies, so that 
it may be said that choral and instrumental music is being 
studied in almost every parish of the city. Glad as everyone 
must be to know that music is being brought closer to 
individual homes, it is to be hoped that the older and 
larger societies may not suffer in consequence. 

The ninth season of Popular Chamber Concerts was 
brought to a close on the roth ult., when Dvorak’s Quintet 
for pianoforte and strings (Op. 81) and Beethoven’s String 
Quartet (Op. 18, No. 4) were the concerted pieces embraced 
in the programme. The executants were Miss Mary Lock, 
Messrs. Theo. Carrington, Harold Bernard, F. S. Gardner, 
and E. Pavey ; Miss Jennie Roberts was the vocalist, and 
Mr. Fulford the accompanist. 

Knowle Musical Society, a body newly formed, with Mr. 
W. J. Kidner as Conductor, gave its first Concert, on the 
26th ult., with highly satisfactory results. The scheme 
was made up chiefly of selections from oratorios, part- 
songs, songs, and instrumental pieces. The choir 
sang Mendelssohn’s “Hear my Prayer’ and ‘“ How 
lovely are the messengers” (St. Paul”), ‘‘The heavens 
are telling” (‘‘ Creation”), Sullivan’s hymn ‘ Homeland,” 
Dr. Vincent's clever choral fantasia on national melodies, and 
the part-songs and glees: ‘‘ Slumber Song” (Allen), ‘* The 
Pilgrims” (Leslie), ‘In this hour of softened splendour ”’ 
(Pinsuti), ‘In the lovely vale of streams” (Callcott), and 
‘*Summer eve’’ (Hatton). The solo vocalists were Miss 
Cromey, Mr. W. Thomas, and Mr. M. Durnford. Miss 
Louie Shipway’s pianoforte piece was Weber’s “ L’Invita- 
tion 4 la Valse.” The results of the first venture of the 
Society are such as to augur well for its continuance and 
for the attainment of greater efficiency as time goes on. 

A pleasing Concert was given on the 8th ult. by the 
Bishopston Church Choral Society. The principal work 
brought forward was Lahee’s ‘‘ The Building of the Ship,” 
the solos being taken by Miss Jessie Sweet, Miss Amy 
Brodribb, Mrs. George Bennett, Mr. A. M. Warren, and 
Mr. W. Purnell. The second portion of the programme 
contained the part-songs ‘‘ The Belfry Tower” (Hatton) 
and “ The Song of the Vikings” (Faning), which were 
also creditably sung. Mr. W. E. B. Westcott conducted. 

Mrs. Clara Novello Davies’s Royal Welsh Ladies’ Choir 
gave a performance in Bristol on April 25. 

On the oth ult. Stapleton Choral Society sang Mendels- 
sohn’s “Hear my Prayer’? and Spohr’s “‘ God, Thou art 
great,” in the Parish Church. Miss Marie Gane, Miss 
Clara Aldersley, and Mr. H. Burn were the soloists; Mr. 
P. R. Barclay presided at the organ, and Mr. J. Burn 
conducted. The members of the choir acquitted themselves 
in a manner that reflected upon them the highest credit, 
while such capable artists as the principals named naturally 
rendered the solos with taste and expression. 

Keynsham Choral Society, a young progressing body, 
gave a performance of Bennett’s ‘‘May Queen” on the 
gth ult. The soloists were Miss Cromey, Miss Ada Cox, 
Mr. Fancourt, and Mr. W. Thomas. Under the direction 
of Mr. J. H. Fulford the tuneful cantata was well inter- 
preted and gave great pleasure to the assemblage. The 





es, 


singing of Hatton’s glee “ Ah, could I with fancy stray,” 
also afforded the choir an opportunity of showing its 
efficiency. The second part of the programme containe 
songs given by Miss Cromey, Miss Cox, and Mr. Thomas: 
a violin solo and a pianoforte solo, played by Miss Mand 
Riseley and Miss Rose Thomas respectively, and movements 
from a Quartet of Rheinberger for strings and pianoforte, in 
which Misses Maud, Juliet, and Mabel Riseley and Mr. j, 
H. Fulford were associated. 

After the lapse of several years, a second Festival of 
Church Choirs was held on the roth ult., in Thornh 
Church. Fifteen choirs took part in the event as follows: 
Thornbury, Olveston, Oldbury, Compton, Winterbourne, 
Winterbourne Down, Iron Acton, Rockhampton, Stone, 
Hill, Almondsbury, Tytherington, Frenchay, Dursley, and 
Folfield, the voices numbering 314. Mr. Chambers pre- 
sided at the organ, and the Rev. C. R. Ward conducted, 
Tallis’s Setting of the Preces and Responses was used: 
the Magnificat and Nunc dimittis were Langdon Colborne’s 
in A; and the anthem was Sir G. Elvey’s ‘O give thanks 
unto the Lord.” Considering that all the singers were 
drawn from purely country districts, where the best of 
material is not generally available, the results were praise. 
worthy to a degree and showed what can be done by 
judiciously directed efforts. It is to be hoped the Festival 
may be made an annual one. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Tercentenary of Giovanni Pierluigi da Palestrina 
was appropriately celebrated with much éc/at and grandeur 
in the Ecclesiastical College of Maynooth on tke 17th ult,, 
when a large number of distinguished visitors, including 
the Bishop of Canea, the Duchess of Leinster, Viscount 
and Lady Glentworth, &c., attended the celebration and 
enjoyed the proverbial hospitality of the sacerdotal Alma 
Mater by invitation of the president, Monsignor Browne. 
Palestrina’s six-part Mass, ‘‘ Ecce ego Johannes,” was 
solemnly sung by the College Choir, assisted by the boysof the 
Christian Schools, Richmond Street, Dublin, who won the 
first prize at last year’s municipal competitions. Palestrina’s 
Offertory ‘‘Confirma hoc” and Motet ‘Homo quidam,” 
both in five parts, also formed part of the sacred function, and 
the “Credo”? and remainder of the ‘‘ Proper” were Gre- 
gorian. The excellence of the performance was worthy of 
a Continental Cathedral, and reflects great credit on the 
Maynooth Professor of Sacred Music, Rev. H. Bewerunge, 
who directed the Palestrina music and accompanied the 
Gregorian with a skill which is the result of profound study 
of these little known springs of the musical art. The Pro- 
fessor also showed his skill as an executant by a perform- 
ance of Bach’s Prelude and Fugue in E flat. After the 
High Mass, Professor Bewerunge lectured in the Aula 
maxima on Palestrina and Orlando di Lasso, and, in further 
illustration of Palestrina’s music, the choir performed the 
First Lamentation and the Motet ‘O Pastor Bone” ot 
the “ Princeps Musicz.”’ 

On the 8th ult. St. George’s Choral Union performed 
Bennett's ‘‘ May Queen” at St. George’s Parochial Hall, 
under the direction of Mr. Raymond Revelle. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


But for the Spring visit of the Royal Carl Rosa Opera 
Company an almost complete musical stagnation would 
have been all we could chronicle this month. 

Only two Concerts were given, a Chamber Concert by 
Mr. Grant McNeill, in the Freemason’s Hall (18th Se - 
and by Madame Sophie Menter, in the Music Hall (19 
ult.). Both audiences were the poorer for the counter 
attractions at the Opera, but excellent performances in — 
detail were warmly recognised. Mr. McNeill, in - 
Saéns’s Violoncello Concerto, and with Mr. Townsen pe 
compositions by Beethoven and Chopin, showed - sh 
purity of style which we expect from this accome a 
violoncello player. Mr. Townsend’s solos were a Chop 
Etude and a Valse Caprice by Faure. 
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The great Russian pianist, in a not very well chosen 
‘amme, showed no sign of the dozen years which have 
since we heard her last. In delicate passages, as 
wellas in the firmest fortissimo, she held her place worthily 
among the best artists of the day. She was assisted in 
Liszt's Duo Concertante by her pupil, M. Sapellnikoff. 

Asin the later visits of the Royal Carl Rosa Company, 
Mr. Hedmondt’s beautiful rendering of the title role in 
“Tannhauser” was the great‘attraction, and Mesdames 
Saville and Duma divided the honours with him in 
tun. Berlioz’s “Faust,” staged for the first time in 
Edinburgh, secured a crowded audience and warm 
encomiums; but the trump card has been Wagner, whose 
“Rienzi” (Mr. McGuckin and Miss Meisslinger), ‘“‘ Tann- 
hiuser,” and ‘* Lohengrin ” were listened to with breathless 
interest by packed houses. Mr. Alec Marsh deserves all 

ise as a most artistic Wolfram and a splendid Mephis- 
topheles. The orchestra, under Messrs. Jaquinot and 
Feld, was the best theatre orchestra we have ever had. 

In Perth, a performance of Spohr’s “‘ Last Judgment ” was 
given, in St. Ninian’s Cathedral, by Mr. Richardson’s 
Choir, on the 5th ult. The work was finely rendered, 
receiving full justice from the performers. The organ was 
supplemented by a select orchestra, and the suitable 
environment deepened the impression. Mr. Richardson, as 
the Conductor of the Scone Musical Society, has also given 
asuccessful performance of Romberg’s “ Lay of the Bell.” 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue annual Concert by the Glasgow Academy Choir, 
which took place on April 27, showed once more the 
excellence of the work carried on by Mr. John McLaren, a 
musician who has always had something good to say for 
himself during the sixteen years he has wielded the baton 
atthe Academy. Novelty of a most agreeable order was 
again prominent, and in Mr. A. R. Gaul’s ‘‘Una” the 
Conductor had a cantata very well within the powers 
of his vocal forces. The work was well sung 
throughout, more particularly the exhilarating chorus of 
Peasant Labourers, Una’s fluent air “O love will 
love,” the jocund strains to be found in the chorus of 
Satyrs, and the remarkably vocal quartet towards the 
close of the cantata. The miscellaneous part of the pro- 
gramme also proved singularly enjoyable. Much valuable 
aid was given during the evening by Mrs. McLaren, whose 
pianoforte accompaniments could hardly have been better 
played. On the 4th ult. the Kelvinside Academy Concert 
took place, when Mr. Allan Macbeth introduced to his 
audience Mr. Gustav Ernest’s melodious cantata 
All the Year round.’ Here again the choristers 
gave ample proof of careful tuition, and it should be 
added that sound musical taste pervaded the selections 
brought forward in the second part of the programme. 
Principal Macbeth’s programme at the Athenzum, on the 
tvening of the 12th ult., was also in excellent taste. It 
neluded, for example, Reinecke’s cantata ‘‘ The Enchanted 
Swans,” for female voices, with accompaniments for piano- 
e, harp, violoncello, and horns. A reader is also 
seared, and altogether the work is replete with interest. 
“he performance was uniformly good, a distinct advance, 

it ought indeed to be said, on any previous experience. 
rs = Spring opera season at the Theatre Royal terminated 
a eA an ult., with a magnificent performance by the 
thid ‘é arl Rosa Company of “‘ Tannhauser.” This was the 
: Ime that Wagner's work had been given during the 
a and on each occasion the theatre was 
“Rienel™ ‘Lohengrin’ also found marked favour, but 
sider . failed to rouse any particular enthusiasm. Con- 
Berl, ie curiosity attended the solitary performance of 
" in a eng of ~ pa yale aoe 

ntata form and not likely to be favourabl 

fmembered in any other dress. ui Y 
¢ Programme submitted by M. Sapellnikoff and 
uded mate Menter, at their Recital on the 17th ult., 
tque ” f iszt’s fearful and wonderful ‘‘ Concerto Pathe- 
or two pianofortes. Anything more bizarre could 


Y be imagined, and the composition was a hard nut 


to crack after the delightful examples of Chopin, which the 
Russian pianist gave, by the way, with rare artistic per- 
ception of their many beauties. The exposition of Beet- 
hoven’s “Sonata Appassionata” by M. Sapellnikoff was 
somewhat tame. Madame Menter’s solos were limited to 
the Schubert-Liszt ‘‘ Ave Maria” and the “ Erl-King,” and 
for which she was several times recalled. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

WHATEVER differences of opinion may exist in regard 
to the artistic side of the question, there can be only 
one concerning the annual balance-sheet and financial 
report of the Philharmonic Society, which shows a surplus 
of over £400. In the course of the meeting, at which the 
document in question was submitted to the proprietors, it 
was explained that more costly artists had not been 
engaged during the past season, presumably because of the 
expense of building new gallery exits to the hall; and stress 
was laid upon the important work done by band and 
chorus. These remarks would have been more acceptable 
to the general public had the two great musical factors of 
such a Society really had more important tasks allotted to 
them during their latest period of service. In the mean- 
time the cordial votes of thanks recorded in favour of Sir 
Charles Hallé and Mr. H. A. Branscombe were richly 
deserved, for whatever has been undertaken has been 
thoroughly well done. 

The Nonconformist Choir Union, established in London 
some time ago, has spread its ramifications to Liverpool, 
with the result that a one-day Festival has been decided 
upon in the second city as a sequence to that which will be 
held in the Crystal Palace on the oth inst. A large number 
of choirs have enrolled, and the sectional rehearsals have 
proved that the material to hand is of a very high order ot 
merit. The total muster of singers recruited by Mr. 
Edwards, the energetic secretary, is expected to register 
500 voices, the local Festival will probably be held in 
St. George’s Hall, and Mr. Minshall, who has been the 
pioneer of this excellent movement, will conduct. 

The members of the North-Western Section of the 

Incorporated Society of Musicians held high Festival in 
Liverpool, on April 27, when their hundredth regular 
meeting took place, under the chairmanship of Mr. 
Dawber, the founder of this important organisation. Sir 
John Stainer lent special dignity to the occasion both by 
his presence and by the reading of an admirable paper 
on the present position of the musical profession. The 
only cloud which shaded the proceedings was that 
occasioned by the resignation of Dr. Hunt, who from con- 
siderations of health has been compelled to abandon the 
position of Sectional Secretary. As his successor pro tem., 
Mr. W. D. Hall generously consented to take up this 
position, and the late secretary was with acclamation 
elected as chairman for this month’s meeting, in which 
business will be combined with pleasure at Blackpool. 
One of the chief musical appointments of this city has 
been rendered vacant by the resignation of Mr. W. D. Hall, 
who for about twenty years has so admirably ruled the 
musical destinies of the school for the blind, and acted as 
Organist of the affiliated Chapel, and whose place it will be 
difficult to fill. The salary offered to present applicants is 
4130 a year, and the duties consist of two hours’ teaching 
each day, together with the usual Sunday duties. 


, 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


May 1 is a favourite day for the School Festivals in this 
district, and the various towns vie with each other in 
presenting attractive programmes. Mr. Speakman, of the 
Shelton National Schools, aided by his colleagues, gave 
a most enjoyable entertainment at the Victoria Hall, 
Hanley. At Burslem, Mr. J. A. McGregor, the music 
instructor of the School Board, holds himself responsible 
for a varied programme. Over 200 selected school children 
sang part-songs and glees, while the Milton scholars (under 





the direction of Mr. T. Lowe) gave selections from “ Prairie 
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Life’ and the dramatic cantata “King Alfred.’”’ The 
Town Hall was crowded with a large and enthusiastic 
audience. 

The North Staffordshire Tonic Sol-fa Association held 
its quarterly meeting at the Tabernacle Lecture Hall, 
Hanley, on the 7th ult. In the evening the members 
rendered glees, and Miss Lonsdale and Messrs. Forrester 
and Richards contributed solos. A few short speeches 
upon the aims of the Association completed the programme. 

Tunstall owes a debt of gratitude to Sir Smith Child for 
his great liberality in aiding the educational and musical 
growth of the town. The Sir Smith Child Choral Society 
gave Mendelssohn’s “St. Paul’’ on the roth ult., and the 
Committee, aided by a large donation from the founder, 
determined to engage competent soloists and a good 
orchestra. The chorus, numbering about 120, was well 
balanced, and sang the dramatic ‘Stone him to death”’ 
with vigour, reflecting great credit upon the Conductor, 
Mr. J. Alcock. The soloists were Miss Ada Lee, Mrs. 
Eardley, Mr. Riley Walker, and Mr. Harrison. The 
orchestra rendered excellent service, and the Rev. P. 
Stowers presided at the organ. 

The members of the Burslem Amateur Operatic Society. 
under the leadership of Mr. R. Parker, gave selections from 
the most popular of Gilbert and Sullivan’s operas, in the 
Town Hall, on the 17th and 18th ult. The principal 
vocalists were Mrs. J. W. Munro, Misses Burgess, Steele, 
Wood, Marsh; and Messrs. Guest, Hartley, E. E. and 
W. T. Emery. The Hanley Orchestral Society, under 
Mr. T. Turnock, rendered valuable aid. 


MUSIC IN WILTS AND HANTS. 
(FROM OUR OWN CORRESPONDENT.) 


MusIcAL matters have been fairly active in this district 
during the past month. The Salisbury Vocal Union 
inaugurated its fifteenth season with an Invitation Concert, 
given in the Assembly Rooms, under the direction of Mr. 
J. M. Hayden, the Conductor of the Society. The pro- 
gramme, which consisted chiefly of glees and part-songs, 
was admirably carried out, and there was a large attend- 
ance. I must also notice the Concert given by the 
Downton Musical Society—a Society established two 
years ago by the Countess of Radnor. A selection from 
Mendelssohn’s ‘Saint Paul,” and Macfarren’s cantata 
‘‘ May Day” had been chosen for performance, and under 
the conductorship of Lady Radnor received an excellent 
rendering. Her ladyship, who does much to encourage 
musical work in the neighbourhood, was loudly cheered on 
her appearance with the baton, which she has wielded so 
successfully on many more ambitious occasions. The 
Concert was a complete success. On Ascension Day the 
usual selection from ‘“ Elijah’ was given in Salisbury 
Cathedral to a very large congregation. Messrs. Hayden 
and Tyack sang the tenor and bass solos, and in the 
quartets were joined by Mr. Payne and one of the chorister 
boys. The choruses were sung by the Cathedral choir, 
and Mr. South (whose return to his duties after a prolonged 
absence, on account of ill-health, is hailed with much 
satisfaction) played the accompaniments on the organ 
with his customary skill. 

A great Choral Festival, in which nearly a hundred 
choirs participated, took place in Salisbury Cathedral, on 
the roth ult. The service aroused great public interest, 
and a vast congregation filled the building to overflowing. 
The setting of the Magnificat and Nunc dimittis, by 
Dr. Harford Lloyd, and the fine anthem, ‘“‘ Hear my 
words, ye people,” by Dr. Hubert Parry, had both been 
composed for the occasion, and were admirably sung; the 
effect of the body of 2,000 voices, reinforced by wind 
instruments, being very impressive. The solo portions 
of the anthem were sung by members of the Cathedral 
choir, and the semi-chorus, for which much of Dr. Parry’s 
splendid music is written, was composed of 400 selected 
singers. Gounod’s chorus “ Unfold, ye portals everlasting,” 
from ‘“‘The Redemption,” was sung at the end of the 
service with marked effect. The Rev. H. W. Carpenter, 
Minor Canon of the Cathedral, intoned the service and 


ea 
conducted the greater part of the music. Dr, Parry con. 
ducted his own anthem and the Magnificat and Nune 
dimittis, Dr. Lloyd, although present at the rehearsal, being 
compelled to return to Oxford in the morning. Mr. South's 
fine playing was a marked feature of the Festival, and the 
band of the Royal Marine Light Infantry did good service 
in supplementing the accompaniment of the organ. The 
Festival was a grand success, and the Diocesan Choral 
Association, under whose auspices the great gathering 
took place, should be congratulated upon having once 
more furnished encouraging evidence of the progress of its 
work. 

Morning and evening Concerts were given by the 
Bitterne Choral Society on the goth ult., when Sullivans 
Oratorio “‘ The Prodigal Son’ and Anderton’s cantaty 
“The Norman Baron ” were performed. The gol 
vocalists were Miss Newton Spicer, Mrs. J. Jenkins, Mr, 
S. M. Boyle, and the Rev. H. J. Freeman, all of whom 
acquitted themselves admirably. The chorus numbered 
forty voices and there was an efficient orchestra. Mr. J. 
W. Nash-Brown conducted. 

The Southampton Musical Union gave its concluding 
Concert of the season in the Lamb Memorial Hall on the 
11th ult., when an excellent programme was submitted, 
Additional interest was given to the occasion by the 
announcement that Mr. Alexander Rowland, the founder 
of the Society, would make his final appearance a 
Conductor. Mr. Rowland has been unfortunately com. 
pelled by increasing years and delicate health to sever his 
connection with the Musical Union, and will, for the rest 
of his professional life, devote himself entirely to teaching, 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


On April 24 a Chamber Concert of much more than 
ordinary interest was given at Wakefield by three young 
English artists: Miss Edith Ferguson being the violinist 
Mr. John St. O. Dykes the pianist, and Mr. Arthur F. 
Ferguson the vocalist of the party. Rheinberger's Piano- 
forte and Violin Sonata (Op. 77) and Schubert's well 
known “ Rondo brilliant” were the concerted pieces, and 
Mr. Dykes showed his technical achievement and good 
taste in Mendelssohn’s “‘ Variations sérieuses” and pieces 
by Thalberg, Liszt, and Paderewski. His greatest success 
was, however, in a Nocturne and Ballade of Chopin, which 
seemed to inspire him with an unusual degree of poetical 
feeling. The most interesting, because the least hackneyed 
part of the programme was the series of seven songs sung 
by Mr. Ferguson, who gave examples of Schumann, 
Brahms, Grieg, as well as works of very decided merit by 
less known composers—J. F. Duggan, E. Walker, and W. 
G. Winfield—every one of which had the charm of either 
absolute or comparative novelty. 

For its size Whitby would appear to be by 10 
means devoid of musical enterprise. The Whitby Choral 
Society, of which Mr. Hallgate is the able honorary 
Conductor, gave a Concert on the 8th ult., the pro 
gramme of which was of greater account than “ mis 
cellaneous’’ programmes are wont to be. Sterndale 
Bennett’s ‘*May Queen,” Gade’s ‘ Spring’s Message, 
a series of pieces from Mendelssohn’s ‘Elijah,’ and 
Mr. N. Kilburn’s Choral Psalm, ‘The Lord is my 
Shepherd,” were the most important things given. 
these, Gade’s “‘ Ode” and Mr. Kilburn’s Psalm were new 
to Whitby—the latter having the advantage of the com- 
poser’s conductorship and meeting with very id 
approval. It was of course inevitable that the band om 
be incomplete in the wind department—the imposs! et 
of securing a properly equipped orchestra is the a 
hindrance to music in provincial England—but the Rev, 
A. D’Hooghe, and Messrs. Hallgate and Kilburn man 


among them to do all that was possible a 
deficiencies on pianoforte and poner ba pet al 


performances were creditably smooth. 
vocalists were Miss Effie Thomas, Mr. Edward Kemp, 
Mr. W. Riley. , 
The Leeds Symphony Society, under Mr. A. J Gai 
direction, gave its fifth Orchestral Concert on the 7thult. 
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y con- that the Society was not devoid of pluck; and while the | M. Burdette (contraltos), Mr. W. H. Rieger (tenor), Mr. 
Nune ormance was at least creditable, the satisfaction which |W. Ludwig (baritone), and Mr. Conrad Behrens (bass). 
blag ve members must have experienced in studying so great a The chorus numbered 250, and their splendid singing gave 
South's work fully accounted for the ambition shown in their selec- clear proof of faithful attendance at many rehearsals. The 
ind the tion. Mr. Max Blume played Bennett’s beautiful Pianoforte | greatest triumph ever achieved by the Society was the 
service Concerto in F minor very artistically, and Miss Brigg | really fine performance of Wagner’s “ Flying Dutchman” 
. The displayed a most agreeable voice and a cultivated and |in concert form; the Conductor, Mr. G. Couture, is to be 
Choral refined style in ‘ Solveig’s Song,” from Grieg’s ‘ Peer congratulated upon the masterly manner in which he 
thering Gynt” music, and a couple of French songs. ; carried this work through. The first Concert was devoted 
x once The newly established Bridlington Musical Society gave | entirely to works by Grieg. The principal number was 
3S of its its first Concert on the roth ult. Mendelssohn’s ‘‘ Hymn of | ‘‘ Olav Trygvason,” and other numbers of interest were 
Praise” formed the first part of the programme, the second “At the Cloister Gate,” ‘Norwegian Dances,” and the 
by the t being miscellaneous, the performance of the ‘‘ Tann- baritone solo with orchestral accompaniment, ‘ Der 
llivan’s hiuser”” Overture by a “‘scratch” band showing that the | Einsame,” sung by Mr. Ludwig. The Concert-Overture 
cantata Society has at least the courage that should belong to|‘‘In Autumn” also formed part of the programme. The 
solo outh. The choral singing was full of spirit, but the fact Matinée Concert consisted of orchestral selections and 
ns, Mr. q) that the ladies outnumbered the gentlemen by more than | vocal and instrumental solos; of the former, the principal 
whom two to one greatly interfered with the proper balance of | were “ Joyeuse Marche,” by Chabrier ; ‘‘ La Farandole,” by 
mbered tone. The soloists were Miss Marie Graham, Mrs. | Dubois; Adagio and Gavotte, by Bach; and Suite in A 
Mr. J. Bosvile, and Mr. Winsloe Hall. Mr. Bosvile was the | minor, by McDowell, the American composer. 
Conductor. The programme of the second evening Concert contained 
cluding — compositions by Mendelssohn and Liszt. The Mendelssohn 
on the selections were Overture ‘Ruy Blas,” ‘Scotch”’ 
mitted, MUSIC IN MONTREAL. oa Prion First Walpurgis Night.” = 
rthur Friedheim played Liszt’s Concerto (No. 1) in E flat, 
pti (FROM OUR OWN CORRESPONDENT.) with orchestra, counted by Mr. nt hictlonhaner’ 
Ince as On the evening of April ro last, at the Windsor Hall, the | Mr. Friedheim made his début at Montreal on this 
ly com: Mendelssohn Choir, under its veteran leader, Mr. Joseph | occasion, and was much applauded for the manner in which 
ever his Gould, gave its farewell Concert. That such a fine |he played this difficult composition. 
the rest Society, whilst in the flower of its prosperity, should| These Concerts were not so fully appreciated as their 
eaching, decide to disband is a matter of great regret; but owing to | merits deserved, the public having reserved themselves for 
filing health, the Society’s first and only Conductor, Mr. |the piéce de résistance, the ‘‘ Flying Dutchman.” When 
].Gould, finds himself compelled to lay aside his baton, and | Mr. Couture appeared to conduct Wagner’s opera there was 
the members will know no other leader, but prefer to end | not a vacant seat in the hall, and over fifty people paid for 
their labours with his. The Society has always been very |the privilege of standing up to hear it. The difficult 
select, its Concerts being given only to subscribers and | Overture was well rendered, and the duets between Daland 
mre than to the friends of the choir members; but an exception was | and the Dutchman in the first act were splendidly sung by 
e young made at this last Concert to give many musical people of | Messrs. Ludwig and Behrens; but it was reserved for the 
violinist, Montreal, who had never heard the choir, an opportunity | female portion of the choir in the Spinning Chorus at the 
rthur F. of being present at the farewell performance. Having | beginning of the second act to arouse the enthusiasm of 
s Piano- heard nearly every Concert given by the Mendelssohn | the audience by their accuracy of attack and the purity and 
t's well Choir during the past ten years, I am able to say that the | volume of their tone. Miss Pevny, as Senta, sang with 
ces, and choir never sang with greater spirit and accuracy than upon | great feeling and with a thorough knowledge of the part, 
nd good this occasion. The extraneous attractions were Herr Josef | for which her brilliant and powerful voice is specially 
d pieces Slivinski (pianist) and the Welsh tenor, Mr. Ben Davies. | adapted. The male choruses in the third act were sung 
t SUCCESS Your readers will be prepared to hear that Mr. Davies | with great vigour, volume, and precision. 
n, which teceived an ovation. He was in splendid voice, and his ; 
poetical dramatic style quite won the hearts of his large audience. = 
ickneyed The Montreal Orchestral Association gave its first 


ngs sung Concert in the Windsor Hall on April 12. This is aband| We are gladtorecord some improvement in the perform- 
humann, flocal musicians, mostly amateur, and their performance | ances at the third Concert given by the Musical Artists’ 
merit by on this occasion won for them the general approval of the | Society, in St. Martin’s Town Hall, on the 21st ult. The 
_and W. audience. Being their first attempt in public, the | playing in the string quartets offended less through impure 
of either Conductor, Mr. Reyner, wisely selected music of a simple | intonation, but there was room for further improvement as 
ature, and the renderings of Mendelssohn’s March from | regards refinement, quality of tone, and ensemble. The 
by n0 “Athalie,” Edward German’s music to “Henry VIII.”| programme included a String Quartet in G, by Miss 
yy Choral (Three Dances), and Haydn’s “ Surprise” Symphony were | Oliveria Prescott. It bears the title ‘ Be happy,” and the 
honorary distinctly artistic. They were assisted by Miss Maud | music is accordingly of a cheerful and pleasing character. 
the pro- Burdette (contralto), Mr. Ernest Alexander (tenor), and Mr. | We know not whether it made the audience happy ; to us 
n  mis- Closset (violoncellist), all local artists. The audience was | it seemed to lack many of the qualities necessary to produce 
Sterndale lage and enthusiastic, and it is hoped that the management | this desirable effect. The themes are not remarkable for 


jessage,” | May feel encouraged to continue the work of the Associa- | nobility or originality, and only once, in the slow movement, 
ah,” and tion next season. ; does the composer make an attempt to become impressive. 
d is my The fifth annual Festival of the Philharmonic Society, | We felt much happier in listening to Mr. Algernon 


which consisted of three evening Concerts and one Matinée, | Ashton’s exhilarating Irish Dances for pianoforte duet, 

place on April 17, 18, and 19, at the Windsor Hall. | which reveal a first-rate musician on every page. The 
the com- he increasing popularity of the Society’s Concerts is | final’Presto, especially, is a capital piece, full of gaiety and 
- general suficient evidence that the public taste for high-class | ésprit and remarkably effective. They were excellently 
ad should — is gradually being improved. The Concerts which | played by Miss Edith O. Greenhill and the composer. We 
ossibility ave this season been such a pronounced success would, a | regret we cannot speak favourably of Mr. W. H. Speer’s 


& 
3 


, greatest years ago, have failed to attract sufficient attention to | String Quartet in B flat. The composer takes his art very 
the Rev. save the Society from bankruptcy. It is unfortunately the seriously to judge from this work, but good intentions alone 
man ae this season, as in all past seasons, the committee | will not, unfortunately, produce a good string quartet. 
o ‘sil im ve been called upon to make good a small deficit ; but the | Mr. René Ortmanns and Miss Ada L. Boden gave a good 
that ' ‘ecent expenditure was more than double that of, say, seven | performance of a sombre, but impressive Andante and a 4 
princi years ago, when the deficit was larger. The chief items of| less interesting Scherzo, by Miss E. A. Chamberlayne. 


emp, af pone were for orchestra and soloists. The Society | Miss Florence Monk and Miss Vena Galbraith sang two 

“ns ured for the occasion the Boston Festival Orchestra of | taking and musicianly duets, ‘‘ Fair Daffodils” and ‘‘ The i 
Gu Te Wve and their work was well-nigh perfect. The soloists | Spring-time,” by Mr. F. J. Simpson; and Miss Galbraith’s 
vult. i Miss Irene Pevny and Miss Marie Hollinshead, of | carefully trained and sympathetic contralto was heard to 
ind Sntreal (sopranos), Madame Clara Poole-King and Miss great advantage in a song by Meyer Helmund. Miss 
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Bertha Sladdin’s appearance as a singer on a public platform 
was premature, to say the least. Mr. Walter Macfarren’s 
very Mendelssohnian second Sonata for pianoforte and 
violin received a careful and effective interpretation at the 
hands of Misses Maude Wilson and Ethel Barns. Messrs. 
Buziau, Kornfeld, Conti, and Belinski formed the string 
quartet. 


THE Musical Union, under the late John Ella, was one of 
the most esteemed London Concert Institutions, and 
another enterprise with the same title was started by M. 
Johannes Wolff, at St. James’s Hall, on Monday, the 21st 
ult. French art was wholly represented on this occasion, 
the Parisian organist and composer, Mr. Widor, being the 
hero of the afternoon. He was represented by a Pianoforte 
Quartet in A minor, four expressive songs, well interpreted 
by Mr. Oudin, three duet pieces for pianoforte and violon- 
cello, and a brief Quintet for pianoforte, harmonium, flute, 
violin, and violoncello. His music is not particularly 
French in character, savouring of Teutonic influences ; but 
very earnest, and therefore worthy of more attention than 
can possibly be given to it at the present busy time. A 
graceful and generally effective Pianoforte Trio in A minor, 
by Miss Chaminade, and three songs from the same pen, 
the latter nicely sung by Madame Julia Wyman, were 
included in the programme, The executants, in addition 
to Mr. Widor and Miss Chaminade, included Messrs. Van 
Waefelghem, Delsart, Aitken, and W. L. Barrett. The 
second Concert, in which Mr. Saint-Saéns will take part, 
is fixed for Thursday, the 7th inst. 


Miss AGNES BARTLETT, a pianist of considerable ability, 
must be complimented upon the interesting selection of 
pieces at her Concert in the small Queen’s Hall on the 16th 
ult. Two compositions by René Lenormand were heard 
for the first time in London, and one of these proved to be 
a work of exceptional merit. This was a Trio in G minor 
(Op. 30) for pianoforte, violin, and violoncello, It is in 
the orthodox four movements, of which the opening 
Allegro and the Scherzo are particularly remarkable for 
sustained spirit and effective use of good material. The 
work was excellently rendered by Miss Agnes Bartlett, 
Mr. Hans Wessely, and Mr. Alfred Gallrein, and was 
received with the warmest approval. A refined Adagio for 
violin from the same pen was successfully played by Mr. 
Wessely, accompanied by the composer. Miss Bartlett’s 
taste and brilliancy of execution were effectively manifested 
in a finished performance of Tschaikowsky’s Air and 
Variations (Op. 19, No. 6), and Miss Louise Phillips (a 
substitute for Mrs. Helen Trust, indisposed) agreeably sang 
several pieces. 


At the Examination for Degrees in Music at the 
University of Oxford (Easter Term, 1894), the following 
have satisfied the Examiners: First Examination for the 
Degree of Bachelor in Music—Richard O. Beachcroft, 
Worcester, and of Sydenham Hill; William D. 
Capel, Keble, and of Fulham; Walter H. G. 
Custard, Queen’s, and of St. Leonard’s; Frederick M. 
Darby, Queen’s, and of Eastbourne; George Farrant, 
Queen’s, and of Hurstpierpoint; Walter Harrison, New, 
and of Jersey ; Ernest W. Holmyard, New, and of Brighton ; 
Henry N. Horton, Queen’s, and of Ashford, Kent; Frederick 
E. Leatham, Queen’s, and of Durham; Edward G. Mercer, 
Magdalen, and of Gloucester; Montagu J. Osborn, B.A., 
Keble, and of Eltham College, Kent; Henry B. Shaw, 
Queen’s, and of Leeds; John F. Shaw, Queen’s, and of 
Upper Holloway; Rev. Walter H. Stables, non- 
collegiate, and of Derby; Caroline Moseley. Second 
Examination for the Degree of Bachelor in Music: R. T. 
White, Queen’s, and of Marden, Kent. The examiners 
were Sir J. Stainer, Dr. C. Hubert H. Parry, and Dr. 
P. Armes. 


THE annual Meeting of the Tonic Sol-fa College was 
held in the Queen’s Hall on April 24. Mr. Frederic Cowen 
occupied the chair. The report, presented by Mr. Griffiths, 
stated that about 20,000 persons were now teaching music 
by the Tonic Sol-fa method. Of the 3,250,000 elementary 
school children in England and Wales who earned the 
grant last year for singing by note, eighty-seven per cent. 
earned it under this system, showing a five-fold increase in 





ten years. In Scotland the Sol-fa percentage was ninety. 
five. There were no statistics to show the Progress in other 
than public elementary schools. Many county councils had 
carried on adult singing classes, in a large proportion of 
which the Sol-fa method had been chosen. A selection of 
choruses, part-songs, &c., was sung by the Bow and Bromley 
Choir (Mr. W. G. McNaught, Conductor); the South 
London Choral Association (Mr. L. C. Venables, Conductor) 
and the Temperance Choral Society (Mr. J. A. Birch 
Conductor). : 


A CONCERT was given at Princes’ Hall, on the 15th 
ult., by Miss Minny Cortese, an American contralto, She 
sings with much feeling, but in pursuit of expression is tog 
often inclined to conceal the exact pitch of a note ina haly 
of quarter-tones. This embarrasses the ear. If Mig 
Cortese can modify this tendency she will be heard with 
pleasure. She has an engaging presence and her voice js 
a good one. She was assisted by Miss Alice Ivimey, who 
played some pianoforte pieces, and by Master Arthur 
Argiewicz—said to be nine years old, and who cannot, at 
any rate, be more than eleven or twelve—who played 
Wieniawski’s Violin Concerto in D minor in a way that 
spoke of gifts of an exceptionally high order. He was also 
heard, but to less advantage, in pieces by Saint-Saéns and 
Sarasate. This boy’s talent should be allowed to ripen in 
private—the makings of a very great artist are there. Mr. 
Plowitz accompanied. 


AmoncG London choral associations the Laistner Choir 
bids fair to take a foremost place, and, indeed, it hasalready 
done excellent work. At the second public Concert, which 
was given in St. James’s Hall on the gth ult., Max Bruch’s 
fine and expressive cantata ‘‘ Das Lied von der Glocke,” 
produced at the Birmingham Festival in 1879, was given 
for the first time in London. If the work. is not destined 
to oust Romberg’s popular setting of Schiller’s poem it 
certainly deserved a hearing, for it ranks higher, from the 
standpoint of pure musical art, though its vocal difficulties 
and the necessity for the employment of a large orchestra 
are against its general acceptance. The work was, on the 
whole, worthily rendered, under the direction of Herr Max 
Laistner, and with Miss Fillunger, Miss Olga de Moh, Mr. 
John Probert, and Mr. David Bispham as the principal 
vocalists. 


THE Concert given by Mr. W. H. Wing in aid of the 
Building Fund of the Great Northern Central Hospital, at 
the Princes’ Hall, on the evening of the 5th ult., was 
rendered interesting by the production of a cantata for solo 
vocalists, chorus, and orchestra, by Mr. Edward Davey 
Rendall, bearing the singular title of “ Selections from the 
Compleat Angler; an Idyll in two days, after Izaak 
Walton.” The music is very clever, the composer dis 
playing eclecticism, if not originality ; but without the aid 
of the score detailed notice is impossible. Recitation 
between the numbers was effectively delivered by Mr. 
Kirwan, and the general performance by a competent 
orchestra and chorus, with Miss Gertrude Sichel, Miss 
Louise Phillips, and Messrs. E. Iles, J. Leyland, 
MacDonnell, and Marriott in solo parts was highly sati- 
factory. 


A very successful Concert was given by the members ot 
the Somerset House Orchestral Society on the 8th ult, at 
Westminster Town Hall. The orchestral portion of bs 
programme, which was interpreted in a highly a 
able manner under the able direction of Mr. James Connal, 
comprised Schubert's ‘ Rosamunde” Overture, 
Andante and Allegro (Finale) from Mozart’s Symphony, 
No. 9; Gounod’s ‘* Marche Solennelle,” Gluck’s or] 
to “ Iphigeniain Aulis,” German’s Dances in “Henry Vie 
and short pieces by Reinecke and Eilenberg. ™ 
Amalie Brousson was heard in successful association W 
Messrs. Spencer West and H. Hancock in the poss 
from Berlioz’s ‘‘L’enfance du Christ” for harp oa 
flutes. Songs were contributed by Miss Clorinda Thurtl, 
and Mr. J. H. Maunder accompanied. 

Society 0! 
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_TuE 156th anniversary Banquet ot the Royal 
Musicians took place at the Hotel Métropole on 
ult., Prince Henry of Battenberg presiding. 
number of gentlemen eminent in the world of mi 
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esentative of other arts, were present, among the 


speakers being the Lord Mayor, Dr. A. C. Mackenzie, Mr. 
Alfred Gilbert, R.A., and Mr. Stuart-Wortley, M.P. During 
the evening an excellent programme of music was rendered 

Miss Ella Russell, Mrs. Helen Trust, Mr. Leo Stern 
(violoncello), Mr. Frederick Griffiths (flute), Mr. Edward 
German, Mr. Fountain Meen, Miss Bessie Waugh, and the 
ween Vocal Quartet, consisting of Miss Amy Sargent, 
Miss Isabel Wyatt, Miss Stanley Lucas, and Miss Lucie 
Johnstone. 

Tue Bermondsey Settlement Choral and Orchestral 
Union gave a successful performance of Mendelssohn’s 
«St, Paul”? at the local Town Hall on the 3rd ult., with 
Madame Clara Samuell, Miss Amy Wood, Mr. Harper 
Kearton, and Mr. Robert Grice as soloists. Though but 
two years in existence, the Association already boasts a 
membership of considerably over a hundred, and the per- 
formance on this occasion exhibited both earnestness and 
ability. Particularly commendable was the rendering of 
the choral passages in the scene of the Conversion and of 
that melodious gem ‘* How lovely are the messengers,” 
whilst justice was also done to the more vigorous choruses. 
The baton was in the skilful hands of Mr. John C. Borland, 
who deserves great credit for the smoothness with which 
the Oratorio was gone through. 


Tue members of the London Diocesan Choral Union, 
Branch II., gave their first Concert on the roth ult., at 
the Bow and Bromley Institute. The first part of the 
programme was devoted to Page’s cantata ‘‘The Sea 
King’s Daughter,” the solos of which were sung by Miss 
Emily Davies, Miss Jannings, and Mr. Francis Lloyd. 
In part 2, which was miscellaneous, Miss Adela Drayton 
was successful in her recitation of a scene from ‘ The 
Hunchback,” as was also Miss Walenn in her performance 
of a Ballade and Polonaise, by Vieuxtemps; and the 
members of the Choral Union sang several part-songs. 
The performance was conducted by Mr. Edward G. 
Croager, who also played pianoforte solos by E. Cutler 
and B, Godard. 


Ax “Invisible Musical Performance” was given at 
Queen’s (small) Hall, on the 22nd ult., by Mr. J. H. Bona- 
witz, assisted by Miss C. A. Brousil, Miss Armitage, Mrs. 
Schreiber, Mrs. K. Bartholomew ; Messrs. H. Lait, E. Krall, 
and Hahn. Pieces and songs by Haydn, Beethoven, 
Handel, Chopin, Liszt, and the Concert-giver were given 
by these artists, singly and in various combinations, all 
being performed behind a screen. The audience saw 
nothing on the platform but plants and flowers against a 
background of black and yellow, save when, for a few 
moments, Mr. E. F. Jacques appeared to explain the 
advantages of hearing music without seeing the performers 
. it. How far his audience were convinced it is impossible 

say. 


Signor §. ScupErt, at his Concert at Steinway Hall on 
April 30, was prominent as composer, as vocalist, and as 
mstrumental executant. The first two capacities were 
simultaneously manifested in ‘ Elsa, sing on,”’ and ‘“ Thine 
tothe last,” each of these songs meeting with a favourable 
teception. To other vocalists were also entrusted pieces 
fom his pen. As a violin soloist Signor Scuderi was heard 
in short works by well-known composers, and joined Miss 
Annie Burgher in an efficient rendering of Beethoven’s 
He likewise played on the guitar. 
Mr. Oscar Noyes, an English baritone with a good voice and 
style, was encored in the serenade from ‘‘ Don Giovanni” 
and Rossini’s “La Danza.” The Misses Edith Wehner 
and Delves Norton took part in the vocal portion. 


Tae Misses Kate and Fanny Woolt offered high-class 
works at their Concert at 12, Portman Square, on the 
8th ult, They were associated with Mr. E. Woolhouse in 
ge performance of Mendelssohn’s Trio in C minor 
| p. 66, No. 2) for pianoforte, violin, and violoncello, and 

is Kate Woolf joined Mr. Woolhouse in an expressive 
ons of the same composer’s ‘Variations Concer- 

mes for pianoforte and violoncello. Miss Fanny Woolf’s 
k ity a8 a violinist was effectively exhibited in Vieuxtemps’s 
W ‘peryt and Papini’s “ Saltarella,” and Miss Kate 
olf had for pianoforte solos pieces by Bizet, Chopin, 


XUM 





and Paderewski. Mr. Norman Salmond sang with success 
Rubinstein’s ‘The Wish” and Gounod’s ‘If thou art 
sleeping.” 


A ConcrerT was given at Lordship Lane Public Hall, 
on the 7th ult., by Mr. Ernest E. Vinen. There was a full 
orchestra and chorus, numbering ninety, led by Herr 
Ferdinand Hartung, the chief feature in the programme 
being a selection from Gade’s interesting cantata ‘‘ The 
Crusaders,” the solos being sung by Mr. Harry Marriott 
and Mr. Robert Grice. The Concert-giver played Mendels- 
sohn’s Pianoforte Concerto in G minor, Melodie 
(Paderewski), and Valse Chromatique (Godard), besides 
acting as Conductor. Songs were contributed by Miss 
Edith Hands and Mr. H. Marriott, and the admirable 
playing, by Mr. T. E. Gatehouse, of Vieuxtemps’s Polonaise, 
and other violin solos met with due recognition. 


On the 7th ult. the choir of St. Mark’s, Notting Hill, 
gave their annual Concert in the Parish Room in aid ot 
the choir fund, and the occasion was marked by the 
presentation of a testimonial, in the shape of a handsome 
marble clock, to the late Organist and Choirmaster, Mr. 
Warren Tear. The Vicar (Rev. W. E. Emmett), in 
presenting the testimonial, expressed on behalf of the 
congregation their hearty appreciation of his untiring and 
painstaking efforts, and also bore testimony to the high 
state of efficiency to which he had raised the musical 
services of the church. Mr. Tear (who is now fulfilling 
the duties of Organist and Choirmaster at St. Mark’s, 
Kennington) suitably acknowledged the gift. 


More than usual interest was attached to music at Mr. 
Charles Fry’s Recital on the 1oth ult., at the small Queen’s 
Hall. It included Dr. A. C. Mackenzie’s incidental 
music to ‘‘ The Dream of Eugene Aram” and Schumann’s 
music to a scene from Byron’s “ Manfred,” which, with 
several appropriate selections, were artistically played by a 
small band, screened from the view of the audience. The 
excellence of these musical settings greatly enhanced the 
effect of Mr. Fry’s elocutionary skill. In the scenes from 
‘Manfred ” and ‘“‘ The Hunchback,” Mr. Fry received most 
able assistance from Miss Olive Kennett, a lady who also in 
several recitations showed great talent and dramatic 
power, combined with an excellent style. 


THE St. Andrew’s Musical Society gave its final 
Concert for the season at the Church Schools, Roupell 
Street, Lambeth, onthe 2nd ult. The programme included 
Mendelssohn’s ‘‘ Judge me, O God,” ‘“* Hear my Prayer,” 
and ‘‘How lovely are the messengers,’ and Haydn’s 
‘‘The heavens are telling.” Solos selected exclusively 
from the Oratorios were ably sung by Miss Ida F. Price, 
Miss Hannah Homer, Miss Annie Northcroft, Mr. A. 
Condy, Mr. E. F. Humphry, Mr. Charles Constable, and 
Mr. F. Harold Hankins. Pianoforte solos were contributed 
by Mr. Rowland Briant. The accompanists were Miss 
Louie Ankers and Mr. F. Harold Hankins, and Mr, G. 
Graham Newstead conducted. 


THe West Hampstead Choral and Orchestral Society 
gave its second Concert of the season on the 2nd ult., at 
the West Hampstead Town Hall, when Gaul’s cantata 
‘‘ Joan of Arc” was performed. The soloists were Miss 
Emily Davies, Mr. Francis Lloyd, and Mr. Musgrove 
Tufnail, all of whom were successful. The second part of 
the programme was miscellaneous ; the orchestra played a 
first movement from a Symphony of Haydn; Miss Maude 
Barker (a pupil of Mr. Edward G. Croager) won much 
applause for her singing, Miss Adela Drayton recited, the 
Cynthia Quartet sang some humorous glees, and the 
Choral Society sang Baumer’s “Bells of Oberwesel.” 
Mr. Edward G. Croager conducted. 


Miss Maup MacCartny, ten years of age, made her 
début as violinist at the Princes’ Hall on the 16th ult. She 
first played in Bach’s Sonata in A, with Miss Carmichael at 
the pianoforte, and displayed intelligence and feeling quite 
remarkable in one so young, and a calmness of manner, 
evidently the result, not of a cold nature, but of absorption. 
In De Beriot’s ‘‘ Scene de Bal”’ she showed great vigour 
and command of the fingerboard. She has not in any way 
been forced ; and, further, will now, we are glad to learn, 
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return to her studies, to fulfil the promise which she gives 
of becoming a truly great artist. Songs were contributed 
by Mrs. MacCarthy and pianoforte solos by Miss 
Hirschfeld. 


Tue Dedication Festival at St. Philip’s, Queen’s Road, 
Battersea, took place on Sunday, the 6th ult. The 
Canticles used at Matins were Calkin in G, followed by 
Eyre’s Communion Service in E flat, ‘‘ Blessed are they 
that dwell” (Tours) being sung as the Introit. The 
music at Evensong included an Organ Recital, from 6.30 
till 7 p.m.; Magnificat and Nunc dimittis, by Smart, in 
B flat; anthems, ‘‘ The trumpet shall sound” and “ Lift up 
your heads’? (Handel); selection from Mendelssohn’s 
‘*‘ Hymn of Praise,” after the Blessing. Two violin solos, 
with organ, Allegro Brillant (Réne Ortmann) and Andante 
Religioso (T. Hame), were played as voluntaries. 


MapaMeE ADELINA Parti drew a large audience to the 
Royal Albert Hall on the rgth ult., when she re-appeared 
after her prosperous tour in America. The famous prima 
donna, who was in excellent voice, added to some of the 
very familiar pieces in her répertoire Wagner’s ‘ Traume.”’ 
The reception of the piece was so enthusiastic that Madame 
Patti repeated it, to the delight of her hearers, instead of 
giving another air. Madame Amy Sherwin, Miss Dews, 
the Misses Eissler, Mr. Edward Lloyd, Mr. Santley, and 
the Royal Welsh Ladies’ Choir (conducted by Madame 
Clara Novello Davies) also appeared. The choralists were 
extremely successful in national melodies. 


On April 26 an agreeable Chamber Concert was given 
at St. James’s Hall by Signor Simonetti. The able Italian 
violinist was heard as a soloist in Dr. A. C. Mackenzie’s 
picturesque ‘‘ Highland Ballad,” in the rendering of which 
he displayed refined taste and expression. The Concert 
opened with his elegantly-written Pianoforte and Violin 
Sonata in C minor, and another feature worthy of mention 
was Brahms’s set of Gipsy Songs (Op. 112), the vocal parts 
in which received full justice from Miss Louise Phillips, 
Miss Agnes Janson, Mr. W. Shakespeare, and Mr. David 
Bispham. Miss Fanny Davies contributed much towards 
the success of the Concert. 


THE young artists forming the Musical Guild displayed 
laudable enterprise in beginning their new season with an 
important novelty—viz., Mr. Eugen d’Albert’s first String 
Quartet in A minor (Op. 7). The performance of this 
terribly trying work, by Messrs. Arthur Bent, W. Sutcliffe, 
A. Hobday, and Paul Ludwig, was excellent, and these 
artists were rewarded by a hearty recall. The remainder 
of the programme consisted of Beethoven’s Sonata (Op. 109), 
carefully played by Miss Maggie Moore; some songs, sung 
with much charm of voice and style by Madame de 
Fonblanque; and Beethoven’s String Quartet in F (Op. 59). 


On the 7th ult. the Arundel Male-Voice Choir gave a 
successful Smoking Concert at the Covent Garden Hotel, 
Southampton Street, Strand. The*choir, under the 
direction of Mr. Robert P. Hast, performed with marked 
success the following music: ‘Integer vite”? (Fleming), 
‘“‘Fisherman’s Song’ (Raff), ‘‘The long day closes” 
(Sullivan), ** Thor’s War Song” (Maunder), ‘‘ Health to my 
dear” (Spofforth), “‘ Night Song” (Mendelssohn), ‘‘ The 
Homeward Watch” (Smart), ‘‘ Tar’s Song ”’ (Hatton), and 
‘“* Farewell Meeting” (Mendelssohn). Songs and recitations 
were also included in the programme. 


Miss Epitu Hiacs gave her fourth annual Concert on 
April 26, at St. Martin’s Town Hall, with considerable 
success. The Concert-giver sang Braga’s Serenata (with 
violoncello obbligato) and ‘‘ The voice I loved” (Wadham), 
being encored in both pieces. Miss Higgs was assisted by 
Miss Emily Davies, Miss Louise Weaver (who has a 
contralto voice of excellent quality), Mr. Gilbert Thorne, 
Mr. Henry Ward, and Mr. John Probert (who replaced 
Mr. Henry Piercy) ; Miss Samuels (violin), Mr. Jan Mulden 
(violoncello), and Madame Rossiter (pianoforte). Recita- 
tions were given by Mr. Charles Fry. 


THE Dedication Festival at St. Stephen’s, Haggerstone, 
was held on the 6th ult. The Communion Service was a 
setting by A. Sidney Marks in B flat, with full orchestral 
accompaniment. Offertory, ‘‘ Blessed are they’’ (Tours), 
and Communis, ‘Ave Verum” (Gounod). After service 





aaa. 
the first movement from Haydn’s Symphony in D (No, ) 
was played by the orchestra. Mr. A. Sidney Marks 
Organist of the Church, conducted, and Mr. Charles Davis, 
Organist of Victoria Park Congregational Church, presided 
at the organ. At Evensong the anthem was “I was glad” 
(Elvey), and the Canticles, Stainer in F. 


THE London County Council Musical Society continues 
to make satisfactory progress. At the Concert at the West. 
minster Town Hall, on the 7th ult., creditable displays were 
made by both the orchestra and chorus under the conductor. 
ship of Mr. J. W. Ivimey. The choir earned hearty praise 
for its firm and precise delivery of Mendelssohn's cantata 
for male voices “ To the Sons of Art,” and of Dr. Bridge's 
telling part-song ‘‘ The Bold Turpin,” the many humorous 
points in the last-named being very effectively emphasized, 
Mrs. Helen Trust was at the head of the vocal contributors, 
and there were some acceptable instrumental solos, 


Sir Aucustus Harris was presented, on the rrth ult, 
with the testimonial suggested originally by Mr. Henry 
Russell. The presentation was made by Sir Edward 
Lawson in the saloon of Drury Lane Theatre. The 
testimonial, by the express wish of the recipient, took the 
form of three Steinway Grand pianofortes, which have been 
presented to the Royal College, the Royal Academy, and 
the Guildhall School of Music, Sir Augustus Harris 
receiving also a beautifully illuminated album containing 
the list of operas performed, the artists engaged under his 
management, and other details. 


Tue Concert given by the Tonic Sol-fa Composition 
Club at 186, Aldersgate Street, on the 5th ult., was very 
successful. Considerable advance in instrumental writing 
was apparent in the numbers composed for string 
quartet, notably a first movement by Mr. W. S. Desborough. 
Conspicuous for their broad, vigorous effect were Nixon's 
chorus ‘‘ Forward’ and Merritt’s ‘* Lift up your hearts.” 
The more delicate numbers were Facer’s trio, “ Rest, 
weary warrior”; Rees’s part-song, ‘‘O flow’rets sweet”; 
and Miss Donovan’s song, ‘‘ Voices.” 


Mr. Tosras A. Matruay gave a Pianoforte Recital, 
interspersed with vocal music, at Trinity College, London, 
on the 7th ult., his programme being drawn from the works 
of various composers. The more delicate characteristics of 
Schumann and Chopin were expressively brought out in a 
series of pieces by these masters, and throughout Mr. 
Matthay’s performances were received with close attention. 
Mrs. Tobias Matthay rendered with refinement songs by 
Gluck, Jensen, Lassen, and others, to the pianoforte 
accompaniment played by Miss Dora Matthay. 


ANOTHER prodigy, Bronislaw Huberman, was heard at 
Queen’s Hall on the rst ult. He plays the violin quite 
marvellously for so young a child; he is about ten, and 
should therefore not go about giving Recitals, but continue 
studying till he becomes a great artist, which no little boy 
with immature feelings can possibly be, however wonderful 
his performances may appear. His playing ofa Bach Prelude 
and of Mendelssohn’s Violin Concerto showed an aptitude 
in every way remarkable. Mr. Ganz played the pianoforte 
accompaniments with customary tact. 


WE have to chronicle the appearance of yet another 
amateur orchestra—viz., that of the Great Northern Railway 
Orchestral Society, which gave its first public Concert at 
St. Martin’s Town Hall on April 28. It would, of course, 
be unreasonable to expect refinement and finish from a 
newly-formed amateur band; these qualities will come with 
experience. We may, however, give the young Society 
and its Conductor, Mr. Charles Evans, a word of com- 
mendation for the sonority of the ensemble and for their 
good intentions generally. The new Society 1s welcome: 

Tue Hornsey and Crouch End Orchestral Society con 
cluded its third season with a very successful Concert on 
the 7th ult., at the National Hall, Hornsey. The programme 
was an ambitious one, the works performed being in 
Overtures to ‘‘ Ruy Blas” and ‘ Masaniello,” Symphony 
C minor (Beethoven), and the March from “ Tam 
Mr. Réné Payne gave a good reading of Beethoven's 10 4 
Concerto, and also acted in the capacity of leader. 4 
vocalist was Miss Kate Drew. Mr. Henry J. Baker 
ducted with his accustomed clearness and decision. 
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Tue Kyrle Choir performed Spohr’s ‘‘ Last Judgment” 
and Mendelssohn’s ‘‘ Hymn of Praise,” on the and ult., at 
Little Portland Street Chapel. The soloists were Miss 
Annie Lawrie, Miss Rina Robinson, Mr. John Probert, and 
Mr. Henry Baker. On the oth ult. Mendelssohn’s “St. 
Paul” was given by the same choir at Christ Church, 
Watney Street. The soloists were Mrs. H. W. Johnson, 
Mrs. S. N. Hubble, Mr. Herbert Clinch, and Mr. Arthur 
Wills. Mr. F. A. W. Docker conducted on both occasions, 
and Dr. Turpin presided at the organ. 


Tue North-West Philharmonic Society gavea successful 

formance of “Elijah” at the Constitutional Club, 
Harlesden, on April 26, under the direction of Mr. J. L. 
Phillips. The solo vocalists were Miss Una Bruckshaw, 
Miss Louise Weaver, Mr. Miles Moley, and Mr. ‘Thomas 
Kempton. Miss Una Bruckshaw was very successful in 
the air, “Hear ye, Israel,” and Miss Louise Weaver 
was loudly applauded for her sympathetic rendering of “ O 
rest in the Lord.’’ The chorus and orchestra numbered 
one hundred. 

Tue second Concert of the Sydenham Orchestral 
Society was given on April 25, at the Park Hall. Miss 
Jeanne Levine was the solo violinist, and Madame 
Joyce Maas and Mr. Charles Hall were the vocalists. Mr. 
G. §. Minson accompanied, and the orchestra was con- 
ducted by Mr. A. M. Hughes. The works performed were 
Mendelssohn’s ‘‘Italian’? Symphony, Prout’s Suite de 
Ballet, Introduction and Rondo for yiolin and orchestra by 
Saint-Saéns, the Overture to ‘‘ Der Freischiitz,” and the 
Coronation March from “‘ Le Prophéte.”’ 


Tue St. George’s Glee Union gave a Concert on the 4th 
ult, when Coward's cantata ‘‘ Fishers’? was performed, 
with Misses Maud Bond and Mary Tunnicliffe and Messrs. 
Lewis Frederick and Fred Bevan as the soloists. The 
composer added considerably to the success of the Concert 
by his splendid performance on the Mustel Organ and the 
enthusiasm he infused into the choir. A short miscellaneous 
part closed the Concert. Mr. F. R. Kinkee accompanied, 
and Mr. Joseph Monday conducted, as usual. 


An exceedingly creditable pertormance of ‘‘Carmen” 
was given, on the 25th ult., at Drury Lane Theatre, by the 
Students of the Guildhall School of Music, under Sir 
Joseph Barnby. The representatives of the chief parts 
showed much intelligence, and the stage management was 
excellent. A really adequate performance of such an opera 
as “Carmen”? by students is, of course, an impossibility ; 
but, short of this, the Guildhall ‘* Carmen” must be 
acknowledged a remarkable effort. 


Tue Ascension Day service at Westminster Abbey was 
more than usually interesting. The complete choir of 
tighteen men and twenty boys attended, and the music 
included a selection from “The Redemption” and Dr. 
Bridge’s Motet “‘ The Lord’s Prayer.” During the Collection 
Handel’s Largo was performed, the combination of the 
harp, played by Mr. John Thomas, and some of the beautiful 
— of the Abbey organ having a particularly charming 
effect. 


Mis. CLartnpa WessTER’s Mendelssohn Concert, on the 
roth ult., in the small Queen’s Hall, was largely attended. 

he programme included a comprehensive selection from 
the master’s chamber music, which was effectively rendered 
by Miss Margaret Hoare, Mr. Iver McKay, and the Walenn 
String Quartet party, and between the parts an instructive 
and thoughtful paper on the life and influence of the 
composer was read by Mrs. Webster. 


‘ At Union Chapel, Islington, an excellent performance of 
Judas Maccabzus” was given on April 25, the principal 
gp being Miss Emily Davies, Miss Emily Saunders, 
t. Henry Piercy, and Mr. Arthur Barlow. The choruses 
Were carefully sung by the members of the Psalmody 
lass, under the conductorship of Mr. Robert Williamson, 
and Mr. Fountain Meen presided at the organ, as usual. 


At the church of St. Barnabas, Kentish Town, a 
ence was given, on the 8th ult., of the second part 
ot St. Paul.” On the whole the choruses were effectively 
tndered. The solo music was sung by Master Stanley 


to each of whom great credit is due. The Vicar of St. 
Barnabas conducted, and Mr. George S. Pinches ably 
presided at the organ. 


THE nineteenth annual Concert of the Merchant Taylors’ 
School Choral Society was given, on the rst ult., in the 
Company’s Hall, Threadneedle Street. In addition to 
various part-songs, Pattison’s “* May Day” was admirably 
performed and met with a hearty reception from a crowded 
audience. The second part of the programme consisted 
of solos, both instrumental and vocal, contributed by “old 
boys.”” Mr. Edmund Rogers conducted 


Miss LANE gave a very successful Concert, on the 5th 
ult., in the Vestry Hall, Anerley. She was heard in 
Schumann’s Phantasiestiicke (Op. 88) for violin, violoncello, 
and pianoforte; Grieg’s Sonata in C minor for violin and 
pianoforte, and in several pianoforte solos, The string 
parts were well played by Herr Friedel and Mr. R. Bucknall, 
and songs were contributed by Mrs. Helmer and Mr. W. 
R. Moreton. 


On the 30th ult. the Teddington Choral Union performed 
Bennett’s ‘May Queen” in a very satisfactory manner 
under the conductorship of Mr. Frank Figg. The principals 
were Miss Boniwell, Miss Louise Weaver, Mr. Masters, 
and Mr. Ruffel, who were all equal to the task set before 
them. The second part of the programme, in which the 
above-named artists also took part, was miscellaneous. 


THE new organ in Peterborough Cathedral, together 
with the reredos erected to the memory of the late Dean 
Argles, the sanctuary screens, choir gates, &c., were dedi- 
cated on the roth ult. by the Bishop of Peterborough, 
assisted by the Bishop of Norwich. The organ, which is 
one of the largest in England, and which cost £4,400, is 
the gift of an anonymous donor. 


THE second annual Dinner and Conference of the 

Northern Members of the Royal College of Organists took 
place at the Albion Hotel, Manchester, on April 28. Mr. 
J. F. Slater presided at the Conference and Dr. E. H. 
Turpin at the Dinner, when nearly forty members were 
present. 
DurinNG the past month an interesting series of weekly 
Organ Recitals has been given on the fine organ in Sr. 
Paul’s Church, Onslow Square, by Mr. C. E. Jolley, 
Mr. H. W. Richards, Mr. G. B. Gilbert, and Mr. J. W. 
Ivimey. , 

THE annual Dinner of the Royal College of Organists 
took place at the Holborn Restaurant on the roth ult. Sir 
John Stainer presided, and, in proposing the toast of the 
evening, stated that the members now numbered 1,150. 
Mr. JoHN Horan has been appointed Organist of Christ 
Church Cathedral, Dublin, in the room of the late Sir 
Robert P. Stewart. 

Mr. Francis Korsay has arrived in London to take up 
his appointment at the Royal Academy of Music. 














OBITUARY. 


ANOTHER link between past and present has been severed 
by the death, on the 4th ult., at Birkenhead, of Mr. Eowarp 
GunToN, at the age of seventy-six. The deceased was origi- 
nally destined for a commercial or manufacturing career at 
Norwich; but early in life he devoted the emoluments 
accruing from his supererogatory work as an organist in 
‘the city of singers and ringers” to the cost of a thorough 
musical training, under the guidance of the late Cipriani 
Potter, at the Royal Academy of Music. In the sixties and 
seventies he had a large teaching connection at Birken- 
head, where he was highly respected. His late brother 
preceded Dr. J. C. Bridge as Organist of Chester Cathedral. 
We regret to have to announce the following deaths :— 
HuGuH BrooksBaNnk, Mus. Bac., Oxon., on April 28, 
at Sunnyside, Canton, Cardiff, for twelve years Organist 
and Choirmaster to Llandaff Cathedral. As a boy he was 
a chorister at St. George’s Chapel, Windsor, under Sir 
George Elvey, and afterwards studied under Dr. Haydn 
Keeton, of Peterborough Cathedral. 

Joun Epwarps, aged eighty-five, at Barnstaple, where 





Smith, Mr, J. H. Haysman, and Mr. Shakespeare Stewart, 


XUM 


he had lived for sixty years. He had taken a prominent 
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part in musical movements in the district, and was one 
of the founders of a local Philharmonic: Society. He was 
the father of Mr. Henry J. Edwards, Mus. Doc. 

MapaME JuLiA GayLorp, for many years one of the 
prime donne in the Royal Carl Rosa Opera Company. She 
was an American by birth, and made her début in London in 
1875. Mignon, Marguerite, Elsa, and Senta were some of 
her best parts, the first-named being perhaps her greatest 
success. She created the chief parts in many of the 
operas produced by Carl Rosa, and as her fine soprano 
voice and sympathetic style had won her many friends in 
England, her premature disappearance from the lyric stage 
is much regretted. She was married to Mr. F. C. 
Packard, the American tenor, and was only about forty-two 
at the time of her death, which took place at Brooklyn, 

N. W. BENJAMIN DE. Sota, professor of music, on 
April 28, at 10, St. John the Evangelist Road, Highgate 
Road, aged seventy-seven. 

JosepH Bourne Haypon Danpo, in former years a well- 
known violinist. He was a pupil of Brandi and Mori, and 
joined the Philharmonic orchestra in 1831. Up to 1875 he 
occupied a prominent position in all the best London 
orchestras. He claimed to have been the first to introduce 
public performances of string quartets in London in 1835. 
He was eighty-eight. 

LEopoLp LANDAU, operatic tenor, at Hamburg, on the 
oth ult., during a rehearsal of “ Rienzi.”” He was well 
known in London, as he appeared at the German opera in 
1882 and 1892, his Mime in ‘Siegfried’? and David 
in ‘*Die Meistersinger’? being much admired. For 
seventeen years he had been a member of the Hamburg 
opera. He was born at Prague in 1841. 

ALots WALTER, Concertmeister at the Mozarteum, 
Salzburg, on April 27, aged sixty-two. 

Caro Fasst, conductor, teacher, and composer, at Turin, 
on April 9, aged fifty-three. 

JoserH DuMEsTRE, baritone, for a number of years a 
valued member of the Paris Grand Opéra. He died at 
Paris on the roth ult., aged fifty-eight. 

Pietro AppA-CornaGLiA, composer of three fairly suc- 
cessful operas and other works, at Alexandria (Egypt), 
aged forty-three. 

GiusEeprpe LAMBERTI, at Turin, aged seventy-four. He 
wrote several operas, a mass, a cantata, and other works, 
some of which were very successful in Italy. 

GemMA LuzIANI DE NeERVI, first-rate pianist and a 
teacher of her instrument at the National Institute of Music 
at Rio de Janeiro, in which town she died of yellow fever, 
on April 19. 

M. BERTHEMES, chef de chant at the Paris Opera 
Comique, on the roth ult., at Paris. 

T. H. Wricut, harpist, on the 21st ult., aged eighty- 
eight. He was the son-in-law of J. B. Cramer. 











THE interest in Dr. Bridge’s ‘Musical Gestures” 
continues to increase. The Gresham Professor has 
lectured on the subject during the past month at the High 
School, Wimbledon; the Town Hall, Luton; and the 
College, Leamington. At the two last-named places the 
illustrations were given by the boys of the local church 
choirs, thus showing the practicability of the scheme 
without the aid of Dr. Bridge’s own highly trained choir. 


Mr. WILLEM COENEN gave a Pianoforte Recital in Paris, 
at the Salons Pleyel Wolff, on April 27, when he was 
assisted by Mr. Hollman, the eminent violoncellist, and a 
very interesting programme was presented. The French 
Press speaks in complimentary terms of Mr. Coenen’s 
performance, stating that ‘he interprets classical and 
modern music with rare artistic feeling and that his per- 
formance of Beethoven’s Sonata (Op. 57) and Liszt’s 
Rhapsody (No. 11) especially merit unstinted praise.” 


Miss JANIE CRompToN, of Manchester, has gained the 
diploma, with honourable mention, of the Royal Music 
Conservatorium, Dresden. She was pupil of Frau Rappoldi- 
Kahrer, Court pianist to the King of Saxony. Miss 
Crompton is only seventeen years of age. 


AN autograph MS. of one of Bach’s Church Cantatas 
has been presented by Mr. Sedley Taylor to the Fitzwilliam 
Museum at Cambridge. 








CORRESPONDENCE, 


THE JUBILEE OF “THE MUSICAL TIMEs,” 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


Sir.—Your January number has reminded the readers of 
your paper that THE Musicat TIMEs will soon attainits 
jubilee. What a memorable period in the history of music 
in England those fifty years comprise! Looking back, a 
I can do, over the half-century, and remembering, as J do, 
the costliness of good music at its commencement, it js 
delightful to call to mind the great work which Mesgrs, 
Novello’s house has accomplished in placing the nobles 
monuments of the great masters in the hands of all orders 
and degrees of men. To them we owe the greatly enhanced 
enjoyment of an oratorio which springs from the possession 
of a portable copy which can be carried easily in the 
hand and used during the performance. _I well remember 
the publication of the first octavo edition of ‘‘ The Messiah,” 
It came out in numbers, which were eagerly looked for by 
the subscribers. The same original copy still stands on 
my music shelves, somewhat soiled with frequent use. 

To them singers in choirs are indebted for the great 
enjoyment of having not a mere part from which to sing, 
but a complete vocal score, so that they can understand the 
work itself and the relation which their part bears to the 
whole composition—a most important aid to musical 
education. 

As one looks through the volumes of THE Musicat 
TIMES, one ig impressed by the conviction that the vast 
mass of good music which it contains must have had a very 
appreciable effect upon the popular taste. It has supplanted 
a large quantity of utter rubbish, and it has led its readers 
by gradual steps to refuse the poor and unworthy and to 
choose the good. 

I remember five-and-thirty years ago, when I was training 
a village choral society, how quickly the people began to 
appreciate the great masters. I was afraid that I was 
leading them on too fast, and gave them some very light 
music as a relief; but one of my basses came to me and 
begged hard to have some more Handel: ‘ It was so fine,” 
he said; and he spoke for the choir as well as for himself. 
The octavo publications of Messrs. Novello made it 
possible to comply with their request, and at the same time 
not to exceed the modest means which were at our 
disposal. 

Messrs. Novello have done a noble work for music in 
this country, and THe Musicat Times has played its 
part in the dissemination of a pure taste. May your 
success in the future equal, it can hardly exceed, the 
triumphs of the past.—I am, Sir, &c., 

W. Sparrow SIMPSON, 
Sub.-Dean of St. Paul's Cathedral. 
Library, St. Paul’s Cathedral, 
May 17, 1894. 


TO THE EDITOR OF “THE MUSICAL TIMES.” 


S1r,—The Musical Society of Victoria desires to offer to 
you their hearty congratulations on the occasion of the 
Jubilee of THe Musica, Times. The record of events 
occurring in the art centres of Europe and America, and 
your excellent criticisms—so free from all ill-nature—at 
of the greatest interest to all lovers of music, while the 
more purely literary matter, ‘From my Study,” &y 
always delightful reading. We wish THe Times eve) 
success, and trust that it may retain for very many yeals 
to come the high position which it has so long occult 
Hoping that in the near future you may be able to see you 
way to appoint a representative for the Australian Colonies, 
—We remain, Gentlemen, on behalf of the Society, youts 
faithfully, 
GeorceE Peake, President. 
Tuomas J. Hammonp, Hon. See. 
Melbourne, April 4, 1894. 





In addition to the above we have received many 
letters of congratulation too lengthy to be printed in ¢xtem™, 
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but from some of which we have thought it right to print] the works are so cheap, the excellence of printing and 
the following quotations :— paper and editing makes them so eminently presentable 


and trustworthy. Long may these honourable traditions 
Rev. H. A. WALKER, FORMERLY OF St. ALBAN’S, HOLBORN. continue and thrive! 

I REMEMBER the old time when there was the barrel 
organ in the West gallery of the church, and the service Rev. G. T. —— eae ae ea EDITOR OF THE 
ders of was commenced with the singing of ‘I will arise”; the AVEO rene eer iene 
clerk sat in his box below the clergyman and led the} AMONG the many excellent and admirable services THE 


‘an anthem. We did not indulge in many hymn-tunes, as the | MusicaL Times has rendered to the cause of ecclesiastical 
ack, as organ only professed to play a limited number. Then we} and other high forms of classic art, those which my 


s I do, had Jackson’s Te Deum and Jubilate, and with that bill of |own country and countrymen have enjoyed are by no 
fare we were made content for many years. I knew no|means the least considerable. Half-a-century ago the 
| more of church music than that till I went to Harrow, and | Church was a feeble, halting body, barely holding its own 
noblest lam afraid I had not much chance of improvement there. | under the concentric animosities of the leading sectarians. 


‘orders The music of our school chapel was indifferent, nothing | Here and there scraps of services with a few chants and 
hanced being done to improve the music or teach the boys. The | tunes would be brought back from England by an occasional 
session » music consisted of the chanting of the canticles and two voyager who cared for these things. As for anthems and 
in the hymns. From Harrow I went to Oxford, and though services, there were literally none of native growth ; and 
nember music was at a low ebb even there, I found great delight in until Novello’s brave and happily successful experiment of 
sssiah.” the services at Magdalen and New College. New College, | providing, at stated intervals, and at a nominal cost, the 
for by under Dr. Stephen Elvey, was the school for the old | very best of those Anglican compositions, the liturgic 
nds on English writers of church music ; he had a great reverence | worship of the American church continued in the most 
se. for Dr. Crotch, and worshipped Handel. Crotch was a| deplorable condition. Subsequent developments represent, 
e great link between Handel and Elvey, and Elvey having obtained | therefore, the transplanting of Anglican compositions, and 
to sing, his inspiration from Crotch had a grand way of interpreting for all this we are chiefly, if not altogether, indebted to your 
and the Handel’s music, on account of the tempi in which he took | own far-seeing and generous enterprise. 
- to the the great master’s music. But then, what has all this to do 
musical with the untold good effected by Novello’s, THE MusicaL Sir JOHN STAINER. 

TiMEs, and cheap editions generally ? _ Much, every way.| Wuen I was madea small chorister of St. Paul’s, THE 
{usicat [| In those times the music in use by choirs was in MS., and | Musica Times was three years old. I well remember the 
he vast it was, no doubt, on account of the expense of purchasing | interest which we boys took in each successive number, 
d a very printed music that so little progress in the art was/how we discussed the news, and especially, how we 
yplanted made. There was an immense collection of services| criticised the music issued with it. At that time I thought 
readers and anthems belonging to the College of the old/|that a man must indeed be a “ great man” if his composi- 
and to English school, and to that ‘the choirs confined their | tions appeared in THE Musica Times, and I recall a 


attention, Ifit had not been for Novello enabling choirs | passing thought that could I only some day appear as a 
training to obtain music on such easy terms, music would have been composer of an anthem in THe Musica Times, no higher 
egan to behind in the general advance of modern education. We pinnacle of fame could be attainable. At that time parish 
} 1 was ff may have master and organist, but what are they if music | churches were only just beginning to awake to the fact that 
ry light ofthe highest class cannot be placed before learners and | 4 simple choral service was within the range of possibility. 
me and ff} atacost within the reach of all? There is noman who has | Simultaneously with this ecclesiastical growth, choral 
so fine,” done a greater practical work for the advance of music in | societies began to spring up, all of which set to work 
himself. this country than he who makes people to profit by such a| modestly on part-songs and glees. The influence of THE 
made it divine education, What influence for the good and| Musica, Times in giving cheap music, in spreading 
ame time progress of music must those services, which are now | information, in encouraging efforts, must be accepted as a 
at out f} possible in every chapel at Oxford, have upon men who go | historical fact, of which Novello and Co. are indeed justified 


out thence into all parts, not only of England, but of the | jn bei oud, and for whichall musicians ought to express 
music in § world! The cathedrals of England are all vastly improved poh ‘gutde. ‘ : "= . ” 


ayed its in their services, from the great fact of having music 
fay your § Published at such a price that all can procure it. Ifthe Mr. ALFRED R. GAUL. 
eed, the Colleges and cathedrals are so improved in their services, Havine heard that THe MusicaL Tres attains its 
ah chon saga be — oor = good in| jubilee during the month of June, I desire to offer my 
-dral Aled Aaya — — bieayon ns A nd. Page warmest congratulations. As you, Mr. Editor, will most 
edral. the Church th = . ae an en Ch ” ; ” me - likely be putting before your readers a sketch of the results 
is indebted : poe ba 5 SS to Came Ce ~— 1 tha ae ?| of fifty years work in the cause of music, I will not trouble 
the whole Ch es hi . ar! se «peal aes than that | you with more than the following little fact :—Some forty 
urch is benefited by this work: or more years ago, when I was a Cathedral boy of about 
rr twelve years of age, I remember the delight it was to me 
5: I a Dr. ~ Hupert Parry. to be able to onlin the oratorios in 6d. divisions; and 
o offer to HEAR this is the Jubilee year of the foundation of Tue | anthems which I had only known in such ponderous volumes 
n of the } Musica, Timzs, and that it is to be signalized in some sort | as Boyce’s Collection, for 14d. each, thanks to Messrs. 
of events Ee penth by a very justifiable pean over the great work the | Novello and Co. having originated cheap octavo editions. 
rica, and ra of Novello has achieved during the period since its| It is not speaking at all too strongly to say that the liberal 
ture—are undation, in the direction of popularising first-rate | enterprise of Messrs. Novello and Co., as publishers, has 
while the Music and diffusing it in a cheap form. You have|done more for the advancement of high-class choral and 
» Ge, 18 ps substantial reason to be proud of the retro- church music than that of any other, or indeed all other, 
ES evel) boss When we think of the costly and cumbrous| firms in the world. Trusting the firm may in the future 
any years umes in which alone the great oratorios and operas help on the cause of music with as much success as in the 


occupied Mee attainable half-a-century ago, and how difficult past. 


5 see yout Was for people of moderate income and house room Pp FB 
Colonies, et than spacious to possess many great treasures noressor J. F. Burpes. 
ety, yous our art, we ought to bless the firm which enables even} May I add my voice to those who wish continued success 


aeeatively poor people to enjoy familiarity with the|to THE Musica Times and its publishers? Well do I 
3 bs sa are better loved the better they are known; | remember the pride with which I saw my first published 
yn. Sec. sah ave, as it were, always at hand in their own posses- | part-song in its pages a good many years ago, a fact full of 
P a € works which are capable of affording the highest | encouragement to a young and unknown musician. I 
os 4 man can receive from his art. It is difficult to | know that this same encouragement has been often extended 
rr anew looking at a Novello catalogue, how great | to many who might otherwise have remained unknown and 
lee = vantages of the musician of the present day, andit| unsung. The influence of the work of Novello and Co. on 
said that it is no small consideration that, though | the progress of music, by the issue of their most complete 
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list of works, new and old, at cheap prices, cannot, I am 
sure, be over-estimated. The best wishes of all who are 
interested in the art are surely due to the firm, which is 
really one of the musical institutions of the country. 


Sir WALTER ParRRATT. 

You have my hearty congratulations on the Jubilee you 
celebrate next month. If the English are a more musical 
nation than they were fifty years ago, and I believe this to 
be the case, there can be no doubt that the enterprise, fore- 
sight, and public spirit of the house of Novello have largely 
contributed to this result. THe MusicaL Times, by its 
ready appreciation of everything that was good, and its 
careful avoidance of the small squabbles to which the 
emotional musician is somewhat prone, has well deserved 
its long and vigorous life, and I can only wish for it another 
half-century of beneficial influence. 


Dr. A. C. MACKENZIE. 


Let me haste to make merry with you on this festive 
occasion. The many pages of your volumes not only 
chronicle the progress of music in England, but show 
clearly how great has been the influence you have exercised, 
as well as the most active share which you have persistently 
taken in a cause which continually calls for further 
assistance not only from you, but also from those men 
(yclept composers) who have had the privilege of joining 
you loyally in the noble work. 


Sir JosePpH BARNBY. 


Ir would be impossible for me—who have known so 
much of the influence which the firm of Novello & Co. has had 
upon the progress of music during the past half-century— 
to let so interesting an occasion pass without wishing God- 
speed to THE MusicaL Times, and to the house which has 
had more effect upon the progress of music in this 
country than any—I might almost say—lInstitution in 
the land. 

Dr. HiLes, MANCHESTER. 

Or the influence of THE Musica Times and of the work 
the house of Novello has done by bringing vast quantities of 
choral music within easy reach, I think it would be difficult 
to over-estimate the gain, especially to those small societies 
of real lovers (amateurs) desiring to increase their knowledge 
of the art and its treasures. 


Str GEorGE Grove, C.B. 

I CONGRATULATE you on THE MusicaL Times having 
reached its fiftieth year. It is an excellent magazine, not 
only in respect of its general scheme, but for the welcome 
it gives the early works of many a young composer, which 
otherwise would probably never see the light. 





THE BRISTOL ORPHEUS*‘SOCIETY. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.,”’ 


S1r,—I am glad that in your notice of the excellent 
Concert given by the Bristol Orpheus Society last April 
you call attention to the apathy of Londoners in respect to 
unaccompanied part-singing. 

That many and various difficulties do exist in the pro- 
duction and performance of this class of music no one can 
deny, but notwithstanding these difficulties I ask your 
readers if nothing can be done to alter this state of things. 
Is it impossible to establish and support a Society in 
London having for its primary object the study and 
performance of unaccompanied motets, madrigals, part- 
songs, glees, &c.? I think I am right in saying that no 
public society now exists in the Metropolis which 
performs that class of music. Several private and semi- 
private associations meet for practice and give private and 
semi-private performances. These societies no doubt do 
good work, but their Concerts are not for the general 
public. That meritorious Society, the Bach Choir, 
devotes one of its Concerts to unaccompanied music; 
and I am glad to note that each year that Concert 
is being better attended. These rare opportunities of 
enjoyment and instruction in that particular branch of 
music, however, cannot go far to foster, develop, and 





educate the latent taste for it, which possibly is dormant 
in many musical minds. Much of the indifference shown 
I believe, proceeds from a pardonable want of knowledge 
of the unsurpassed beauty of melody, and skilfulnesg of 
workmanship of many of these compositions, both ancient 
and modern. I venture to think that in this case the supply 
would, after a time of education, create the demand. At an. 
other time I may make a few suggestions for the establishment 
and support of such a society ; and if these remarks should 
provoke further correspondence, or appear to awaken any 
interest in the subject, I may continue them, if acceptable 
in a future letter. I shall only add that I thinka choir, i 
started, should comprise sopranos, altos, counter-tenors, 
tenors, and basses, with enough of counter-tenors to make 
it possible to vary the programmes of the Concerts with 
compositions for male voices alone.—I am, Sir, &c, 
A LoveER oF THE NEGLECTED MapnricaL. 
May 14, 1894. 


THE OLDER MUSICAL SOCIETIES, 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


S1r,—In your number for this month, under the heading 
of “ Correspondence,” I find a letter signed ‘ John Galt, 
Exeter, April 23, 1894,” asking if any of the readers ot 
your valuable Magazine would kindly inform him of the 
date of establishment of the older and yet existing 
‘‘musical societies”; so I beg as an old member of the 
“ Bradford Old Choral Society,” and of which I have had 
now the honour and pleasure of being the “ President ” for 
some years, to inform your correspondent that our “Society” 
was established in the year 1821, and has never ceased to 
exist and carry on its rehearsals and concerts since. Ot 
course, like other similar bodies, it has had a varied kind ot 
experience, and especially at the period of 1856, when many 
of its members left it to join our Bradford Choral Society, 
which was formed mainly from its members; but it has 
now achorus of about 300 good Yorkshire voices, mostly 
very young and enthusiastic members, and a band of sixty, 
and holds its rehearsals every week. It has a very brilliant 
future before it, and is prepared to submit to any amount 
of hard work and study to achieve success. Hoping this 
will interest your correspondent and readers in general,—I 
beg to remain, Sir, yours respectfully, 

R. LEAcuH, 

President of B.0.C.S. 
27, St. Andrew’s Place, Bradford, 
May 19, 1894. 








TO CORRESPONDENTS. 


+,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions ; the authors 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) ts exhausted. 
The paper will be discontinued where the Subscription 1s not tt 
newed. We again remind those who are disappointed 1m her ge 4 
back numbers that, although the music is always kept im pace rl 
a sufficient quantity of the rest of the paper is printed to supply 
current sale. 

H. E. Earte.—Myr. Francesco Berger, the well-known composer ¢ 
teacher, is not the author of the novel “ Charles Auchester. vial 
English translation of Weber's ‘Abu Hassan” was made spe nd 
for the Royal College of Music; for further information = 
subject you had better apply to Sir George Grove. Dr. ~ 
Serenata “' Solomon” is quite out of print, but a second-han rd 
has recently been advertised ina bookseller’s catalogue, price "hi 
the Air and Chorus, ‘Softly rise, O, southern breeze, from 


cantata, ts still to be had, price 3s. 


ee in thi 
We do not hold ourselves responsible for any opinions expressed is 
summary, as all the notices are either collated from the local papers” 
supplied tous by correspondents. 
‘ARMAGH, IRELAND.—Mr. 
music to the first two scenes of Goethe’ 
performed, for the first time, on the r4th ult., 
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well received by a large audience. The music con- 
sists of four choruses, a duet for two sopranos with harp 
accompaniment, and atenor solo. A characteristic Leit- 
motiv opens and concludes the work. 


AsHBURNE, DERBYSHIRE.—The Manfield Church Choir 
ve, on the th ult., an admirable miscellaneous Concert, 
under the conductorship of Mr. W. H. Tutt. The pro- 
me included Mendelssohn’s 42nd Psalm, and several 
well chosen choruses and part-songs. The vocalists were 
Miss Watkin, Miss Bond, Miss Fairbrother, Miss Alcock, 
the Misses Ethel and Cecilia Tutt, and Messrs. Allen, 
Bridge, Tutt, Grimshaw, and H. Simpson. Miss M. Tutt 
played the pianoforte part of Mendelssohn’s ‘ Rondo 
Brillant,” in which she was ably assisted by the orchestra, 
and Mr. J. G. Grimshaw contributed a violin solo.—~On 
the 17th ult. the Choral Society gave a performance of 
Handel’s ‘‘ Samson,”’ in which the vocal solo parts were 
entrusted to Miss R. Long, Miss F. Bourne, Mr. R. L. 
James, and Mr. H. J. England. Mr. J. G. Grimshaw led 
an efficient orchestra, Mr. R. A. Darwall was the Organist, 
and Mr. W. H. Tutt conducted. 


BASINGSTOKE.—The second Concert of the Choral 
Society took place on April 24 in the Drill Hall, when 
“Blijah” was performed by a chorus and orchestra of 140 
performers. Miss Blanche Powell, Miss Edith Hands, 
Mr. Harry Stubbs, and Mr. Bantock Pierpoint were the 
solo vocalists; Mr. Charles Griffiths led the orchestra, Mr. 
Frank Idle rendered valuable assistance at the harmonium, 
and Mr. H. E. Powell conducted. 


BassALEG.—The new organ, the gift of Lord Tredegar, 
recently erected in the church by Messrs. Vowles of 
Bristol, was opened on April 26 by a dedicatory service, 
which was largely attended. The capabilities of the organ 
were, during the ceremonial, advantageously displayed by 
Mr. E. W. Perren, the Organist, and by his able pupil, Mr. 
C.A. Mills. The anthem was Dr. C. D. Bell’s festive Ode, 
set to music by Berthold Tours, the effective solo in which 
was well sung by Miss Morgan. Assistance was also given 
by about twenty members of the Newport Orchestral Society, 
under the conductorship of Mr. E. G. R. Richards. After 
the service, Lord Tredegar presented Mr. Perren with a 
silver tea service and an illuminated testimonial, signed by 
sixty members of the choir and congregation, in token of 
their appreciation of his services during the past twenty- 
five years. 


BeprorD.—The Musical Society gave its 112th 
subscription Concert on the 8th ult., in the Corn Exchange. 
The programme included Hamish MacCunn’s ballad 
“Lord Ullin’s Daughter’ and the first performance of a 
graceful choral work, entitled ‘‘Early Spring,’’ by the 
Rev. V. W. Popham. Madame Clara Samuell’s singing 
was greatly appreciated, and songs were also contributed 
by Mr. J. Layland. Mr. H. R. Rose’s and Mr. E. 
Woolhouse’s pianoforte and violoncello playing were much 
admired, and the orchestral playing reflected credit on 
Mr. Diemer, the Conductor of the Society, who, however, 
would do well to avoid such unjustifiable orchestral 
arrangements as Chopin’s Pianoforte Polonaise in A flat. 


Care Town.—A very fine rendering of Bach’s “‘ Passion” 
music was given in the Cathedral on March 20. The choir, 
tumbering sixty voices (men and boys), gave evidence of 
careful and painstaking rehearsal. The soloists were Mrs. 
Edward Mills, Mrs. Griffith Vincent, Messrs. E. Lane, 
C, H. Cawse, and F. C. Léwinger. The Oratorio was 
produced under the direction of Mr. T. Barrow Dowling. 


his was the first performance of the ‘ Passion” music in 
South Africa, 


CuzsTeR.—Mr. A. F. Thornborough provided an excellent 
Concert for his numerous patrons on April 24, in the 
Music Hall. The Meister Glee Singers made their first 
appearance here, and with their usual success. Mr. 
fhornborough’s own finished singing was greatly appre- 
tiated, and Herr Ter Poorten’s violoncello solos much 
Bt Songs were also contributed by Miss Fanny de 

uflers, and Miss Marie Raynor recited. 


ccitcHESTER.—The Musical Society gave its thirty-second 
neert to subscribers and friends on April 26. The pro- 


including ‘‘ Oberon,” “ Der Freischiitz,” and ‘“ Preciosa,” 
Miss Jessie Scott (soprano) and Mr. Clifford Hunnybun 
(tenor) were the vocalists; Mr. P. A. Whitehead presided 
at the pianoforte, Mr. W. A. Taylor at the harmonium, and 
Dr. F. J. Read conducted. 


CHIGWELL.—A lengthy selection from “ Elijah” was 
given in the Parish Church on the 17th ult., by an 
augmented choir. The soloists were Miss Adele Kilm, 
Miss Shakspeare Smith, Mr. Herbert Clinch, Mr. H. F. 
Chamen, and Master Herbert Clinch. A well balanced 
orchestra, numbering twenty players, and led by Mr. W. 
B. Carter, accompanied with skill. Mr. Henry Riding con- 
ducted ; and, during the Offertory, played Handel’s Second 
Organ Concerto, Mr. E. C. Nunn acting as Conductor. 


Cotwyn Bay.—On the 15th ult. Mr. T. J. Linekar 
played an attractive selection of arrangements for the 
organ in St. John’s Wesleyan Church. 


ENNISCORTHY, IRELAND.—The Choral Union gave its 
second Concert, under the Conductorship of Mr. F. Hatson 
Wright, on April 26, in the Church Institute. The choir 
rendered an effective selection of part-songs, and violin and 
zither solos were respectively played by Mr. G. A. 
Thornton and Mr. W. Mills; the last-named gentleman 
also contributing several recitations. 


FENNY STRATFORD.—The Musical Society gave two 
excellent performances of Mendelssohn’s “ Elijah ” on the 
8th and gth ult. The solos were taken by Miss Downes, 
Miss Florence Bourne, Mr. F. Hamlyn-Crimp, and the 
Rev. C. T. Blundell. Mr. T. J. Henley led the orchestra, 
Mr. W. E. Kirby presided at the organ, and Captain W. J. 
Levi ably conducted. 


GRAVESEND.—The choir of Princes’ Street Congrega- 
tional Church celebrated its annual Festival on the goth 
ult., when the cantata “Christian Pilgrim,” by J. E. 
Newell, was successfully performed by a choir of seventy 
voices, aided by an orchestra and organ. The Misses 
Smith and Hendry and Messrs. Maplesden and Walker 
were the soloists. Mr. T. L. Winnett was the Organist, 
and Mr. W. Phillips conducted. 


GuILpForD. — The first public performance of the 
newly formed Ladies’ Amateur Orchestra took place on 
the 17th ult. in the St. Nicolas Parish Hall. The pro- 
gramme included Handel’s “‘ Occasional” Overture, Purcell’s 
‘“‘ Dreistiicke”” for strings, and a Minuet and Trio by 
Schubert also for strings, all of which were rendered 
with admirable steadiness and precision. Mrs. Clayton 
and Mr. Bantock Pierpoint were the vocalists, Miss 
Amy Crommelin played two violin pieces, and Mr. P. 
Daws, the Conductor of the Society, contributed a violon- 
cello solo. 


KINnGsTon.—Miss Norah Boyle, a young local violinist, 
gave her fourth evening Concert of the season at the 
Albany Hall, on the 2nd ult., when she played during the 
evening the following pieces: “ Preghiera”’ (Bazzini), 
‘* The Bird on the tree’’ (Hauser) ; and was joined by her 
sister in two duets for pianoforte and violin, ‘* Masaniello”’ 
(Auber) and ‘*The Poet and Peasant’? (Suppé). Miss 
Boyle was assisted by Miss Gladwin, Miss Louise Weaver 
(who sang Behrend’s new song ‘‘ The mission of the wind” 
very successfully), Mr. Gilbert Thorne, and Mr. Arthur 
Kestin, who contributed two recitations. 


LANCASTER.—A Concert of high class character was 
given on April 24 in the Storey Institute. The programme 
contained a most artistic selection of part-songs for ladies’ 
voices, by Cherubini, Brahms, and Rubinstein, which were 
admirably rendered by Fraulein Wichern’s choir, and an 
excellent series of vocal solos sung by Miss Agatha Birch, 
Madame Maud Yates, the Rev. R. L. Atkinson, and Mr. C. 
B. C. Storey. Mrs. Clarke, Miss Whelon, and Miss Willis 
lent able assistance in several vocal trios, and instrumental 
support was efficiently rendered by Messrs. Paersch, 
Preatoni, Cockerill, and J. Slater; the last-named gentleman 
sharing the duties of accompanist with Fraulein Wichern. 


Lowestort.—The Choral Society gave the second 
Concert of its present season in the Rink Theatre, on the 
8th ult., when the chief work performed was Gade’s ballad 





samme consisted of selections from Weber's works, 
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Miss Laura Hocking, Miss Evelyn Ray, Mr. Sadleur 
Brown, and Mr. J. B. Smith. Miss Emuss and Mr. R. J. 
Pitcher played pianoforte solos with great brilliancy. Mr. 
Matt Clarke led a small orchestra, and valuable assistance 
was rendered at the pianoforte and harmonium by Mr. R. 
J. Pitcher and Mr, P. H. Chignell. 


MarpstoneE.—The first of a proposed series of annual 
Musical Competitions, arranged by Dr. Henniker and Mr. 
S. Grant, took place on the 8th ult. in the Town Hall. 
In the competition for choral societies the first prize was 
won by the Folkestone Choir, conducted by Mr. F. E. 
Fletcher; the second by the Tonbridge Wesleyan Choir, 
conducted by Mr. G. J. Kimmins; and the third was 
divided between the Cranbrook and Sutton Valence Schools. 
The prize for village choirs was awarded to the Teston 
Church Choir. The successful quartet singers were the 
Misses W. and H. and Messrs. V. and E. Dungey; Miss 
Hubble gained the prize for solo singing, and that for 
pianoforte playing was divided between Miss Hopkins and 
Miss M. Day; the prize for the best violin performance 
being similarly divided between Miss Tomkin and Miss H. 
B, Payne. Dr. Longhurst was the adjudicator in place of 
Sir Herbert Oakeley, from whom a long and interesting 
letter was read. The prizes were presented by Mrs. 
Wykeham-Martin, and addresses were given by the Mayor 
and Dr. Henniker, who said the scheme so successfully 
carried out had been originated by The Key Note. 


MorEcAMBE.—The fourth annual musical Competition 
took place on April 28, when the adjudicator was Dr. J. 
C. Bridge. The proceedings were carried out in a most 
satisfactory manner under the able direction of Mr. J. W. 
Aldous, and prizes for church choir, sight, and part-singing 
were awarded to Tunstal public elementary school; Over- 
Kellet church choir, conducted by Mr. R. T. Grossé; 
Morecambe female voice choir, conducted by Mr. R. G. 
W. Hawson; Hornby choir; Mr. Whittaker’s sight- 
reading class from Blackpool; Kirkby Lonsdale class; 
Morecambe Madrigal Society, conducted by Mr. R. G. W. 
Howson; the Reedyford Wesleyan choir; and the Leeds 
Blenheim choir. The first prize for sight reading for 
competitors under sixteen was won by Master Marcus 
Webster, a little fellow of seven years; his elder brother, 
Harold, and Miss Ethel Taylor sharing the second prize; 
and the winners of the prizes in a similar competition for 
candidates over sixteen were Mr. H. Whittaker and Mr. 
E. Illidge. Miss Wakefield presented the prizes, and in 
the evening an interesting Concert was given by the 
successful competitors, at which Madame Clara Samuell 
sang. 

NEWCASTLE.—The annual Concert of the Clayton 
Orchestral Society took place in the Central Hall on 
April 26, when the programme included Haydn’s Symphony 
in B flat, and the vocalists were Miss M. Surtees, Miss A. 
Moffitt, and Mr. W. C. Kirton. Violin and violoncello 
solos were contributed by Miss F. Davis and Mr. C. 
Jeavens, and Haydn’s “ Gipsy’? Rondo was played in an 
effective’ manner by the Misses Ethel and Lena Henderson 
and Mr. G. Dodds, jun. Mr. George Dodds conducted. 


New Wortvey.—An Organ Recital was given by Miss 
Ashley in the Parish Church on the roth ult., when an 
interesting programme, comprising works by Bach, Mozart, 
Marchetti, Gounod, and others was effectively played. 
The vocalist was Mr. Gordon Heller. 

Ore, Sussex.—The Choral Society, conducted by Mr. 
J. F. Hindell, gave, on the 16th ult., an effective perform- 
ance, with orchestral accompaniment, of Cowen’s melodious 
cantata ‘‘The Rose Maiden,” the solos being taken by 
Miss F. Lenton, Miss L. Verrall, Mr. H. F. Lott, and Mr. 
C. N. Newman. In the miscellaneous second part Mr. 
M. Clarke played De Beriot’s violin solo ‘*Scéne de 
Ballet.” 

PAckINGTON.—Mr. Taylor played an effective selection 
of organ pieces, including Mendelssohn’s Sonata in D, at 
the dedication of the new organ recently erected in the 
Parish Church. 

RADCLIFFE-ON-TRENT.—Mr. G. H. Fox gave, on the 
13th ult., an attractive Recital on the new organ recently 
erected in the Parish Church. Several solos were effectively 
sung by members of the church choir and other vocalists. 





i 
ReApDING.—The Orpheus Society produced, on the 8th 
ult., in the Town Hall, a new ballad for men’s Voices 
entitled ‘ Delphi,” a legend of Hellas, by the Rey. John 
H. Mee, who has most effectively illustrated his text, 
which consists of selections from a poem by the late 
Professor Freeman. The tenor solo was admirably sun 
by Mr. J. C. Allen, and the rendering of the dramatie 
choruses reflected great credit on the Society. The 
programme also contained several songs sung by Madame 
Ada Patterson, violin solos by Mr. R. Gompertz, and an 
excellent selection of glees and part-songs. Mr. H, P 
Allen presided at the pianoforte, Mr. A. W. Moss was the 
Organist, and Mr. F. J. Read conducted the glees and 
part-songs. 


Rucpy.—The Philharmonic Society gave a very successfu! 
performance of the ‘Golden Legend” in the New Big 
School on the roth ult., under the direction of Mr. Basil 
Johnson. The orchestra was augmented by about a dozen 
members of Mr. Stockley’s band, and Mr. G. H. Hidden 
presided at the organ. The soloists were Miss Jessie 
Scott, Mrs. Lee, Mr. Harper Kearton, and Mr. John 
Sandbrook. 
members. 


SHEFFIELD.—The Amateur Musical Society performed 
Randegger’s cantata ‘‘ Fridolin”’ in the Albert Hall on the 
4th ult., under the direction of Mr. Schollhammer. The 
Spring Concert of the above Society usually marks the 
close of the musical season in Sheffield, and this year the 
Concert under notice has terminated an unusually lengthy 
list of musical fixtures. The high reputation of the Society's 
chorus-singing was fully maintained, and the principals 
rendered the somewhat exacting music in admirable style. 
Eaton Faning’s dramatic scene ‘ Liberty,” a part-song, 
‘‘The Bells of St. Michael’s Tower,’”’ and miscellaneous 
pieces completed the programme. The Pitsmoor Musical 
Society performed Barnett’s “ Ancient Mariner” on April 
30, with conspicuous success, Mr. J. W. Renshaw, the 
Conductor of the Society, has considerably improved the 
chorus-singing, and a prosperous future should follow his 
efforts. An excellent orchestra, led by Mr. J. H. Parkes, 
contributed largely to the success of the Concert.—The 
last of a series of successful Concerts was given in the 
Sheffield Press Club on the 26th ult., when Mr. Frederic 
Dawson gave a Pianoforte Recital. The programme 
included pieces by Chopin, Schumann, Moszkowski, and 
Liszt. 


STRATFORD.—Bennett’s cantata ‘‘ The May Queen” 
and a miscellaneous selection were performed, on the roth 
ult., in the Town Hall, by the Forest Gate Vocal Union 
and Orchestral Society, under the conductorship of Mr. W. 
H. Bonner. The artists engaged were Madame C. Fuller, 
Miss Shakespeare Smith, Mr. J. H. Mullerhausen, and Mr. 
L. Glasspoole. Miss Lena Fuller played violin solos by 
Schumann and Papini. Mr. J. F. Proudman was the 
Organist, and valuable assistance was given in the accom- 
paniments by the Misses L. Gould, R. Moxley, L. Smith, 
and Fuller. 


Sypney, AusTRALIA.—Prior to her departure for London, 
Miss Ada Crossley gave, on March 14, a farewell Concert 
in the Town Hall. The favourite contralto was in her best 
voice, and gave abundant justification for the admiration 
and esteem which her singing has called forth. She was 
ably assisted by Miss Lilian Tree, Mr. Frank Adams, Mr. 
Hallewell, Mr. H. T. Gordon, Mr. H. Staell, Mr. M.H: 
Kawalski, and the members of the Liedertafel, conducted 
by Mr. J. A. Delany. During the performance Miss 
Crossley was presented by the Mayor with an illuminated 
address, wishing her a successful début in England. —The 
Philharmonic Society opened its new season In the 
Town Hall on March 21, with an excellent performance 
of Handel’s ‘‘ Judas Maccabzus.” The ensemble reflect 
great credit on the Conductor, Mr. Hazon ; and the —_ 
engaged were Madame K. Haines, Miss N. Young, Fol 
C. Saunders, Mr. P. Bates, and Mr. Hallewell. s 
Allpress led the orchestra, and M. Wiegand presided wi 
his usual skill at the monster organ. . 

Wem.—Mr. Prendergast, Organist of the Parish Church, 
gave his annual Concert on April 25, when he was ass! : 
by the Choral Society. The chief feature of the evening 
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was the performance of Schubert’s ‘‘ Song of Miriam,”’ but 
in addition to this several glees, songs, and instrumental 
pieces were admirably rendered. Miss L. Cestria sang the 
solos throughout in a most efficient manner, and the whole 
formance reflected the greatest credit on the Conductor 
and the members of the Society. 
WimsLEDON.—Mr. Albon Nash’s miscellaneous Concert, 
on April 25, in the St. George’s Hall, attracted a large 
audience, who gave frequent testimony of their apprecia- 
tion of Mr. Nash’s singing, and also that of Madame 
Edwardes, Miss Annie Layton, Mr. F. Millward, and Mr. 
A, J. Layton. Harp and cornet solos, respectively played 
by Miss A. Brousson and Miss B. Pettit, and recitations by 
Mr. W. Churcher completed the programme. Mr. W. 
Tear was an efficient accompanist. 


} OrcAN APPOINTMENTS.—Mr. J. Walter Fry, Organist 
and Choirmaster to the Parish Church, Yardley.—Mr. C. 
Hugh Rowcliffe, Organist and Choirmaster to St. Michael’s, 
London Fields—Mr. G. Herbert Johnson, Organist and 

. Choirmaster to Wesleyan Chapel, Prestwich, Manchester. 
—Mr. Mervyn Dene, Organist and Choirmaster to St. 
Mary Magdalene’s, Paddington.—Mr. Herbert Gresham, 
to the Parish Church, Limehouse.—Mr. W. Berridge 
Hicks, Organist and Choirmaster to St. Oswald’s Church, 
Small Heath, Birmingham. 


Cuo1r APPOINTMENTS.—Mr. James H. Hudson (Baritone), 
to Liverpool Cathedral—Mr. Charles Morgan (Principal 
Tenor), to Bangor Cathedral. 











Just Published. 


SUITE For VIOLIN AND PIANOFORTE 


FrRoM THE Music TO SHAKESPEARE’S 


HAMLET 


COMPOSED BY 


BERTHOLD TOURS. 


ConrTeENTs: 
Introduction—T he Ghost. 
Polonius. 
The King’s March. 
Intermezzo—The King’s Prayer. 
Hamlet. 
Ophelia. 
Funeral March—The Burial of Ophelia. 








Price Three Shillings net. 





London and New York: Novetto, Ewer and Co, 
Just Published. 


PILGRIMS’ MARCH 
MENDELSSOHN’S ITALIAN SYMPHONY 
ARRANGED FOR THE ORGAN 


GEORGE CALKIN. 


(In Book 8 of « Transcriptions from the Works of Felix Mendelssohn 
Bartholdy.”) 














| Price Two Shillings net. 


London and New York: Novetto, Ewer and Co. 
Just Published, 


INVENTIONS 


IN TWO AND THREE PARTS 
FOR THE 


CLAVIER 








WILL BE PUBLISHED IMMEDIATELY. 





REVISED AND GREATLY ENLARGED 
EDITION, 


ConTAINING 600 CHANTs. 





PRICE 2s. 6p.; CLOTH, 3s. 


WESTMINSTER ABBEY 
CHANT BOOK 


ARRANGED AND EDITED BY THE 


REV. J. TROUTBECK, D.D., 


Chaplain in Ordinary to the Queen and Minor Canon of Westminster, 
AND 


J. FREDERICK BRIDGE, Mus. Doc., 


Organist of Westminster Abbey and Gresham Professor of Music. 





This Edition has been arranged in connection with the CATHEDRAL 
PARAGRAPH PsALTER, prepared by Dr. Troutbeck on the lines of the 
Cathedral Psalter. 

It has been enriched by many fresh contributions, including Single, 
Double, and Triple Chants—specially written for the Psalms to which 
they are set—by Dr. J. F. Bridge, J. Foster, Myles B. Foster, Dr. G. M. 
Garrett, Battison Haynes, Dr. A. C. Mackenzie, Dr. A. H. Mann, Dr. 
G. C. Martin, Sir Herbert Oakeley, Sir John Stainer, B. Tours, and 
others, besides many now printed for the first time, by Sir Joseph 
Barnby, H. Smart, &c. 





London and New York: Nove.io, Ewer and Co. 
COMPOSITIONS BY 
T. TALLIS TRIMNELL. 








O clap your hands. Full Anthem for four voices .. aa eo 90 
O praise God. Festival Anthem ee ee ae ee 4d. 
- Tonic Sol-fa_.. ‘ae <a «e ee 14d. 
Sing, O heavens. Anthem for Soliand Chorus .. oe 4d. 
The earth is the Lord’s. Anthem for Soli and Chorus .. -. 4d. 
The Lord is King (97th Psalm). Anthem for Soliand Chorus... 4d. 
os ne ne Tonic Sol fa.. ‘“ wie ae tae 
Thou wilt keep him in perfect peace. Full Anthem for four 
voices .. ee a aa as ad as aa .. Idd. 
I have surely built thee an house. Anthem for Soliand Chorus 4d. 
Let God arise. Anthem for Soli and Chorus P o- 4d. 
I was glad. Full Anthem for four voices pe 4d. 
Cantate Domino and Deus misereatur in E.. oe 4d. 
A Festival Communion Service in C .. - a 4d. 
Magnificat and Nunc dimittis in C 6d. 
Te Deum in D as rf aa 3d. 
Magnificat and Nunc dimittis in D 3d. 
Magnificat and Nunc dimittis in F ‘ ua ie 3d. 
Kyrie Eleison and Nicene Creed in F =a aa a « 2 
London and New York: Novetto, Ewer and Co. 
Third Edition, just ready, with 38 illustrations. 
Price, in cloth, gilt, 4s.; stiff paper, 3s. net. 
RIST and FINGER GYMNASTICS. For 


STUDENTS of the PIANOFORTE, VIOLIN, ORGAN, 
and other instruments. By A. LEFFLER ARNIM, Author of “ Health 
Maps,” &c. Twenty minutes’ daily practice of these exercises will 
reduce by two-thirds the usual necessary hours of mechanical practice. 
In addition to which the passive exercises assist in the cultivation of 
a refined and delicate touch. Sir Charles Hallé says: “. . . I have no 
hesitation in saying that I think it most exhaustive and useful.” Mr. 
Arthur O'Leary says: “. .. I am confident the exercises you recom- 
mend are likely to have the best results.” Signor Papini says: “.. . 
Invaluable to anyone: studying the violin or any other instrument 
requiring flexibility of the fingers.” ‘Although, as our readers must 
know, we are decidedly opposed to mechanical appliances for the 





JOHN SEBASTIAN BACH. | 


Edited, with a Preface, and Short Analyses of the several pieces, by 
JAMEs HicGs, 





Price One Shilling and Sixpence net. 





fingers of pianoforte students, the same objection does not apply to 
‘Wrist and Finger Gymnastics.’”—Musical Times. ‘Most useful and 
well calculated to produce that suppleness of wrist and elasticity of 
touch without, which no good results can ever be obtained on the 
piano. The author clearly understands what she is writing about.”— 
Musical Standard. 


No Instrument whatever required. 





London and New York: NovELLo, Ewer and Co, 


Post-free from the AUTHOR, 2, Hinde Street, W. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


OUNOD, CHARLES.—* Requiem,” from ‘“ Mors 
et Vita.” A Sacred Trilogy. Full Score, £2 2s. 


LOYD, C. H.—* Rossall.” An Ode. 


SEAMAN. Paper cover, 2s. 


[J UNSTAN, RALPH.—* Basses and Melodies, for 

Students of Harmony.” Selected and adapted from the works 
of the Great Composers. (No. 44. Novello, Ewer and Co.’s Music 
Primers. Edited by Sir JoHN STAINER.) Paper cover, 2s. 6d.; paper 
boards, 3s. 


DAVIS: J. D.—Six Pieces, for Violin and Piano- 


forte. 3s. 6d. For contents, see page 429. 


AYLOR, FRANKLIN.—Progressive Studies for 

the Pianoforte. Edited, arranged in groups, and the fingering 
revised and supplemented :— 

Book 16. Arpeggio (Part III.) Is. 

» 20. Velocity (Part IV.) Is. 


CHUBERT, FRANZ.—Six Marches. Arranged 


for Violin and Pianoforte, by S1EGFRIED JAcoBy. 3s. 6d. 


({ ERMAN, EDWARD.—Three Dances. From the 
Music to “ Henry VIII.” Arranged as a Quintet, for Pianoforte 
and Stringed Instruments. 5s. 
ist Violin, 2nd Violin, Viola, and Violoncello Parts from above, 
separately, each 1s. 


Preludesto Acts III.,IV.,and V. Fromthe Music 
to“ Henry VIII.” First Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violon- 
cello and Bass, Is. 6d. 
HE SCHOOL MUSIC REVIEW. No. 24. Con- 
tains the following Music in both Notations :— With the stars 
in peace abiding.” Trio, for s.s.A. By Franz Ast. ‘Coming Spring.” 
— Unison Song. By A. Scotr Gatry. Studies in Time and 
une. Price 14d. 
OVELLO’S SCHOOL SONGS.—Edited by W. 
G. McNauGnt. Published in two forms. A. Voice Parts 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. 


No. 182. 


By OwENn 


oe oe 





Boatman’s Song. Two-part Song 


Franz Ast 2d. — 
» 183. Violets. Trio fors.s.A. H.ELtiotBuTton 1d. — 
» 184. Summer Longings. Trio for s.s.a. 
H.A.Donatp 14d. — 
» 185. Let us to the woods away. Trio for Two 
Choirs (s.s.A.) .. - ENRY KniGHT 14d. — 
», 186. Wake up, my merry masters all. Trio for 
SSA, os ee oe «» A.Morrat 14d. — 
» 187. The Gnomes. Trio fors.s.a. A.Morrat 2d. — 
» 193. Verdant meadows (“ Verdi prati”). Song 
HanpdeL id. — 
» 194. Osunny beam. Unison Song ScHumMann 24. — 
» 195. Slumber Song. Unison Song 
MENDELSSOHN 24. — 
» 196. Say, ye who borrow (‘‘ Voi che sapete”’). 
Unison Song .. is -- Mozart 2d — 
» 203. The Fay’s Frolic. Two-part Song 
Franz ABT 24, — 
» 205. Morning. Two-part Song H.W.ScHartau 2d. — 


GUTTER, B.—(in C major). Missa de Beata 

Maria Virgine: a Service for the Holy Eucharist (including the 

—— proper, Benedictus, and Agnus Dei) accerding to the use of the 

Church of England. For Soprano, Mezzo-Soprano, and Alto voices. 
Paper cover, 2s. 6d. 


ULMER, EDWARD—(in G major). Benedicite, 


omnia Opera. Set to music in shortened form. 2d. 
The 


UNCAN, EDMONDSTOUNE—(in G). 
Morning and Evening Service, together with the Office for the 

Holy Communion. No.1. Te Deum laudamus, 4d. No. 2. Jubilate 
Deo, 3d. No. 3. Kyrie eleison; No. 4. Before the Gospel; No. 5. 
After the Gospel; No. 6. Nicene Creed; No. 7. Sanctus; No. 8. 
Gloria in excelsis, 6d. No.9. Magnificat; No. 10. Nunc dimittis, 4d. 


ANFORTH, THOMAS W.—(in G). Magnificat 


and Nunc dimittis. (No. 162. Novello’s Parish Choir Book.) 4d. 
MACPHERSON, GEO. WILSON—(in E flat). 


Te Deum laudamus. (No. 164. Novello’s Parish Choir 
Book.) 14d. 
ARTIN, GEO. C.— Magnificat and Nunc 
dimittis (in Chant Form). (No. 165. Novello’s Parish Choir 
Book.) 3d. 
HITE, ROBERT T.—(in D). 
Nunc dimittis. For Parish Choirs. 
Woodstock Choral Festival. 4d. 
OUGLAS, HUGH A.—“O how sweet” (‘O 


quam suavis’’). Antiphon. For use after Celebration of Holy 
Communion, Set to music for Treble (or Tenor) Solo and Chorus. 3d. 


ARRISON, S. A.—Two Memorial Service 
Hymns. No.1. “ Together with them”; No.2. “The Ran- 
somed of the Lord.” 3d. 


Magnificat and 
Composed for the 





DURING THE LAST MONTH—continued, 
HINNER, W. B.—* Sanctus.” Anthem. For 


Four Voices and Organ. (Suitable for an Introit.) With a 
Concluding Amen, 3d. 
“‘] will arise.’ Anthem. For Solo (Soprano 
or Tenor) and Chorus. 3d. 
XORDER, F.—‘‘Song of the Spirits,” 


Shakespeare’s “Tempest.” Set for Female Voices. 4d, 


FROBERTS, J, VARLEY.— The Lord shall be 
thy confidence.” Anthem. For Trio and Chorus. (No, 474, 
Novello’s Octavo Anthems.) 4d. 


“© God so loved the world.” Full Anthem. For 
General Use. (No. 473. Novello’s Octavo Anthems.) 3d. 


SMOND, ARTHUR.—* Say not, the struggle 
nought availeth.” The words by ARTHUR H. CLouGu. Set for 
Chorus and Organ. 3d. 


EETHOVEN, L. VAN.—“ Noble be thy life.” 
Canon. For Six Voices. Translated from the German of 
Goethe, by the Rev. J. TroutBeckx, D.D. (No. 301. Novello’s Octavo 
Edition of Trios, &c., for Female Voices.) 3d. 
GoRSRTRU, HERBERT.—* The little word Oh.” 
Unison Song. (No.1. The “Schartau” Series of Humorous 
Part-songs for Schools.) 2d. 
“Young Mistress Hubbard.” Trio, s.s.c. (No.2 
The “ Schartau”’ Series of Humorous Part-songs for Schools.) 2d. 


‘The Boy and the Baronet.” Duet, s.c. (No.3, 


The “ Schartau”’ Series of Humorous Part-songs for Schools.) 2d. 


ILL, W. H.—Mechanical Aids to Sight-singing 
from the Staff, on the ‘‘ Movable Doh” System. 1s, 


JOHN B. LOTT ano C. CHARLTON PALMER— 
Organ Arrangements :— 8d, 
No. 1. Benedictus (From Six Pieces for Violin. Op. 37) 
.C. MACKENZIE 1 6 
March (From the ‘‘ Ode on St. Cecilia’s Day”) ) 
HANDEL 
n 2 Religioso and Berceuse (From Violoncello Quartet) ie 
. NoEL JOHNSON 
| Berceuse (From Twelve Pieces for Violin and Ko} 
I 





From 











forte. Op. 25 .. Ps es OLIvER Kine 
Adagio (From Sonatina, No. 2) ..  KuHLau 
4. Hochzeitzug (Wedding Procession.) (Op. 19, No. 6) 
H. Hormann 1 0 
5. Moments musicals (Op. 94, No. 6) F. ScHuBERT I 0 
: ( Larghetto (From Pianoforte Sonata in F) fevained 
» | Andante (From String Quartet) F. ScHuBERT 
7. Sketch, No. 2 (From Four Sketches for a Pedal 
Pianoforte) .. ae ee re SCHUMANN 10 
8. Adagio melancolico (From the Merchenbilder for 
Viola and Pianoforte. Op. 113) .. SCHUMANN I 0 
g. Adagio (From Pianoforte Sonata in F) | Mozart 1 0 
( Andante con moto (From String Quartet in C) 
Io. + ScHUBERT}I 0 
( Benedictus (From Mass in G) .. <a Weser} 


;, { Andante (From Quartet inD).. HAYDN], 4 

» TT) Minuet : as we re -» Mozart} 

» 12. Largo appassionato (From Pianoforte Sonata, No.2) 
BEETHOVEN I 0 

» 13. Adagio cantabile (From Quartet in D. Op. 64, 
No. 5) .«- oe ae ve aa Haypbn 1 0 

», 14. Largo, con gran espressione. (Sonata, No. 4) 

BEETHOVEN I 0 











MR. EDWARD KING (Tenor) 
For Concerts, &e, 46, Union Grove, Clapham, S.W. 


‘T REBLES.— WANTED, four LEADING BOYS 


for a West-End Church. Must understand Choir work. R, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OLO BOY REQUIRED, for St. Cuthbert’s, Phil: 
beach Gardens. Good salary to an efficient Boy. Apply # 
Lieut.-Colonel Douglas, 70, Warwick Road, S.W. a 


ATHEDRAL ALTO desires APPOINTMENT 
ina good Choir in London. Salary, £25 to £30. Also bie 
Glee Club, view engagements. Esperance, Messrs. Novello, Ew 
and Co., 1, Berners Street, W. 











ay 





B RUSSELS.— EDUCATIONAL HOME for 

young Ladies and Pupils of Conservatoire. The = 
Birngruber, Rue du Marteau 62. Good references. For sr go 
apply to Miss Chaplin, 138, Marylebone Road. Escort in agent 
Miss Mabel Chaplin (First prize, Solfége) prepares Pupils for cla 
in Conservatoire. 


OLD-ESTABLISHED ACADEMY of MUSIC 

in West-End, for SALE. Complete Staff of Professors. oo 
address fifteen years. The branches may also be had. | hen 
tunity. Lease, with licence as a Musicseller’s granted, wey 
ments, &c., optional at valuation. Kens, care of Weekes 
14,.Hanover Street, W. 


inent 

RGAN (two-manual), for £90, by an — 
London firm. In good condition. Beautiful — 
chance. Fincham’s Organ Factory, 150, Euston Road, London. 
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ROBERT COCKS & CO.’S 


New and Standard Publications. 
Sc neha Lyric Drama in One Act. Com- 


posed expressly for and dedicated to Madame Adelina Patti. 
By Emiio P1zz1. 





Vocal Score (English and Italian Words) ee e. 7S, 6d. net. 
Pianoforte Solo o. ae Ae de “s «« $8.08, 
Book of Words (English and Italian) Is. Od. ,, 


Separate Vocal Numbers. 
GABRIELLA’S SONG. (In A flat for Sop. In F for Mezzo- 


Sop.or Con.) _.. “e oe . pe ne -. each 4s. 
GABRIELLA’S PRAYER. (In C minor for Sop. In A minor 

for Mezzo-Sop. or Con.) ‘<a a ee “se - each 4s. 
THE QUEEN’S SONG. (Contralto) “ - 48. 
THE KING’S SONG. (Baritone) .. ee ee ee oo 48. 
LOVE DUET. (Soprano and Tenor) a “ ‘a oso 
QUINTET. (Soprano, Contralto, Tenor, Baritone, and Bass).. 53s. 





EW WORKS by EMILIO PIZZI:— 
FOR_STRING ORCHESTRA. 

“GAVOTTE POUDREE"” and “ COQUETTERIE.” Each 2s. net. 

Extra Parts, each 4d. net. Also Pianoforte Transcriptions of 

above (Solo or Duet), each 2s. net. 


SONGS (with English and Italian Words). 
A REALM OF ROSES (Moorish Love Song). 
BABY SLEEPS (Lullaby). With ad Jib. Violin or Violoncello 
Accompaniment. 
THE SEASONS OF LOVE. Dedicated to and Sung by Madame 
MELBA. 
Each Song in two or more Keys, 2s. net each. 


pees RECITAL SERIES. Edited by Epwin 


H. Lemare. 





No.1. Scherzo Sinfonico. By AMHURST WEBBER .. 2s. od. net. 
» % Canzona and Minuet and Trio. By W. WotsTEn- 

HOLME .. “e ee re én or . 28. 6d. ,, 
» 3 Toccatain E flat. By Fitirro Capoccr ae 
» 4 Romancein D flat. By Epwin H. LeMARE 1. O. , 
» 5 Concert-Overture in F, By E. p’Evry - 28. 6d. 4, 


Other numbers in preparation. 


HE BURLINGTON SERIES of MODERN 
CHURCH MUSIC. New Numbers. 
No.7. Rend your heart, for Baritone Solo and Chorus. (Anthem.) 
Arthur E. Godfrey 4d. 
» & Magnificat and Nunc dimittis in D Frank L. Moir 4d. 
» 9 Six Kyries .. ee ae ‘aa Edwin H. Lemare 4d. 
The Series to be continued. 


OW TO ACCOMPANY. A GuIDE TO THE 
Artistic ACCOMPANIMENT OF ANY MusiIcaL ComMposITION, 
ae THE SIMPLEST BALLAD TO THE MOST DIFFICULT OF MODERN 

ORKS, 

Profusely illustrated with examples. Demy 4to, 153 pp. Paper 
Cover, 48. net; cloth, 5s. net. By ANNIE GLEN, Author of “ Music in 
its social aspect,”’ &c. 

“The most experienced player, however well up to his duties, will 
learn much from this clever work,”—Daily News. 


.MILIO PIZZ1 ’S NEW SONGS. 
List on application. 


LAWRENCE KELLIE’S NEW SONGS. 


List on application. 

















ANGELO MASCHERONI'S NEW SONGS. | 


List on application. 





MAvDE VALERIE WHITE’S NEW SONGS. 


List on application. 





FRANCES ALLITSEN’S NEW SONGS. 


List on application. 
|ODERN METHOD SERIES :— 


No.1. Walter Macfarren’s Pianoforte Method. Paper, 3s. net; 
cloth, 4s. 6d. net. 
» % Otto Peiniger’s Violin Method. Paper, 3s. 6d. net; cloth, 
S. net. 
» 3 Edwin Holland’s Method of Voice Production. Paper, 4s. 
net ; cloth,.5s. net. 
t. E. H. Turpin’s Organ Method. In Preparation. 
» Dr. H. Keeton’s Church and Cathedral Choristers’ Singing 
Method. Paper, 2s. net; cloth, 3s. net. 
» Chas. Webb's Manual of Class-Singing in both Notations. 
Paper, 1s. 6d. net ; limp cloth, as. net. 
— Smith’s Art of Tuning the Pianoforte. Limp cloth, 
. Net. 





Other Methods in preparation. 


OICE PRODUCTION. — HOLLAND'S 
Cocks METHOD of VOICE PRODUCTION (No. 3 of Robert 
th = Co.'s Modern Methods). A simple and practical method 
nei “ee of tone, with a carefully-graduated series of exercises, 
ss ature being the separate treatment of each voice. With 
ous Illustrations and Notes. Large 4to, 186 pp. Paper cover, 





THE SINGERS FROM THE SEA. 
PROSERPINA. Libretto by ELtis WALTON. 


ROBERT COCKS & CO.’S 


NEW AND STANDARD PUBLICATIONS—continued. 


HE CANDIDATES’ PRACTICAL SCALE 
and ARPEGGIO HANDBOOKS. By Granam P. Moore. 
Compiled in strict accordance with the Syllabus of the Associated Board 
of the R.A.M. and the R.C.M. 
Book 1. For the Local School Examinations, lower division. 
» 2 Higher division. 1s. 6d. net. 
» 3+ For the Local Centre Examinations, junior grade. 1s. 6d. net. 
» 4. Senior grade: Part 1, Scales; Part 2, Arpeggi. Each 2s. net. 
“Cannot fail to be of the greatest utility.”—Dazly News. 


ANTATAS FOR FEMALE VOICES. 





Is. net, 








THE FAIRIES’ SPRING. Libretto by CLirton BincHam. Music 


by Freperic H. Cowen. as. 6d. net. 

TWELFTH NIGHT. Libretto by Ciirron BincHAM. Music by 
ALFRED REDHEAD. Is. 6d. net. 

A RHINE LEGEND. Libretto by Epwarp OxENForD. Music by 


ALFRED J. CALDICOTT. 2s. 6d. net. 
Libretto by HuGH Conway. 
Music by A. H. BEHREND. 2s. 6d. net. 


Music by OLIVER 





KING, 2s. 6d. net. 
The above also in Tonic Sol-fa, 1s. each net. 
PRIZE DAY. Libretto by Jesstz Morr. Music by CHARLES 

MARSHALL, 2s. 6d. net. 

TANDARD CLASSICAL PIECES. New 
Numbers :— 

No. 169. Sonata in D us ee .- Haydn 4s. 
» 170. Sonatain G “< ee ee ee .- Mozart 4s. 
» 171. SonatainG aa ee “s « .. Haydn 4s. 

Handsome Edition of the Classics in clear type, on best paper. 





VtCLin and VIOLONCELLO MUSIC. By 


Gilbert R. Betjemann, W. R. Cave, J. W. Ivimey, Tivadar 


Nachéz, Otto Peiniger, David Popper, Emile Sauret, Leo Stern, &c. 


List on application. 





STANDARD VIOLIN TUTOR. Containing 


full instructions for the instrument easily and progressively 


arranged by Basi ALTHAUus, Principal of the Tavistock Violin 
Academy, London. Revised and enlarged Edition, in Two Parts, each 
2s. net. 


Please order this Edition by number only, Nos. 128-9 of 
THE PHILHARMONIC EDITION. 





CATALOGUES comprising nearly 20,000 Vocal, 


Instrumental, Historical, and Educational Works, post-free on 


application. 


6, NEW BURLINGTON ST., LONDON, W. 











ANTHEMS, &c., By EDWYN A. CLARE. 





These Compositions are very effective and not difficult. 


PRAISE THE Lorp, O JERUSALEM. 13th 1,000 ‘ua aa a 
(Sung by 400 voices at Doncaster. 

THE LorD REIGNETH (Sol-fa, 2d.). 4th 1,000.. ae aa <7 ae 

MaaniFicaT AND Nunc pimiTTIis in D. 6th 1,000 .. ae « 


(Full of vigour and flowing melody.) 
London and New York: NoveLLo, Ewer and Co. 








net cloth, 5s. net, 


PROGRESSIVE STUDIES 


FOR THE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


G. HENSCHEL. 


IN TWO PARTS. 


, 


Part —STUDIES IN SUSTAINED SINGING (Low Votce). 


Part II—STUDIES IN FLORID SINGING (Low Voicgz). 





Part I.—STUDIES IN SUSTAINED SINGING (Hicu Voice). 


Part II—STUDIES IN FLORID SINGING (Hiax Voice), 





Part I.—STUDIES IN SUSTAINED SINGING (MeEpivuo Voice). 
Part II—STUDIES IN FLORID SINGING (MeEp1um Voice). 


Price Four SHILLINGS EACH PART, 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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SCALE OF TERMS FOR ADVERTISEMENTS. 











£ 8.0, 
Two Lines . aS oe we io” 20 0 30 
Three Lines ae se . Of 3 4 
For every additional Sine na as os © 010 
HalfaColumn .. oo oe oa oo 2 0 © 
AColumn .. ee ee oe es oe 4 0-0 
A Page oe oe oo oe ars oo 910-0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements should reach the Office 


NOT LATER THAN THE TWENTIETH 
of each Month. 








OR SALE, a Seven-Octave Concert Grand 


PIANO, by Broadwood, in rosewood case, in splendid condi- 
tion; two fine Cellos, by Banks; a complete set ‘of 16 Brass _Instru- 
ments, by Distin: Drums, Stands, &c., complete, all in good order ; 
6 Clarinets, by Boosey, Hawkes, &c. One Sudamore Organ, in oak 
case, one manual and pedals; two large Harmoniums. Apply for 
particulars to H. Millington, Musicseller, Trowbridge. 





ey 


MUSIC 


MILITARY BAND 


ARRANGED BY DAN GODFREY, Jun, 


THREE DANCES 


FROM THE MUSIC TO “ HENRY VIII.” 
COMPOSED BY 


EDWARD GERMAN. 


Price Fifteen Shillings. 


BENEDICTUS 


FROM SIX PIECES FOR VIOLIN 
COMPOSED BY 


A. C. MACKENZIE. 
Price Five Shillings. 


WEDDING MARCH 











CoMPOSED AND DepicaTED To H.R.H. THe Duke or York, KG, 


WILLIAM CRESER. 


Price Three Shillings and Sixpence. 


BALLET MUSIC 


FROM “COLOMBA,” AN OPERA 
COMPOSED BY 


A. C. MACKENZIE. 


Price Fifteen Shillings. 








SELECTION FROM 


MORS ET VITA 


COMPOSED BY 


CH. GOUNOD. 


Price Fifteen Shillings. 


ORCHESTRAL BALLAD 


COMPOSED BY 
STEWART MACPHERSON. 
Arranged by GeorGE MILLER (Bandmaster, Royal Marines). 
Price Fifteen Shillings. 








In the Press. 


HUSARENRITT 
TONBILD AUS DEM KRIEGERLEBEN 
COMPOSED BY 


FRITZ SPINDLER. 


Price Ten Shillings. 





In the Press. 


SELECTION FROM 


THE REDEMPTION 


COMPOSED BY 


CH. GOUNOD. 


Price Fifteen Shillings. 





In the Press. 


POLONAISE 


FROM “LIFE FOR THE CZAR” 
COMPOSED BY 


M. I. GLINKA. 


Price Twelve Shillings. 





In the Press. 


COURANTE 


FROM THE MUSIC TO HERMAN MERIVALE'S DRAMA 
“RAVENSWOOD” 
COMPOSED BY 


A. C. MACKENZIE. 


Price Twelve Shillings. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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jy ORGAN for SALE, by Hitt and Son. 


Built 1872. Two manuals, 11 stops. Address, Vicar, St. Mark’s, 
Leamington. 
MERICAN ORGAN (English made). 3 full 
rows, 2 half-rows, and sub-bass.. All usual mechanical and com- 
bination stops (18 in all) and knee-swells. Excellent tone. Hand- 
some walnut case and stool. £24, cost nearly £40. Apply, Choir- 
master, 14, Woodville Gardens, Barnes, S.W. 


RGANS for SALE.—NORMAN_ BROS. and 
BEARD have six good Second-hand CHURCH ORGANS for 
SALE, of one, two, and three manuals, by WaLKER, HILL, BisHop, 
and other Builders, ranging from £65 to £700. Full particulars will be 
sent on application to NORMAN BROS. and BEARD, Organ 
Works, Norwich. 


()RGANS for SALE or HIRE.—8 new 2-manual 
Organs, 10 to 28 stops. 3 second-hand Organs: 18 stops, 
manuals; 24 stops, 3 manuals, and 40 stops, 3 manuals. 4 one- 
manual. A. Monk, 550, Holloway Road, London. 


FOE SALE.—CHURCH ORGANS. One and Two 


Manuals. Full compass. Gas Engine with Bellows; also 
Hydraulic. Speechly and Sons, Saint Mark’s Road, Dalston, N.E. 


RGAN (Pipe), 9 ft.g high. Handsome mahogany 

case, gilt front, 10 stops, including Vox Angelica, oboe, Bourdon; 
independent pedal organ ; good powerful tone; perfect order; double- 
feeder bellows, &c. Suit church or mansion. Lead 500 persons. 
Price 55 guineas. Photo, six stamps. 52, Hazlewood Crescent, West- 
bourne Park, London. Seen by appointment. 


pARLY DISPOSAL, ORGANS (new and second- 


hand); complete modern compass; 12 and 19 stops. Church or 
chapel. W.E. Richardson, Organ Works, Hulme, Manchester. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS by Bett, Karn, Estey, &c. Several very fine 
instruments at low prices for cash. A single Manual and Pedal, by 
Estey, 25 guineas; several large and powerful Harmoniums, by 
ALEXANDER, TRAYSER, &c. Two-manual Organ, by TRAYSER, 35 
ineas, cost 85. Two-manual with 12 sets, by ALEXANDRE, 25 guineas. 
tage and Sons, 56, Red Lion Street, Holborn. Estbd. 1867. 


FOR SALE.—Large Two-manual HARMONIUM. 


31'stops, 24 octaves pedals, 10 complete sets of reeds on manual 
and2setson pedals. A bargain. Stockley and Sabin, Birmingham. 


H{ARMONIUM, two manuals and pedals, 64 sets 


of reeds, 17 stops, Venetian swell, foot and hand-blowers. In 
handsome maple case. £45. Baynton, 93, King Edward Rd., Hackney. 


IPE ORGAN (second-hand) REQUIRED. Must 

have effective Swell of nine or ten stops and independent pedal. 

Send specification, stating name of builder, and terms for hire or pur- 
chase, to Organ, 88, Church Road, Richmond, Surrey. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. Itis 
less expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


AMERICAN (suction) and ENGLISH (pressure) 
SYSTEMS are combined in the “COLLEGE” PEDAL 
AMERICAN ORGANS. Built to suit individual requirements. One, 
two, or three Manuals. Pure and characteristic tones; artistic 
Voiceing ; high-class mechanism. College of Organists’ Scales, posi- 
pal C., strictly adhered to. See testimonials from appreciative 
a mag &c., and prices from the Makers, Ed. Snell and Co., 32, 
bury Road, Bayswater, London, W. (Established 1864.) 


SHOP and HOUSE now used as a Pianoforte 

é sod Music Business (for twenty years) for SALE. Stock small, 

beesty of Bro eo ae a y eran. for a pushing young man 
m). Particulars, address, J. H. D., M =. 

wer and Co., 1, Berners Street, W. ’ oe 


\esic and PIANO WAREHOUSE for imme- 
silts diate DISPOSAL, through illness. House and shop; central 
io a 9 years’ lease. Stock and fixtures at valuation. Bargain for 
| geticman. Apply, H. L. Whatley, Solicitor, Malvern. 


PIANOFORTE BUSINESS or PARTNERSHIP 
Le EQUIRED. Must be sound concern and capable of develop- 
* Advertiser has had twenty-five years’ experience of the busi- 


hess, Particulars and capital i F y 
requ Noe 
feet peta oe to T. E. B., Messrs. Novello, 


Me MORLEY PHILLIPS can negotiate the 


fat SALE of a genuine MUSIC BUSINESS. Favourite riverside 


Co i 
lave been let at ene shop and house. Rent only £50. Four rooms 
























































fin, Grecy Profits, under very inferior management, about 
. chance for business man i 
& Great Sattet tes . Business Transfer Offices, 





FOR SALE, a COLLECTION, consisting chiefly of 
shout so altogether ERUMENTS (Violins, Violas, Cellos and Bass), 
Printer, Laupheim, Wartemberg. Address, for particulars, Carl Bohm, 
BASSoon, by Boosey, 


wna instrument and perfect. 





for SALE, for {12 12s. 
Latest design. Sherlock, Tyne- 


XUM 


ROFESSIONAL VOCALIST wishes to join 
Quartet Party as SOPRANO for Winter Season. Répertotre, 22 
Oratorios. Address, Oratorio, Novello, Ewer and Co., 1, Berners St., W. 


¥. P. GOIVIER @ CO., 


4, GREAT MARLBOROUGH STREET, 


LONDON, W. 
HIGH-CLASS STRING MAKERS FOR 





VIOLIN, 
VIOLA, 
VIOLONCELLO, 
D. BASS, 
HARP, 
GUITAR, 
MANDOLIN, 
&c., &e. 





Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 20th of every 

month, Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


[ MPOR TANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. 

UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 

London: B. Wituiams, 19, Paternoster Row, E.C. 


UTHORS’ WORKS revised, corrected, and scored 
for all Instruments by M. B., late Principal at a Continental 
Conservatoire. 92, Percy Road, Uxbridge Road, W, 


IOLIN STRINGS.--Send 9d. for samples of four 
best ““E” Strings. Alphonse Cary, Clapham Junction, S.W. 


ASSOCKS.—s500 New, Tailor-made, all sizes, 
Black and Coloured, from gs. to £1. Also Surplices, from 3s. 
Surplice, The Church Agency, Lombard House, E.C. 


“TUNERS, REPAIRERS, &c., requiring Tuning 

Hammers, Kits (guaranteed), or TOOLS of any description, 
Reeds, Fittings, Materials. Please send for my complete Price List. 
Karl Wagenhaus, 2, City Road, Hulme, Manchester. 


Jy YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent “ Perfect’ Prize Medal Engines are the 
best. 1B., Vernon Street, King’s Cross Road, London, W.C. 


“ROWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


























T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 





HOPE-JONES 
ELECTRIC ORGANS 


, TAKE LESS THAN HALF THE USUAL SPACE. 
GIVE INCREASED POWER AND VARIETY OF TONE. 
MAY BE BRACKETED ON WALLS OR SUSPENDED. 

OFTEN SAVE CONSIDERABLE EXPENSE. 


Address, The Hope-Jones Electric Organ Company, Ltd., 
Argyle Street, Birkenhead. 








D’ALMAINE’S 
PIANOS AND ORGANS 


GREAT SALE. 
Dealers ard Professionals specially invited. 
Large Discounts to Trade and Profession. 


D’AvcmaineE and Co. (Established 108 years), 91, Finsbury 
Pavement, E.C. 
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THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


ESTABLISHED 1843. 


CEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 
NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


“ The most PERFECT PIANOS of the day.” 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 
ORGAN STUDENTS SHOULD TRY 


RUMMENS’ 


Organ Pedal Attachment for Pianofortes 


AS ADOPTED BY THE COLLEGE OF ORGANISTS. 
Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 

Equal to Organ Practice. Testimonials from all the chief Organists 
of the day. 

Write for particulars to H. J. RuMMEns, 47, Church Rd., Brixton, S.W. 














- tama eee 

HE TRAINING of MEN’S VOICES. By B, 

Davipson PALMER, Mus. Bac., Oxon.—Synopsis: Ah all 
prevailing error.—Chest-voice and falsetto.— Breaks and regist 
real and imaginary.—The secret of Voice-Production.—The male Alto, 
—Loss of voice by public speakers.—The boy’s voice at the breakine 
period.—Male and female voices compared.—True explanation of the 
scarcity of Tenors. 

Price 6d., post-free, of the AuTHoR, 2, Highwood Road, J 
Holloway, N.; or, of JosepH WILLIAMS, 24, Berners Street, W. 


Seo 

P RACTICAL HINTS ON BOY CHOIR 

TRAINING. By G. Epwarp Stusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York, 


Sixth Edition. 

A useful treatise on the vocal training of Chorister Boys, embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject in a plain 
and practical way, and will be found of value to all who are entrusted 
with the training of boys’ voices. It is highly endorsed by leading 

+ ey and Choirmasters both in England and America, Price 

s. 6d. net. 
. London and New York: NoveE.to, Ewer and Co, 


——— as 

‘THE Editor of a Collection of SHORT INTROITs 

(which are to be published almost immediately) will be glad to 

receive MS. from Composers who may care to contribute to the work, 
Address, Music, The Poplars, Elland. 


ANTED, the S.P.C.K. ‘Book of Common 

Prayer with Plain Song,” edited by TuRLE, and JEBB’s “Choral 
Service of the Church.” For SALE, Jess's “ Chora! Responses and 
Litanies,” Vol. I., folio, scarce, good as new. Pub. 1847, at 30s, 
Address, G. J. Tredaway, Organist, Clumber Park, Worksop. 


O COLLECTORS.—A quantity of old GLEES 

and MADRIGALS for SALE, mostly Alto. Volumes of 

Warren’s Glees, &c. Apply, X. Z., Messrs. Novello, Ewer and Co, 
1, Berners Street, W. 


FOR A FAITH THAT WILL NOT SHRINK, 
The words of Hymn, No. 278 (A. and M.), set to music asan 
Anthem for general use, by JoHN A. METCALFE. Price Threepence, 
Also, PREVENT US, O LORD. Anthem by same Author. Price 
Threepence. 
London and New York: NovetLo, Ewer and Co.’ 

Just Published (in two keys). 
ONGS by Ferix W. Mortey, M.A., Mus.B.: (1) 

“ All for Thee,” (2) “‘ The Birds.” 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 


Just Published. Complete, Is. 
‘T WELVE VESPER HYMNS. To be sung at 


the conclusion of Evening Service. Set to music by various 
Composers. Complete, 1s.; separately, 1d. each. 
THE ORGANISTS’ HANDBOOK of ACCOMPANIMENTS to 
the Creeds, Lord’s Prayer, &c. Is, net. 
Hart AND Co., 22, Paternoster Row, E.C. 
Fourth and Fifth Thousand. 
VV ESPER HYMN. To be sung after Evensong. 
Words and Music by Georce Kerr. ‘A very charming 
hymn-tune.”—Sir John Stainer. Oncard. Price One Penny. 
London and New York: Noveto, Ewer and Co. 
Words alone, for congregational use, One Shilling per hundred, of the 
Auruor, 100, Gordon Road, Nunhead, S.E. . 


\ | AGNIFICAT and NUNC DIMITTIS in F 
By ARTHUR CaRNALL. Price 4d. 
London and New York: Novetto, Ewer and Co 


Fourth Thousand. ’ 
MAGNIFicAT and NUNC DIMITTIS in E flat, 
by Witxiam S. Vinnine, Mus. Bac., Cantab. Price 3d. 
London and New York: Nove.o, Ewer and Co. 


HALL MUSICIANS COMBINE? — WOOD 

WIND OF MODERN ORCHESTRA.—PLEA FORENGLIS 
MUSIC. See June Musical Opinion and Music Trade Review. 
210 cols, of Musical Literature and Advertisements. Price 24. rod 
book and musicsellers; Railway Stalls; (post, 34d.), 15% Ho 
Bars, London, E.C. 












































O COMPOSERS.—Libretti for Sale. Two English 

Operas (Dramatic subjects), Historical Cantata, Lyrics for Songs, 

&c. Recent assignments: an Opera, a Cantata, and Song Lyrics. 
Lyrico, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


COMPOSITIONS by ALFRED H. ALLEN. 
THREE SACRED SONGS (with Accompt. for Pianoforte and 
Organ obbligato). 4s. net, post-free from the Composer, Newton 
House, Clifton, Bristol ANDANTE CON MOTO (Original 
Compositions for the Organ. No. 138). 6d. net. 
London and New York: NovELto, Ewer and Co. 


SELECTION of ORIGINAL SINGLE and 
DOUBLE CHANTS. By H. J. We1n1z, Organist and Choir- 
master of the Church of St. Mary, Mendlesham, Suffolk. Price 2d.; 
or, 1s. 6d. per doz., post-free. 
“ Exquisitely harmonized.” 
“Extremely tuneful and melodious.” 
‘ We hope to see others from the same able pen.” 











To Choral Societies. 
HANDEL SELECTION. 


MESSRS. NOVELLO, EWER & CO. having some = 
remaining of the Selection of Music performed at the 
TRIENNIAL Musicat FESTIVAL, are prepared to supply coples# 


NINEPENCE EACH. 


An opportunity is thus afforded to Choral Societies of 
excellent selection of favourite Choruses, Solos, &c., from 
Works at a merely nominal price. 


London and New York: NoveLLo, EWER and Co. 
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CHURCH MUSIC 





BY 
EDWARD BUNNETT, Mus.D., Canras. 
. nit niga 
laudamus in E. Four voices oo oe we Swe 3. 
ee and Jubilate in E. Four voices .. ‘x se <a Sm 
Magnificat and Nunc dimittis in E. Four voices .. eo ee 3d. 
Cantate and Deus Misereaturin E. Four voices .. ae a & 
aesteas Rag Sol-fa, 
Magnificat and Nunc dimittis in ae ‘i ve cc os Idd. 
a ” ” A oe oe oe oe <o a 
EF ee oo ee ee oo 14d. 


” ” ” 
ANTHEMS. 

Wurt-Sunpay— I will magnify Thee.” Four voices .. oo 5 

ns e - Tonic Sol-fa_ .. “a 

- »  ‘“Ifyelove Me.” Fourvoices .. ee +. 3d. 

“The Lord is my Shepherd” Four voices .. ‘7 ae ee $0 


“ lad.” Four voices sie oe ve : ; “a <o aa 
oe wees tl lk Oe 
HYMNS. 


Twenty-four Original Hymn Tunes .. oe oe “ ce & 
Twelve Original Hymn Tunes .. “a eo ee eo ee 30. 
Amen(on Card) .. ee ee ee “ ee ee ee Id. 


Three Short Organ Pieces “a us ‘a ua eo §‘met mm 
Larghetto in A flat major. 
Allegretto Pastorale in A major. 
Andante con Moto in F major, 
Minuetto «. oe ne we te wee net ts. 6d. 
Twelve Short and Easy Pieces .. “ Pe oe 1» ©«—«-28. Od. 
LagoinE flat .. ee ee oo we 0 «10. 00. 
AveMaria .. 9 oe ee ee ee ee 1s. 6d 


London and New York: NovEL.Lo, Ewer and Co. 





Twenty-fourth Edition. 
ee COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
cloth; separate vocal parts, 2s. each. Tonic Sol-fa Notation, Score, 


18, 6d, 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
andCANTICLES, Pointed for Chanting by B. Sr. J. B. Joutz. 
lant pe, price 2s, 6d. This Psalter, having been collated with the 
ed Books, is free from the errors contained in all other pointed 
wan through printing from the incorrect copies commonly sold by 
e Stationers. 








Tenth Edition. 
JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 





Seventh Edition. 
JOULE'S DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


ANGLI- 


VOCAL SCORE, OLD NOTATION. 26TH To 30TH THOUSAND. 


A HARVEST PASTORAL 
SUITABLE FOR USE IN PLACES OF WORSHIP 


WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 


THANKSGIVING SERVICES. 


“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 
fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.”—Gloucester Citizen. 

“The work, like the ‘Holy City,’ is full of beautiful orchestral 
passages, while the vocal score abounds with charming numbers.”— 





Bucks Herald, 
“¢Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength.... The 


composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject.”"—Bradford 
Observer. 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.”—Birmingham 
Weekly Dart. 

““*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice... . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”’—South Wilts Express. 

“Full of flowing melody.”—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 


Tonic Sol-fa Edition, 9d. Band Parts on loan, 
London and New York: NovetLo, Ewer and Co, 





Seventh Edition. 
me ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B, St. J.B. Joure. Price 3d. ° 
London and New York: NoveLio, Ewer and Co. 





Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 
‘ as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
unes, for Long, Common, Short, and Peculiar Metres; together with 
til Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

Music of the Reproaches; the Seven Last Words; and Litany 
unes, &c, London and New York: NovELLo, EWER and Co. 





Published June, 1893. 
HE OFFERTORY SENTENCES (complete, 


+ without the repetition of words). Set to music by G, GAFFE. 
Hades Published by NOVELLo, Ewer and Co.,, 1, Hacaaes St., W. 
an om copies may be obtained. Specimen copy sent post-free for 
hagas Address, Mr. G, Garre, 4, London Road, St. Albans, 





HE ENGLISH GRADUAL.—Words of the 
Fs ae Graduals, Proper Offertory Sentences, Communions, 
Revai Sundays and Feast Days throughout the year; also for 
fquiem Services for the Dead; a ording the Church’s own Words 

sg po to set to Music for Anthems. Price 1s. 

ondon: Masters and Co., 78, New Bond Street, W. 


ILL'S EASY VOLUNTARIES.— “ Messiah,” 
tess Elijah,” “St. Paul,” “Creation.” 1s. each book. Easy 
aids.” d ys Vd 9. 2d. oo — Part-Song, “ Three Merry 
"4d, emoria ¢ ” 
Modulator, 38, 6d., 18. 6d. and 64°” ae & oe 
ndon and New York: NoveELLo, Ewer and Co, 


KYRIE in CANON (Prize Medal). 
+ \LEMSON, M.A., F.C.C.G. O d, 1d. 
‘py from Compossr, Taunton, Mass., USA. : 








By WALTER 


Free specimen 


AGNIFICAT and NUNC DIMITTIS in E flat. 
By Joun G. Puixurps. “Easy and effective. Suitable for 

Parish Choirs.” Price 3d. 

London and New York: Novetto, Ewer and Co, 


EW TUNES (seven) for SUNDAY SCHOOL 

FESTIVALS and ANNIVERSARIES. Music, 7s. per 100; 
words, 2s. Special title page free, for quantities. Send stamp for 
sample to Sunday Schoel Union, 1, Piccadilly, Manchester. 


THE ORGAN: 


A MONTHLY JOURNAL DEVOTED TO “THE KING OF 
INSTRUMENTS.” 
Yearly Subscription, tos. 5d.; Single copies, 1s. 
Everett E, Truette, Editor and Publisher, Boston, Mass., U.S.A. 
Nove.to, Ewer and Co., Sole Agents for Great Britain. 


CHOOL SONGS for One or Two Voices (ad lib.) 
by FREEMAN Wuartmoor, Mus. Bac., Cantab. 

No. 1., FAIRY SONG. (In both notations.) 3d. net. 

“ Rédemanded, so admirably did the children sing the dainty music.” 

Leeds Mercury, Nov. 20, 1889. 

No. 2. TO THE CUCKOO (in both Notations). 2d. net. 

“Charming School Songs.”—Newcastle Weekly Chronicle, March 12, 











892. 

“Tuneful and graceful little compositions. Just the thing for school 
practice.”—Queen, July 9, 1892. 
London and New York: NovELLo, Ewer and Co. 


For MALE-VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeEorGE RISELEY, 

London and New York: Nove.to, Ewer and Co. 








T° CHORAL SOCIETIES.—For SALE, a large 
number of Chorus Parts, Vocal Scores of Sacred and Secular 
Works, Cantatas, Part-Songs, &c. Application for Lists to Dr. 








ton, Mass., U.S.A.: MILEs & THOMPSON, 13, West Street. 


XUM 


Bunnett, The Close, Norwich. 
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THE 


| STUDENT'S SERIES 
| VIOLIN SOLOS 


nt WITH 


| PIANOFORTE ACCOMPANIMENT. | 








BEING A COLLECTION OF PIECES, CLASSIFIED IN A SYSTEMATIC 
MANNER, AND ON A GRADUATED SCALE, ser TC 
FROM THE ELEMENTARY TO THE MOST ADVANCED STAGE. y 


SELECTED, ARRANGED, AND COMPOSED WITH 


FINGERING, BOWING, MARKS OF EXPRESSION, &c. 
| L 


THE 


EDGAR HADDOCK. 














| ALF] 
i 
| DIVISION 1, EASY. (The First Position only.) foe 
| d. s. d his is the 
1. Four little Pieces ae .. R. Schumann ; o| 7. Yankee Doodle. Caprice .. E. Haddock 4 0 Jost Pails 
| 2. English Airs transcribed .. E. Haddock 4 0 | 8. Three Songs without words .. Mendelssohn 3 0 Specimen 
| 3. Scotch Melodies. Fantasia .. E. Haddock 4 0} g. Russian Airs transcribed oe E. Haddock 4 0 TUMo 
4. Two Christmas Pieces .. Mendelssohn 3 o|10. Impromptu in A minor .. EE. Haddock 3 0 Dick 
| 5. Reverie and Moto perpetuo ... E. Haddock 4 0 | 11. Suite in A oe +» Corelli 4 0 Tom 
6. Irish Melodies. Fantasia .. E. Haddock 4 0/12. French Melodies. Brilliant Cagave E. Haddock 5 0 yee 
DIVISION 2; EASY. (The First and Third Positions.) FO) 
' s, a. 
1. Serenade Ae a a .. Haydn 3 ; |13. Adagio .. ae Be rr .. Rode 4 0 
2. RondoinG .. ae a Beethoven 4 0/14. SonatainC major .. oe .. Weber 5 9 
3. Two Nocturnes ee .. F, Burgmiller 4 0 | 15. Adagio .. “et 5G re L. Spohr 3 9 
| 4. Andante and Allegro .. ae .. Handel 3 0{|16. Minuet and Trio ne ee Be Haydn 3 9 
5. Allegretto (Hymn of Praise)... Mendelssohn 5 0/17. Nocturne ee oe ar .. Chopin 3 ° 
6. Ave Maria ve ar ae Schubert 3 0/18. SonatainF major .. is Beethoven 6 0 
7. SonatainE minor .. as .. Mozart 5 o | 1g. Duet in C major . sis .. Kuhlau 6 0 Stuer Lu 
8. Military March ‘ ts Schubert 4 0/20. War March of the Priests .. Mendelssohn 4 ° H 
g. Wiegenlied and Abendlied ae M. Hauser 3 0/21. Adagio Cantabile oe ae .- Haydn 3° YM 
10. Two Italian Melodies . ..  C.deBeriot 4 o|22. AdagioinE major .. se J. S. Bach 3 ° 
Ir. SonatainD .. ne si Schubert 6 0/23. SonatainD major .. ‘ie .. Mozart 7 § 
12. Two Melodies ... a ar B. Molique 4 0|24. Gavotte and Rondo .. re J. S. Bach 3 ° om 
Cc 
REV, 


EDWIN ASHDOWN 


(LIMITED), 
NEW YORK. LONDON. TORONTO. Lon 
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Just Published. 



























































2 BRISTOL TUNE BOOK 
VIOLIN AND PIANOFORTE 
pica CompLeTe Epition, 1891, 
J. D. DAVIS. CONTAINING 
(Op. 21.) 
Prec end 905 TUNES AND CHANTS. 
POLONAISE. LEGEND. 
BARCAROLLE. ROMANCE. sacha eiicn miami 
MAZURKA. SERENADE. A COMPANION TO ALL HYMN BOOKS. 
Price Three Shillings and Sixpence net. a 
s. d. 
London and New York: Novetto, Ewer and Co. No. 17. Limp Cloth a 0 
} a x » 18. Cloth Boards, red _— 6 oO 
EARLY SPRING |  : = ssaiotOn $3 
»» 20. Tonic Sol-fa 3 6 
Communications and enquiries as to copyright, and also 
ALFRED, LORD TENNYSON as to supplying at reduced prices, may be addressed to the 
‘IC Bristol Publishers. 
sET TO MUSIC FOR CHORUS & ORCHESTRA London and New York: NoveELLo, Ewer and Co. 
BY Bristol: W. and F. Moreau, Clare Street. 
VYVYAN WALLIS POPHAM. And all Booksellers and Musicsellers. 
FOR HARVEST FESTIVALS. 
PRICE ONE SHILLING, 
Score and Orchestral Parts, MS. A SO N G O F Pp RAISE 
BY 
London and New York: NoveEtto, Ewer and Co, EDM UN D ROGER S. 
A Sacred Cantata, specially composed for Harvest Festivals. 
THE SPIDER AND THE FLY sia er agp crows. 
O sing unto the Lord oe ..By Dr. J. F. Bridge 4d 
sing un Re ee , 
NEW HUMOROUS PART-SONG Let the heavens rejoice .. ia = . Gustav Ernest a 
For mixed and Male Voices, by a ae! is the Lord’s .. ‘<a W. J. Pressey 3d. 
es of all wait upon Thee ‘ George Belcher 3d. 
ALFRED J. CALDICOTT, Mus. Bac., Canras. Gren ie tite Led ond Manveliows ‘Fak Adee 0 
COMPOSER OF Feast of Harvest .. Frank Adlam 3d. 
Homty Dumpty. Where are you going, my pretty London: Martuias and STRICKL AND, 23, Princes St., Cavendish Sq. 
ack and ji mal J 
It Hoe Sobbing quartet, &c. NEW ANNIVERSARY ANTHEM. 
s. d his is the house Jack built. 
40 Just Published. MeETzLeER and Co., 42, Gt. Marlborough Street, W. 
‘ F Specimen copies, Post-free, 6d., of the ComPoSER, a Cromwell GIVE THE KING THY JUDGMENTS 
3 Road, S.W. Special terms to Societies. By FRANK ROEBUCK. 
4 0 Price F : 
30 }UMOROUS PART- SONG, by eaten sane. :marghonn cal Mana, edhe, 
Dickory, dickory, dock .. Great successes by same COMPOSER :— 
i 4 0 Tom, Tom, the Piper’sson .. e THE EARTH IS THE LORD'S. 6th Edition . 7a oo 
50 London and New York: NoveELto, “Ewer and Co. BLESS THE LORD, O MY SOUL. 3rd Edition 3d. 
Just Published. PLAIN- -SONG MUSIC. Edited by Rev. H. A. 
tre Wacker, M.A. Missa in Duplicibus, 3d.; Missa de Angelis, 
FO U R PA RT SO N G S 3d.; Organ, 2s.; Missa Regia, 3d.; Organ, 2s. ; > Dumont’ s Mass, No.2 
_ (Easy, like Merbecke’s Service), 3d. ; Organ, 2s.; Te Deum Chant, 
For S.A.T.B from a: pers Sequence for Solo ke~ - ae: in 
q aie eny F Bourdon, e Ho ommunion, Rules for anting 
y , 1. A LOVE SONNET. Collects, Epistles, and Greta ond other music; Organ for Sursum 
o 4 2. ROSALIND’S MADRIGAL. oe Noster, Versicles and Responses for Matins and Even- 
oan 3. GO, PRETTY BIRDS. song, ; 
rae 4. GOOD-MORROW. London and New York: Nove to, Ewer and Co. 
ae Ae COMPOSED BY 
a W. H. SPEER SHEET MUSIC. 
n 6 0 (Op. 5). es 
160 Bs Price Fourpence each. TO MUSICSELLERS AND TEACHERS. 
: TNLEY Lucas, Weber, Pitt and HatTzFELp, London and Leipzig. 
n 4 
SEVERAL TONS OF NEW AND CHOICE 
3 ; HYMNS FOR SOLDIERS COPYRIGHT 
3 
oes SUITABLE FOR USE AT ALL PIANOFORTE PIECES, SONGS, AND DANCES, 
h 39 MILITARY SERVICES At Copies IN GOOD ORDER AND THE BEST EDITIONS ONLY. 


SELECTED CHIEFLY FROM “THE HYMNARY” 


REV. ARTHUR ROBINS, M.A., 


PRICE ONE PENNY. 











100 Copies, 8s. 4d.; 1,000 Copies, 75s. 
Sample Parcels of 20s. worth, post-free, 1s. 
Publishers’ Stocks purchased for cash. 





WILLIAM LEA, 





London and New York: Novetto, Ewer and Co, 


XUM 


50 AND 52, CHURCH STREET, LIVERPOOL. 
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WRITTEN AND COMPOSED EXPRESSLY FOR SCHOOL 
USE ON SPEECH DAYS. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 


VERSE BY 
Mavup BALpwIck 


MUSIC BY 


ALFRED R. GAUL. 


“Mr. Gaul has followed up his beautiful Cantata ‘ Una’ with a com- 
position which, while full of charm, is in no wise to be compared with 
his more ambitious efforts. ‘The Legend of the Wood’ is a juvenile 
operetta in one act, the words—very pretty in their simplicity—being 
by Miss Maud Baldwick. We recorded the fact that the operetta was 
performed a few days ago, and we have very little doubt of its speedily 
becoming a popular favourite at schools. Mr. Gaul’s music is very 
tuneful, and he has provided some taking and effective melodies for the 
vocalists, and for the chorus of ‘mortals’ and‘ fairies.’ One of the 
most graceful pieces is the chorus and dance, ‘ Now we fairies ina 
ring,’ tempo di valse; though it is a somewhat difficult task to single 
out parts for special commendation where the merit is so even through- 
out. Mr. Gauland Miss Baldwick are certainly to be congratulated 
upon this attractive trifle, in which evidence is provided of much skill 
expended upon a small affair. Simple as the music is it is always 
scholarly, and the verses are far above the average.”—Birmingham 
Daily Gazette. 











Price One Shilling. 
Sol-fa Edition, Eightpence. 


London and New York: NovVELLo, EWER and Co. 
FOR FESTIVAL anp GENERAL USE. 


NEW ANTHEMS, SERVICES, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 
*THEY SHALL MOUNT UP WITH WINGS, AS EAGLES. 5th1,000_ .. 4d. 
Contains Two vigorous Full Choruses, and a Semi-Chorus (or Quartet). 

Also, an alternative Bass Solo, for use instead of the Semi-Chorus, 
if preferred. Band Parts for Strings, Flute, Oboe, Clarinet, 
Bassoon, 2 Cornets, and 2 Trombones, now ready. Strings and 
Flute, 1s. each net; other parts, 8d. each net. 

*BREAK FORTH INTO JoY. 11th 1,000 .. ‘ie a6 ne os ae 
(Sung at Choral Festivals in Downpatrick Cathedral and at Begelly.) 
GIVE GLORY UNTO THE LorD. 15th edition.. s os on Bae 
O HOW AMIABLE. 3rd 1,000 = oe ve - ‘0 a: as 
THE LAMB SHALL LEAD THEM. (New) oe oe zs Pee 
FavourITE MAGNIFICAT AND NUNC DIMITTIS IN F (55thedition) 4d. 

(Selected for five Choral Festivals this year.) 
PopuLaR MAGNIFICAT AND NUNC DIMITTIS IN E Fiat, 18thed. 4d. 
New TE Devo rn G (oth edition) = a 20 .. 4d 
*New Easy Hoty ComMMuNION SERVICE in G, 3rd 1,000.. <a hs 


A selection of pretty Hymns and Tunes, 
FLOWER SERVICE. 





Complete, price 2d.; Words only, 3s. 6d. 
er 100. 
“ Easy to learn, yet full of beauty.” ‘Gems of melody.” 
Those marked * are also published im Tonic Sol-fa. 
London: WEEKEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Sumy, 174-176, Wabash Avenue. 


Sixth Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Rineway. 
Music comMposED By ROLAND ROGERS. 


Price Fourpence; Sol-fa, Twopence. 

Sung with immense success by Eaton Faning’s Select Choir at 
the Ballad Concerts, St. James’s Hall; Wolverhampton Festival 
Choral Society, the Chester Festival Choral Society, the Cambrian 
Choral Society (Birkenhead), and, as a competitive piece, at the 
National Eisteddfodau, Wales. 








Also by same Composer: 


FESTAL ORGAN MARCH. 


“ Thanks for the dedication. I like the March very much indeed.’ — 

F. A. Gore OUSELEY. 
Price One Shilling and Sixpence net. 
Also, 
CANTATA, “PRAYER AND PRAISE.” 
Four Shillings net. 

Most useful asa reference for the requirements of the degree of 

Mus. Doc., Oxon. 
London and New York: Novetto, Ewer and Co. 





JUST PUBLISHED. 
Demy OcTAvo, CLOTH, GILT, PRICE S1x SHILLINGs, 





A SHORT HISTORICAL ACCOUNT 


OF THE 


DEGREES IN MUSK 


OXFORD AND CAMBRIDGE 


WITH A CHRONOLOGICAL LIST OF GRADUATES IN 
THAT FACULTY FROM THE YEAR 1463 


BY 


C. F. ABDY WILLIAMS, 





ExTRACT FROM PREFACE, 


The attention which has of late years been given by our Universities 
to the cultivation of music, and the endeavour to again make the 
degrees of Doctor and Bachelor in that faculty of substantial value, as 
marks of real musical erudition and culture on the part of the holder, 
as was formerly the case, have induced me to try and investigate the 
early history of these degrees which are peculiar to the English 
Universities, and are practically unknown abroad. 

I have traced the course of the degrees from the earliest time they 
are mentioned to the present day, when the tendency becomes more 
and more marked to place music on a level in every respect with the 
other faculties. 





LONDON & NEW YORK: NOVELLO, EWER AND C0, 


ANTHEMS for TRINITYTIDE. 


Beloved, let us love one another .. .. Gerard F. Cobb 1d. 
Beloved, if God so loved us ‘ i 
*Blessed is the man .. 
Blessing and Glory .. a we ae et Boy 
*God so loved the world .. ms we Matthew Kingston 144, 
Grant, O Lord.. - ae st oe ee ee Mozart rid. 





*Holy, holy, holy .. ars Crotch 34. 
How goodly are Thy tents .. .-F, Ouseley 1d. 
How lovely are Thy dwellings .. _ Spohr 144. 
*Il am Alpha and Omega .. J. Stainer » 
I beheld, and lo! ne ae a Blow 6d. 
I know that the Lord is great ..F, Ouseley 144. 
*In humble faith “e ins an .. G, Garrett if 
*In Jewry isGodknown .. Pe J. Clarke-Whitfeld 14d. 
In sweet consent ve o* a re .. E.H. Thorne 34 
Inthe fearoftheLord .. .. ..  « J. V.Roberts 3d 
I saw the Lord we ee ° .. J. Stainer 6d 
i will magnify .. es . +. J. Shaw 34. 
I will sing of Thy power ‘ Greene 4d. 
*I will sing of Thy power .. we A. Sullivan it 
I will sing unto the Lord H. Wareing 34. 
*Lord, we pray Thee se an .. J. V. Roberts 1d 
O Father blest ous a a se .. ee J. Barnby 34. 
*O taste and see Se a ae ae ae .. J. Goss 3d 
*O taste and see ar oe se ae oe A. Sullivan 14d. 
O taste and see ras ‘ A.H. Mann 34. 
*Standupand bless... we ve J. Goss 4d. 
*The Lord is my Shepherd .. ..G.A, Macfarren 1d. 
The Lord is my Shepherd .. ; .- J. Shaw 36. 
The Lord will comfort Zion se .. H.Hiles 6d. 
Thou shalt show me the path of life . Alan Gray 14d 
Whatsoever is born ofGod.. .. H. Oakeley 34. 


Anthems marked thus * may be had in Tonic Sol-fa, 1d. to 24. each. 
London and New York: Novetto, Ewer and Co. 
Just Published. 


SHORT PRELUDES 


AND OTHER PIECES 
FOR THE 


CLAVIER 
JOHN SEBASTIAN BACH. 


Edited, with a short Preface, by JAMES HicGs. 


This Book also includes an Appendix containing Twenty Short as 
Easy Pieces from the Clavier Book of ANNA MAGDALENA Bach 














Price One Shilling and Sixpence net. 





London and New York: NovELto, Ewer and Co. 
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BACH-HARTHAN.—Chaconne. For Pianoforte Solo .. re 

BECHGAARD, ULIUS.—“ Frode.” Opera, in three Acts. 
German and Danish words :— 

Vocal Score a 

—— "Poésies Musicales.” 


ee ee ee or ee _ net 
27 Pieces. For the Pianoforte. 
3 Vols. .- se “é + a eo, oe se CAG 
BOISDEFFRE, R.—Three Pieces. For Violin, Violoncello, 
and Pianoforte. Op.54. .- s- os complete, net 
—— Two Pieces. For Violin and Pianoforte. Op. 57:— 


No. 1. Andante religioso .. es ee ow 
» 2 Chanson Arabe ee oe ee ee e 
BOSSI, E—Two Pieces. For the Organ. Op. 94. No. 1. 
Elévation; No.2. Noel .. xe ee es -. each 
BRUCH, M.—Adagio from the first Violin Concerto (Op. 26). 
Arranged for Violaand Pianoforte ==... ws we we 
BRUNNER, E.—Sonatina. For Two Violins and Pianoforte. 
CASELLA, C.—Ivresse.”’ Caprice Valse. For Violoncello 
and Pianoforte =e e ee ee ae “a 
DEBUSSY, C. A.—String Quartet. Op. 10:— 
Full Score.. ° vs ee oe Pr os «net 
Parts *6 oe ee oe ‘ve te Pe 
DUBOIS, TH.—Deux Piéces de Schumann, en forme de Canon. 
For Orchestra :— 
Full Score oe oe ae Se «e - net 
Parts ‘es a“ “e ee oe oe o 
— “Poémes Sylvestres.”’ For Pianoforte :— 
No. 1. L’Allée solitaire a os ° 
» 2% Les Myrtilles .. 0 re . 
» 3 Les Bucherons ia ee 


4. Le banc de mousse 
» 5+ Lasource enchantée.. 
» 6. Danse rustique we ea es 
— The same . e 3s re c complete, net 
— Ten Pieces. For Organ or Harmonium ‘a oe Pa 
DVORAK, ANT.—Quartet. For Two Violins, Viola, and 
Violoncello. Op. 96:— 


Score . oe ee ee ee ee net 
Parts ee aa re cr re ee és ” 
— Quintet. For Two Violins, Two Violas, and Violoncello. 


Op. vy. od 
core es es xe aa «eo ae “< ten 

Parts oe oe oe is oe ee ee ” 
EWALD, V.—String Quartet. For Two Violins, Viola, and 

Violoncello, in C minor. Op. 1:— 

Score re ‘ae ee fr es re ee 
Parts Pr ws rT Pe ae oe ee ” 

— Thesame. Arranged for Pianoforte Duet 
GILLET, E.—“ Kermesse.’’ For Orchestra :— 


Full Score.. net 


Parts “A a ue ee re Pie ae ines 
GLAZOUNOW, A.—Quartet. For Two Violins, Viola, and 


Violoncello. Op. 1:— 
Full Score... <a ve ae re em ee 
— Elégie. For Viola and Pianoforte 
GRADENER, H.—Trio, No. 2 (D minor). 
Violin, and Violoncello. Op. 25 .. és ae e. ne 
GRODZKI, B.—“ Feuille d’Album.” For Violoncello an 
Pianoforte. Op. 24 .. ee oe oe ee oe : 
— Valse. For Violoncello and Pianoforte. Op.25 .. 
— Barcarolle. For Violoncello and Pianoforte. Op. 27 re 
EASSELMANS, A.—“ Harpe d’Eole.”” Nocturne. For Harp. 
. $2 oe ee ee oe ee ee ee ee net 
HASSENSTEIN, P.—‘In der Fremde.” Six Pieces. For 
Harmonium. Op. 62 i i xe ae ee .. 
MLLABNDER, G.—“ Spinning Song.” For Viola and Piano- 
rte. Op.3 ee xe ee ee oo ee oe 
LACK, TH.—Five Pieces. For Pianoforte Solo :— 
Souvenir de Sicile. Op. 175 .. ee ae ae “r 
Le Chant des Ondines. Op.176 ..  .. ee we 
Sonnet. Op.178.. .. ce a re as ee 
Cs ger Op ly aC nC mre are 
aprice élégant. Op. 180 
LAUB, VASA.— Slavonic Pale.” 
16. Two Books os = 
— “Love Song.” From above. 
Score ee 


For Pianoforte, 
t 


For Pianoforte Duet. Op. 
se ei ea es each 
For String Orchestra :— 
eo nee aa a we ee net 
Meee ve Dive ee feu ee a 
oe D.—Two Pieces. For Violoncello and Pianoforte. 
No. r. 
Hur” 2. 
— Hungar: 
6 garian 


Largo .. oe ee re =e 
Gavotte (in the olden style) ss ee ” 
Rhapsodie. For Violoncello and Pianoforte. 


net 


Cee a ae a es ‘a -. net 
sar J.—Andante from the Violin Concerto (Op. 161). 
REINE Dad for Viola and Pianoforte ne ee + ‘* 

A CKE, C.—Octet. For Wind Instruments. Op. 216a. 
SCHUL TSS as a Duet for Two Pianofortes - ee oe 
Op = E.—Two Pieces. For Two Pianofortes (8 hands). 
No. 1. Festival March re ree a 
» 2, enuet .. ee oe oe oe .. - 
oartaw, N.—Mélodie. For Violoncello and Pianoforte. 
— Elegie, “For Violin and Pianoforte O; s Ke oa 
0 2 5 Opie s< aa ae 

THOMSON, CESAR.—Scandinavian Cradle Song. For Violi 
me, . Pianoforte. See ae “i me << -» net 
assacaglia Ala Handel. For Violin and Pianoforte ,, 

Sold at half-price, if not marked net. 
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LONDON & NEW YORK: NOVELLO, EWER AND CO. 


TO CHORAL SOCIETIES. 
FOURTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR 
THREE SOLO VOICES, CHORUS, AND ORCHESTRA 
WORDS BY 


JAMES SMIETON, M.A. 


MUSIC BY 


JOHN MORE SMIETON. 


OLD NOTATION, 2s. 6d.; TONIC SOL-FA, rs. 


Full Score and Band Parts on hire. String Parts for sale at 16s. 





The attention of Conductors is specially directed to the above 
Cantata, as affording an unusually interesting work for Chorus and 
Soloists. It takes about an hour and forty minutes to perform, and 
has been given with conspicuous success by the Choral Unions of 
Dundee, Broughty Ferry, Airdrie, Peebles, Helensburgh, and Hamilton, 
as well as performances by Miss Holland’s Choir (2), Byfield (2), Uck- 
field, Wakefield, Brondesbury, Glasgow Academy Choir, Glasgow E. 
Choral Society, Newcastle, Montrose, Stirling, Ayr, Kineton, Arbroath, 
Selhurst, Chichester, Reading, &c., Choral Societies. 


SCOTSMAN. 

This beautiful work will enhance the reputation won for its com- 
poser by his similar composition, ‘‘ Ariadne.” It showsa charming gift 
of melody and no small musicianly skill in its merely technical 
qualities. It may be recommended to Choral Societies as well worthy 
of study. ee 

MUSICAL TIMES (June 1, 1892). 

Mr. John More Smieton’s dramatic Cantata “ King Arthur” was the 
piece de resistance at the annual concert by the Glasgow Academy 
Choir on April 29. A better choice could hardly have been made, 
inasmuch as the work has been laid out on lines which cannot fail 
to prove popular amongst the numerous choral societies ever on the 
alert for novelty. Mr. James Smieton’s admirably written libretto 
has, indeed, afforded opportunity for effective musical treatment, 
which is not only graceful and melodious, but eminently graphic in its 
descriptive power, the work, in short, of a craftsman who is steadily 
making progress amongst contemporary composers. 


DUNDEE EVENING TELEGRAPH (Marcu 30, 1892). 

“King Arthur” is called by the composer a cantata, but the name 
hardly conveys to the mind an idea of the elaborate, lengthy, and 
powerful character of the work. It is rather a musical epic, and is 
characterised throughout by a scholarly knowledge of harmony, by a 
variety and richness of effect, and notably by a melodiousness through- 
out that are really remarkable. One notable feature which must be 
mentioned is the effective character of Mr. Smieton’s recitatives. The 
beautiful hymn “ There js a land” was a much relished item near the 
close of the cantata, which ended with a powerful chorus, in which the 
composer calls up all the resources before him to make a telling and 
impressive finish to the work. 


GLASGOW HERALD (NoveEmBER 30, 1892), 

The Eastern Choral Sociey gave a concert last night in the City 
Hall. The work chosen for performance was Mr. John More Smieton’s 
“King Arthur.” Mr. Smieton has set music to his brother’s libretto 
with very happy results, and the work contains many delightful 
choruses and solos. Miss Annie Lea was the soprano soloist, imper- 
sonating Guinevere; Mr. Probert, the tenor (Arthur); Mr. J. W. 
Render took the music allotted to Merlin and Sir Bedevere. Mr. Cole’s 
orchestra furnished an excellent accompaniment. . . . The choir con- 
sisted of about 150 voices, and Mr. George Taggart, the conductor, 
may be congratulated on having trained them to a high state of 
efficiency. 





SPECIALLY ADAPTED FOR SMALL CHORAL SOCIETIES, CHURCH 
Cuoirs, &c.—4TH EDITION. 


BY THE SAME AUTHORS 


ARIADNE 


A DRAMATIC CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 


Op NoratTIon, 2s.; Tonic Sot-FA, 9d. 
Full Score and Band Parts on hire. 


This charming Work takes about one hour to perform, and has been 
given by over fifty different Musical Societies throughout the kingdom. 

Copies of either Work will be sent free to Conductors, on application 
to the Composer, 12, Victoria Chambers, Dundee. 





London and New York: NovEtLo, Ewer and Co. 
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CHAPPELL & COS PUBLICATIONS. 


THE BEHNKE VOICE-TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 

An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
in one volume all the information required for answering the vivd voce questions of Examiners. 














Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 
“¢ Admirable, and doubtless will prove of great utility.’—Rev. Sir F. A. Gore Ouseley. 


‘Far more precise in plan than anything I have seen.”—Sir R. P. Stewart. 
‘ Scientific, systematic, and ingenious.” —Sir ¥ohn Stainer. 


Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings, 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘“‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 








volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 


to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities.” 

‘“‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ’—Sunday Times. 

‘“* We have no doubt that the second volume will equal the first in popularity."—Morning Post. 

“IT am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contributicn to the repertory of teachers and students.”—Sir ¥ohn Stainer. 

“Your new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. 


IMPORTANT TO CHORAL SOCIETIES AND SINGING CLASSES. 


MESSRS. CHAPPELL AND CO. HAVE JUST PUBLISHED A NEW SERIES OF 


CHAPPELL’S VOCAL LIBRARY OF PART-SONGS, 8VO SIZE. 


118. Venetian Song(F. Paolo Tosti). s.a.7.8. King Hall 3d.| 122. Sigh no more, ladies. a.T.7.B.B. R. J.S. Stevens 34. 








119. Mighty Lord (Gounod’s ‘‘ Marche Religieuse ”’). 123. Peace, Perfect Peace. S.A.T.B. .. Gounod 3d. 
SATB. 4. ee ee -. King Hall 3d.| 124. Beauty’s Eyes (Tosti). $.A.7.B. .. King Hall 3¢. 
120. Soft and Low (from Gounod’s “‘ Mock Doctor”) |125. Hark! my soul (Gounod). s.a.T.B. King Hall 30. 
BIAUTIBS: 65. oe +» «+ King Hall 4d.| 126. Soldier’s Chorus (‘‘ Faust ’’) es Gounod 44. 
121. Crossing the Bar. s.s.a.T.B.B. Arthur M.Goodhart 3d. | To be continued. 





NEW SERIES OF 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 8vo SIZE. 


52. The Farandole. From Audran’s “ Olivette.” 54. From deep forest hoary. From Planquette’s “Rip 
53. You swear to be good and true. From Cellier’s | van Winkle.” 
** Dorothy.” (To be continued.) 


Specimen copies (to bond fide Conductors of Choral Societies, Gc.) and complete Lists on application. 


POPULAR WORKS FOR CHORAL SOCIETIES. 


ALONZO THE BRAVE anp tHE FAIR IMOGENE.|FRIDOLIN; or, THE MESSAGE TO THE FORGE. A 
Choral Ballad. By M. G, Lewis and C, Houvanp. | Dramatic Cantata by A. RANDEGGER. Paper, 45 tt: 
2s, 6d. net. | cloth, 6s. net. 

GRAY’S ELEGY. Cantata by A.CeLirer. Paper, 2s.6d.|THE JACKDAW OF RHEIMS. Comic Cantata. By 
net ; clotin, 4s. net. Tuomas INcotpspy and GEorGE Fox. 2s. 6d. net 

FAUST. Dramatic Legend by Hector Bertioz. New Voice parts, each 6d. net. ; Harmonium patt, 18.0 
Edition. 3s. 6d. net; cloth, 5s. net; Tonic Sol-fa, Tonic Sol-fa, 1s. 6d. net. ‘ 
2s. 6d. net. | THE MARTYR OF ANTIOCH. Sacred Musical Dram 

GOD IS LOVE. A Sacred Cantata by Mrs. ood by ARTHUR SULLIVAN. Paper, 58. net; clo 
ROBINSON. Paper, 3s. net; cloth, ros. 6d. net. 8s. net. 


CHORUS AND BAND PARTS ON HIRE OF 


CHAPPELL AND CO., 50, NEw Bonp Sr., LONDON 


. ¢) 
Printed by Novetto, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street ( , 
Sold also by Kent and Cu., Paternoster Row (E.C.).—Friday, June 1, 1894. 





et. 5 











es 









Mises it it 


@_Laeg,/| | 














XUM 


The Musical Times, 





Transcribed by THfoporE Reracu. | 
Accompaniment (ad lib.) by GABRIEL FAURE. 


EXTRA SUPPLEMENT. 


June 1, 1894. 





Wpmn to Apollo. 


Discovered, engraved on marble, at Delphi, in May, 1893, by the French Archeological School of Athens. Composed about 278, B.C. 


Greek Text restored by Henrnr Wem. 
English translation by C. F. ABDY WILLIAMS. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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SHORT CANTATAS 


RECENTLY PUBLISHED. 





THE 


By RoBert BROWNING 
Set to Music for Tenor and Bass Soli, Chorus, and Orchestra 


BY 
RICHARD H. WALTHEW. 


Price Two Shillings. 


PIED PIPER OF HAMELIN 





THE BLACK KNIGHT 


Cantata for Chorus and Orchestra 
The Poem by Unvanp; translated by LoNGFELLOW 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Two Shillings. 





SUMMER ON THE RIVER 


Cantata for Female Voices 
The Words written by SHAaPcoTT WENSLEY 


THE MUSIC COMPOSED BY 


FREDERIC H. COWEN. 


Price Two Shillings. Tonic Sol-fa, Ninepence, 





SUMMER BY THE SEA 


A Cantata for Female Voices 
Written by SHapcottT WENSLEY 


SET TO MUSIC BY 


B. LUARD SELBY. 


Price One Shilling and Sixpence. 





EAST TO WEST 


An Ode by ALGERNON CHARLES SWINBURNE 
Set to music for Chorus and Orchestra 


BY 
CHARLES VILLIERS STANFORD. 


Price One Shilling and Sixpence. 





WATER-LILIES 


A Fairy Song by Fetic1a HEMANS 
Deutsche Uebertragung von L. KLEIN, 
SET TO MUSIC BY 


ED. SACHS. 


Price One Shilling. 








YOUNG LOCHINVAR 


Ballad by Sir WALTER Scott 
Set to Music for Baritone Solo, Chorus, and Orchestra 


BY 
ETHEL M. BOYCE. 


Price One Shilling and Sixpence. 





LITTLE RED RIDING-HOOD 


Cantata for Female Voices 
The Words by J. Frepertck RowBoTHAM 


SET TO MUSIC BY 


J. MAUDE CRAMENT. 


Price Two Shillings. 








ROBERT OF SICILY 


Cantata for Soli, Chorus and Orchestra 
Poem by LONGFELLOW 
SET TO MUSIC BY 


F. KILVINGTON HATTERSLEY, 


Price Two Shillings and Sixpence. 


THE SANDS O’ DEE 


Ballad for Chorus and Orchestra 
Words by CHarLEs KINGSLEY 
SET TO MUSIC BY 


OLIVER KING. 


Price One Shilling. 











JOHN GILPIN 


Ballad for Chorus and Orchestra 
Words selected from Cowper's Poem 
SET TO MUSIC BY 


S. P. WADDINGTON. 


Price Two Shillings. 





THE HOME OF TITANIA 


Cantata for Female Voices 
Words by SHapcotT WENSLEY 
SET TO MUSIC BY 


BERTHOLD TOURS. 


Price One Shilling and Sixpence. 





SNOW FAIRIES 


Cantata for Female Voices 
Words by SHapcott WENSLEY 
SET TO MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 





YOUNG LOCHINVAR 


Ballad for Chorus and Orchestra 
Poem by Sir WaLTER Scott 
SET TO MUSIC BY 


A. DAVIDSON ARNOTT. 


Price One Shilling and Sixpence. 


THE LEGEND OF THE ROCK-BUOY BELL 
Ballad for Chorus and Orchestra 
Words by Susan K. PHILLIPS 


ALAN GRAY. 
Price One Shilling. 


A SEA DREAM 


Cantata for Ladies’ Voices with Recitation (Accompanied) 
Words by SHapcott WENSLEY 
SET TO MUSIC BY 


BATTISON HAYNES. 
Price Two Shillings and Sixpence. 


VILLAGE SCENES 


Cantata for Female Voices 
Words by Ciirron BINGHAM 
SET TO MUSIC BY 


F. H. COWEN. 


Price One Shilling and Sixpence. 
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